could cause more than 50% increase in odds of buying the product. And it is par-
ticularly strong in small social groups (i. e. online friends circle).

We’ve conducted a survey to find out what kind of people use premium services
more often. We also wanted to know what kind of premium users could be more
affected by peer influence. We’ve asked 80 Belarusian people and arranged them

into 2 groups.

Group Ne The 1st group The 2nd group

Surveyed School and university | Working people
students (with higher education)

Age 15-25 26-63
Percentage of people 37.5% 42.5%
using premium services
(paying users)
Percentage of paying users 80% 65%
that have friends also using
premium features

We’ve come to conclusion that people from the 24 group use paying services
more often. But the 15t group paying users have more paying friends. That means
that people from the 15t group are more likely to be influenced by their peers.

Summing up, we can say that if companies attract more free users to befriend
premium ones, the probability of such users becoming premium ones will increase
under the influence from their paying friends. This influence is stronger for the
Ist group people. But as the 2nd group people use paying services more often
companies could make special advertisement campaigns, where their target
audience will be people from the 21 group.
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JoxyapamMa KaKk CHHKpeTHYHAas YKpaHHas popma

Anrosuu M. FO., cmyo. IV k. BI'Y,
Hayu. pyk. Cmeoicko H. I, kano. uckycmeosedenust, 0oy.

CoBpeMeHHas TeIEBH3HOHHAS KYPHAIMCTHKA XapakTepusyercs auddysueit
JKQHPOB, CHHTE3 CTAHOBUTCS OCHOBHOW €€ 3CTEeTHYECKOM cTparerueil. YcrosB-
mascsi cucTeMa XYPHaJMCTCKUX KAHPOB yXKe HE OTBEYaeT 3alpocaM BPEeMEHH,
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MHOTHE TBOPYECKHE (OPMBI OCTAIOTCS 3a €€ MpenesiaMi M 3a4acTyio 00JIeNIeHBI
BHUMaHHEM HccienoBareneil. Cpean HUX 0co00 BBLAEISAETCS JOKyIpama Kak
OYeHb MOMYJSPHBIA SKPaHHBIH )KaHP, KOTOPHII B OCIeHEe BpeMsl BBI3bIBACT He-
Majo CIIOpOB.

JlokyMeHTanbHas apaMa — rudpuiHas ¢GopMa Ha TpaHHULE UTPOBOTO M JI0-
KyMEHTQJILHOTO KMHO. B ee 0CHOBE «JIEKUT peanbHOe IpaMaTHuecKoe coObITHE,
[0 KOTOPOMY UCCIEAYIOTCS (DaKThI U B XyIOXKECTBEHHOM (hOpME C IPUBJICUCHUEM
UTPOBBIX 3MM30[0B (PEKOHCTPYKLUS) U BEAYLIEro (MHOLIA), COBMECTHO C JOKY-
MEHTAJIbHBIMU ChbEMKAMU IIPOUCXOIUT CO3JaHUE ayAUOBU3YalIbHOIO IIPOM3BEE-
Hus» [2, ¢. 70]. T. e. nokyznpama JOKyMEHTajJbHA IO COAEPIKAHHUIO, HO CHHKpe-
THUYHA 110 (opMe: TeKCTOBbIE, (HOHO- U (POTOTOKYMEHTHI, XpPOHUKAIIBHBIE KaJpHl,
MHTEPBBIO, IUKTOPCKHUH TOJIOC SBISIOTCS SIEMEHTaMU JOKYMEHTAIBHOTO KHHO, &
PEKOHCTPYKIMSI COOBITHH € yJacTHEeM aKTepOB, KOMITBIOTEpHasI rpadrika — HIpo-
BOTO.

Takoe coueranue Mo3BoisieT MH(POPMHUPOBATh, pa3BieKas, a 3TO OOLIEU3-
BECTHasE TEHJCHIUS COBPEMEHHOrO MenuapbiHKa («uH(poTeiiMeHT»). Kpome
TOr0, JIOKyZApama MPeJoCTaBIseT OOJbIINe BO3MOXKHOCTH IJIsI aBTOPCKOIO Tepe-
OCMBICJICHUSI TEMbl, CO3JaHUsI OPUTMHAJIBHBIX XYIOXKECTBEHHBIX 00pa30B. Peii-
THUHTH JOKYAPaMbl CETOJHs 3HAUUTEJILHO IIPEBBIAIOT MO3ULUHN «IIUTAPHOIO»
JIOKYMEHTAJIbHOTO KMHO. B CBSI3M ¢ 3TUM MHOTME UCCIE0BATENN CUMTAIOT, YTO
€€ «pacnpoCTpaHEHUE MOXKET UMETh CaMble HETaTHBHBIC MOCIEJCTBUS, TaK KaK
MOAPBIBACT Y 3pUTEJISI BEPY B HOAJIMHHOCTD pacckasa, pa3MbIBasi IPAHHIIbI IIPaBJIb
U BBIMBICITAY [3].

OnHako, BOTIPEKU pacxokeMy MHEHHIO, TOKyIpaMa TMOsBHIACh OYTH OJIHO-
BPEMEHHO C CaMUM KnHeMarorpadom, mMeeT OOraTyio UCTOPHIO M CBOE€ MECTO
B CHCTEME DKpaHHBIX (opM. Tak, BEpBbIC PEKOHCTPYKIHIO B JOKYMEHTAIbHOE
KMHO BBen aBTop ¢uibma «Ha 3emiie OoeBbix kaHO?» DnBapa Képruc emie B
1914 rony. B xanpe couumanbHOi AoKyapambl B 1950-60-x rogax padboranu 3Ha-
Menuteie pexuccepsl [Ton Yorkunae u Ken Jloyu (BBC), panHsis ucropudeckas
JOKyZlpama MPEeACTaBICHHA TaKUMU TEJIEBU3MOHHBIMU IPOEKTaMU, Kak «You are
there!» (CBS, 1953). Ha oTeyecTBeHHOM TeleaKpaHe 10Ky qpama MOosBUIIaCh B Ha-
yane 1990-x, korna Bnagumup BokyH cusin 6uorpaduyeckyro tpunoruto «Odu-
LMajIbHasl BEpCHUs — caMOyOuiicTBO», OHAKO LIMPOKOE PACIPOCTPaHEHHE MOIY-
yuia guis B 2000-x.

Cospemennrie uccnenosarenu ['apu J{. Poync u JIxon [Ispuc Cipunrep mms
0003HaYEHUsI TIOMYJISPHBIX CETO/HS THOPUAHBIX (OPM IMPEUIaraloT BBECTH HO-
BBII TEPMUH «IOKy(puKIIH» [4, c. 4], KOTOpBI 0003HAYAET CMEIICHHE UTPOBOTO
U IOKyMEHTaJIBHOTO Hadyajia B 9KpaHHOM Ipou3BeaeHur. Hapsny ¢ nokyapaMoH,
K HEMY OTHOCHTCS ¥ IPYTOH JKaHP — MOKBIOMEHTApH, KOTOPBIH MIPEACTABIAET CO-
6011 «IOJHOCTBIO MM YACTUYHO BBIMBIIICHHBIN TPOLYKT, IO ACIaHHBIN MO JO-
kyMeHT» [1]. OH Taike Mano U3y4eH COBPEMEHHBIMH HCCIIEIOBATENISAMH, XOTS
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JIaBHO TIPHMBJIEK BHUMaHUE PEXUCCEPOB M CIEHAPHCTOB ((GriibMbl «YeaoBek Ky-
caet cobaky», «IlepBbie Ha JIyHe», «JleHHH — TpHO»).

Takum 00pa3om, JOKyMEHTaIbHAasI ApaMa UMeeT MOJIHOE MPaBO Ha CYIIECTBO-
BaHUE, MOCKOJIbKY 9TO CHUHKPETHUYHBIM TEeNEeBU3MOHHBIN KaHp, KOTOPBIM aermaeT
CYXyl0 MH(OPMALUIO )KUBOH U MHTEPECHOM uepe3 ee PEeKOHCTPYKUUIO U JpaMa-
Tu3anuio. [Ipy 3TOM OHa HE MelIaeT Pa3BUTHIO «YUCTOI» JOKYMEHTAJIUCTHUKU.
A WCnoNb30BaHKUE MPEATIOKEHHOHN BBINIEC KIACCH(UKAIIMU MO3BOJIIET CHCTEMHO
U3y4arh JOKYJIpaMy, BKJIIOYATh 3TOT BOCTPEOOBaHHBIM Ha SKpaHE jKaHp B y4eo-
HBIE TIPOTrPaMMbl CIIEUAINCTOB B 00JACTH ayIMOBU3YaJbHOM KYPHAJIHCTUKH U
KkrHeMarorpada M BBIIEISITH €ro B OTHENBHYIO KaTeropuio Ha TEIeBU3MOHHBIX
KOHKypcax u (heCTUBAIISIX.
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