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PED®EPAT
3bU1h DnbMupa PaydoBHa

XYJAOXKECTBEHHBIM MUP KOTPUH MOHC®UJIJ

JluruioMHast paboTa COCTOUT U3 BBEICHUS, TPEX IJ1aB, 3aKIIOYCHHS U CITUCKA
auTeparypsl, Biirodaromiero 40 wcrounukoB. OOmmit ob6bem pabotrel — 52
ctpanunbl. [lens paboOThl — BBIABICHHE OCHOBHBIX MPOOJIEMHO-TEMAaTHYECKHX
0510k0B B KOpITyce paccka3oB Katpun Manrchum, a Takke BBIICICHUE U U3YICHHUE
OCHOBHBIX  CpPEICTB  XYJOKECTBEHHOIO H300pakeHUs mnepcoHaxed. s
peanu3alyy JIaHHOM 1LIeNM MOCTAaBJIEHBI CIEIYIONIUE 3a4auu: 1) mpocieauTh, Moja
BIIUSIHUEM KaKUX COIMATBHO-KYJIBTYPHBIX (DakTOpOB (HOPMHUPOBAJICS TBOPUYECKUMN
metoa Koatpun MaHcuia; 2) BbIACIUTh OCHOBHBIE TTPOOIeMbl, KoTopble KaTpun
MbHcdhung 3aTparuBaeT B CBOMX pacckasax; 3) MpOaHAIM3UPOBATH OCHOBHBIC
XyJI0’)KECTBEHHBIE MPUEMBI, IPUMEHSIEMbIE NI U300paxeHusi repoeB. Kirouesbie
nousirus: KOPOTKUN PACCKA3, AHIJIMMCKUN KOPOTKU PACCKAS3,
[ICUXOJIOTMYECKUM PACCKA3, TICUXOJIOTUYECKNN AHAJINU3,
®OPMbI I[ICUXOJIOTU3MA, KOCBEHHBI TICHXOJOI' MYECKMIA
AHAJIN3, XVYJIOXKECTBEHHASI  JIETAJIb, IICUXOJIOI'MYECKHWH
[NOATEKCT, XY JOXECTBEHHOE U30BPAXXEHUE JINYHOCTW.

MACTAIKI CBET K9TPIH MOHC®LJI

Jpimmomuast paboTta ckiagaenia 3 ycTymy, TpoX IJiay, 3aKIIOUYdHHS 1 cIica
miTapatypsl, ski ykmodae 40 kpbiHil. ATynbHBI a0’éM paboThl — 52 cTapoHKI.
MbhTta paboThl — BBISYJICHHE ACHOYHBIX MpadeMHA-TIMATHIYHBIX OJoKay y
Kopriyce anaBsigaHHsy KoTpin MbdHcedina, a TacamMa BBUTyYEHHE 1 BBIBYUIHHE
ACHOYHBIX CpOJIKay MacTallkara aJJilocTpaBaHHs TepcaHaxkay. [lnms poamizansli
JMaa3eHaid MAThl MacTayJjeHbl HACTYIMHBISA 3ajaubl: 1) mpacayblllb, Naj YIUIBIBAM
AKIX callbIsUIbHA-KYJIbTYpHBIX (aktapay QapmipaBaycs TBopubl Metan KoaTpin
MbHcbhing; 2) BeUTYYBIIb ACHOYHBIS mpadiemsl, sikiss Koatpin MaHching 3akpanae
¥ CcBaix amaBsJIaHHSX; 3) TpaaHali3aBallb ACHOYHBIS MACTAIKis MPBIEMBI, SAKis
CKaphICTOYBAIOIIA IS  aIIOCTpaBaHHs  Teposy. KiouaBblss — MaHSII:
KAPOTKAE AIIABSJIAHHE, AHTJIIICKAE KAPOTKAE AIIABSJIAHHE,
[ICIXAJIATTYHAE AITABAIAHHE, TICIXAJIATTYHBI AHAJI3, ®OPMbI
[ICIXAJIATI3MY, YCKOCHBI TICIXAJIATTYHBI AHAJII3, MACTAILIKAA



JAOTAJIb, [TICIXAJIATTYHBI [MAJTOKCT, MACTALKAE
AJJVITOCTPABAHHE ACOBBI.

KATHERINE MANSFIELD’S ART WORLD

Diploma thesis consists of an introduction, three chapters, a conclusion and a
reference list of 40 sources. Number of pages is 52. The aim of the thesis is to
define the main themes of Katherine Mansfield’s short stories and the methods
employed in the novel to depict characters. To achieve the aim of the study it was
necessary: 1) to determine sociocultural factors influenced the formation of
Katherine Mansfield’s creative method; 2) to identify the main problems Katherine
Mansfield raised in her short stories; 3) to analyse the main artistic methods used
in the stories to portray characters.

Key concepts: SHORT  STORY, ENGLISH SHORT  STORY,
PSYCHOLOGICAL SHORT STORY, PSYCHOLOGICAL ANALYSIS, FORMS
OF PSYCHOLOGISM, INDIRECT PSYCHOLOGICAL ANALYSIS, ARTISTIC
DETAIL, PSYCHOLOGICAL IMPLICATION



