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PE®EPAT

O0BEM paboTel: 69 c. Pabota cocTonT U3 BBEeICHUS, TPEX TIIaB, 3aKITIOYCHUS,
conepkuT 4 . CIUCOK HCTIONIb30BAaHHOM JINTEPATyphl cocTaBiseT 99 no3uiui.

KmoueBbie cioBa: ABTOPCKAS PEIEININS, APXETUIIMYECKU
OBPA3, JIMTEPATYPA, MUPOBOE JIPEBO, MU®OJIOI' A, MUDOJIIOI'EMA,
102314, PYHBI, CUMBOJIM3M, ®OHTE3MN.

OO0bekT wmMccaegoBaHusl: apxertunuyeckuii oOpa3 MupoBoro J[lpea B
KyJIbTYPHOM KOHTEKCTE.

Heanb padorThl: ucciaen0BaHUE apXEeTUIIMUECKOro oOpa3a Muposoro Jlpesa B
KyJIbTYPHOM KOHTEKCTE, BKJIIOYAIOUIEM HM3yYEHHUE €ro MPOSBIEHUH B MH(OJIOTHH,
PYHUUYECKOM CUCTEME MUCbMEHHOCTH U XYJ105KECTBEHHOM JIUTEpaTypeE.

B paboTte ObLIM MCIIOJIB30BaHbI CIEAYIOIIME METOAbI HAYUYHOI'O HCCIIE0BAHUSA:
CPaBHUTEIBHBIN, CPaBHUTEIBHO-UCTOPUYECKUM, MHU(OMOITUYECKUH,
NICUXOAHAJIMTUYECKUI, @ TAK’KE METOIMKHU UCCIIEI0BAHUS PEUENTUBHON ICTETUKHU.

OcCHOBHbIE HAYYHBIE BBIBO/IbI, [TIOJIy4YEHHBIE B padoTe:

1. MupoBoe JlpeBo sBIsSIeTCS apXeTUIMMYECKUM 00pa3oM (a HE apXETUIIOM WU
Mu@oioreMoit), T.K. MpeAcTaér Kak 0O0O0OMIEHHAs MOJeNb B pa3IMUHbIX cdepax
KyJbTYpPbl MHOTHUX HapoJ0B MHpa. MupoBoe JlpeBo siBisieTcs 00pa3oM, XapaKTepHbIM
JUTs1 MUPOJIOTHIA MHOTHX HapOAO0B U 00JIaa€T B HUX PSAJOM OOIIMX YepT: TPEXUACTHAS
CTPYKTYpa, CBSI3b C BOJHBIMU HCTOYHUKAMHU U T.J.

2. CBs13p ¢ oOpazom MupoBoro JlpeBa MOXHO OOHApYyX HUTh B PYHHYECKOM
NUCbMEHHOCTH JPEBHUX TE€PMAaHIIEB: KaK B CEMaHTHUKE, TaKk U B rpaduyeckoM
M300paKeHUH ONpeNIeIEHHBIX pyH. B pabote paccmaTpuBaroTcs YeThIpHAALIATh PYH, B
KOTOPBIX CBSI3b ¢ MUpOBBIM J[peBoM BUHA HAaUOOJEE SIBHO.

3. B pabore mccnemyercs aBTopckas peremnius obpaza Muposoro [lpera B
XYyJI0)KECTBEHHOM JUTEepaType Ha mpumMepe pycckoil moszuu CepeOpsHOro Beka U
PO3auveCcCKuX pPOMaHOB B xaHpe (aHTe3n. [laércs coOCTBEHHOE OIlpeaesieHne
MOHATHIO «aBTOpPCKas peuenuus». BplaensioTcss aBa TUMA aBTOPCKOM pelenuuu
obpaza MupoBoro JIpeBa: BocHpuaTHE MNHUCATEISIMA JAaHHOTO SBJCHUS Kak
apXETUITMYECKOro 00pa3a WM Kak MHU(OJIOreMbl C 3aMMCTBOBAHHEM M3 KYJIbTYpbI
onpenenéHHoro Hapoja. [Ipossnenust o6paza Muposoro /[[pesa B nmurepaType MOryT
OBITH CBSI3aHBI U C 3CTETUYECKUMH KaTErOpUsIMH MPEKPACHOTO U BO3BBILIEHHOTO, YTO
TaK)K€ YKa3bIBaCT HA PA3JIMYMs B PELENIUU Pa3HbIX MUCATENECH.

PabGoTta sBnsieTcs C€aMOCTOSITENbHBIM HAYYHBIM HCCIIEIOBAHUEM aBTOPA,
XapaKTEPU3yeTCs aKTYyaJbHOCTHIO U HOBU3HOM MOTYYEHHBIX pe3ysibTaToB. OHA MOXKET
OBITh KCIOJIb30BaHA JIs JajbHEWIIero uszydeHus oOpaza MupoBoro Jlpera B
pasnuuHbIX cdepax KyJIbTypbl, a TaKXKe IMpPU HCCIENOBAHUM MHUPONOITUKU B
XYI0KECTBEHHOM JIUTEPATYPE M B IPOILECCE MPENOAABAHUSA TaKUX AMCLMIUIMH Kak
MU(DOJIOTHS, UCTOPUS U TEOPHUs JIUTEPATYPhl U nasieorpadusi.



PODEPAT

A0'ém mpaner: 69 cr. [Ipana ckiagaenia 3 yBoA3iHaY, TPoX IJIay, 3aKII0Y3HHS,
3msirgae 4 1. Cric BeIKapbICTaHai JiTapatypsl ckianae 99 masziislid.

KmouaBbisi  ciaoBbl. AYTAPCKAS PDIDIIBIA, APXITBIITYHBI
BOBPA3, JITAPATYPA, CYCBETHAE /IPOBA, MIOAJIOI'TA, MIDOAJIAT'EMA,
[TAD314, PYHbBI, CIMBAJII3M, ®OHTO3LI.

AO0'ekT fgaciaenaBaHHs: apXxiTeimiuHbl BoOpa3 Cycernara JlpsBa ¥
KYJIbTYPHBIM KaHT3KCIIE.

MbsT1a npaubl: gacnefaBaHHe apxeTbiniyHara BoOpas3a Cycernara [posBa ¥
KyJbTYPHBIM KaHT3KCIIE, IITO YKJIOYAe BEIBYUSHHE STO0 Ipasy y midasoril, pyHiuHan
CICTAME MICBMEHHACHI 1 ¥ MacTalKai JITapaTypshl.

VY mpansl BBIKapbICTaHbl HACTYIHbBIA METaJbl HABYKOBara Jaciie/laBaHHS:
napayHajabHbI, MapayHallbHA-TICTapbIYHbI, Mi(amadThluHbl, TICiXaaHATITBIUYHBI, a
Takcama METOJIbIKI JaciielaBaHHs P3LUAIThIYHAN 3CTITHIKI.

ACHOYHBISI HABYKOBBISI BBIHIKI, ATPBIMAHBIA Y ITPALbL:

1. CycBetHae [IpaBa 3'aymseliiia apXeTbliuHbIM BOOpa3aM (a HE apXeThinam Iii
Midanaremait), Tamy IITO MHaycTae sK abaryjibHeHas MaJdjib y PO3HBIX cdepax
KyJbTypbl MHOTIX Haponaay cBery. CycBetHae [[paBa 3'synsernua BoOpasawm,
XapaKTAPHBIM J1s1 M1(haJIoTiii MHOTIX Hapojay 1 Bajoae ¥ X m3paraM aryJibHbIX phIC:
TPOXKAMIaHEHTHAas CTPYKTYpa, CYBA3b 3 BOJHBIMI KpPbIHILIAMI 1 T'.1.

2. CyBsa3p 3 BoOpazam CycBerHara JlpsBa MarusiMa 3Haiicli § pyHIYHAR
MICBMEHHACI CTAapaXXbITHBIX T€PMaHLAYy: SK Yy CEMAaHTBILbI, TaK 1 ¥ rpapiyHbIM
BBISIYJICHHI MIYHBIX pyH. Y Tpalbl pa3riisiiaonia YaTblpHallallb PYH, Y AKiX CYBS3b 3
CycBeTHbIM JIpaBam OauyHasi HaliOOJIBII SICKpaBa.

3. Y mpausl gacieayeiia aytapckas paupnubis Boopaza CycBernara J[pasa ¥
MacTallkai JiTapaTypbl Ha TpbIKIaa3e pyckai nmassii CpsOpaHara BeKy 1 mpa3aiuHbIX
paMaHay y »kaHpbl (PaHTHI31. Jlaema yiacHae BBI3HAUDHHE MAHSALIIO «ayTapckas
paupPIIbsE». Beulydaroriia jBa ThINbI ayTapckail paupmibll BoOpaza CycBeTHara
JpaBa: ycnphIHSIIE MChbMEHHIKaM1 Ja/i3eHail 3'1Bbl SIK apXeTbllliyHara Boopasa abo
ak wmidanareMpl 3 3ama3bldaHHEM sieé 3 KyJbTYphl MAYHara Hapoja. [Ipasynenne
BoOpa3za CycBetHara JlpaBa ¥y mjiTapaTypbl 3Bs3aHa 1 3 3CTITBIYHBIMI KaTATOPBISIMI
NpbIrOKara 1 y3BbllIaHara, mTo TakcaMa yKa3Bae Ha aJpO3HEHHE Y PALDIIbIl PO3HBIX
MiChbMEHHIKaY.

[Ipama 3'synsenua camMacTOMHBIM HABYKOBBIM  JaclielaBAaHHEM —ayTapa,
XapakTapbl3yellla aKkTyalbHACI}0 1 HaBI3HOM aTphIMaHbIX BBIHIKAY. SHa MoXxa
BBIKAPBICTOYBALILIA JIs Jayieiiara BeIByusHHs BoOpa3za CycBeTHara /[paBa ¥ po3HbIX
chepax KyJbTypbl, a Takcama IMpbl JaclielaBaHHl MidanadsTelKi Y MacTalkai
JiTapaTypbl 1 ¥ mpaipce BBIKIAAaHHS TaKiX JBICHBIIUIH, K Midaoris, TiCTOpbIs 1
TI0PBIS JIITAPATYPHI 1 masiearpadis.



SUMMARY

Volume of work: 69 pages. The work includes an introduction, three chapters, a
conclusion, contains 4 illustrations. Bibliography contains 99 items.

Keywords: AUTHORIAL PERCEPTION, ARCHETYPICAL IMAGE,
LITERATURE, WORLD TREE, MYTHOLOGY, MYTHOLOGEME, POETRY,
RUNES, SYMBOLISM, FANTASY.

Object of investigation: the archetypal image of the World Tree in a cultural
context.

Objective: to study the archetypal image of the World Tree in a cultural context,
including the study of its manifestations in mythology, the runic writing system and
fiction.

The following methods of scientific research were used in the work:
comparative, comparative-historical, mythopoetic, psychoanalytical, and also methods
of perceptive aesthetics.

The main scientific findings obtained in the work:

1. The World Tree is an archetypal image (and not an archetype or
mythologeme), as it appears as a generalized model in various spheres of culture of
many peoples of the world. The World Tree is a common image for the mythologies
of many peoples and has a number of common features in them: the three-part
structure, the connection with water sources, with living beings, etc.

2. The connection with the image of the World Tree can be found in the runic
writing of the ancient Germans: both in the semantics and in the graphic representation
of certain runes. In the work, fourteen runes in which the connection with the World
Tree is seen, are most clearly considered.

3. The authorial perception of the image of the World Tree is studied in the
literature on the example of Silver Age Russian poetry and prosaic novels in the genre
of fantasy. Definition of the concept of "authorial perception" is given. There are two
types of authorial perception of the World Tree image: the perception by writers of this
phenomenon as an archetypal image or as a mythologeme with a borrowing from the
culture of a certain people. The manifestations of the image of the World Tree in
literature can be also related to the aesthetic categories of the beautiful and sublime,
which also indicates differences in the perception of different writers.

The work is an independent scientific research of the author, characterized by
the relevance and novelty of the results obtained. It can be used for further study of the
World Tree image in various spheres of culture, as well as in the study of mythopoetics
in fiction and teaching of such disciplines as mythology, history and theory of literature
and paleography.



