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OBIIAA XAPAKTEPUCTHUKA PABOTbI

Adanacrena FOnnana AnexceeBHa
NMHTEPME/INMAJIBHOCTH B POMAHAX 30Pbl HUJI XEPCTOH

Crpykrypa padoTbl. Marucrepckas auccepTalisi COCTOUT U3 BBEJACHUS, IBYX
IJIaB, 3aKJIIOYCHHUS, CIMCKAa HCIIOJIb30BAHHBIX HMCTOYHUKOB, BKIIFOYAOIIETO
123 HauMeHOBaHHUs, CIUCKAa NyOnHMKarui 1mo teme wuccienaoBanus (10 exuHum) u
CIuCKa WHBIX myoOsmkanui (27 enuauir). OOnmit 00beM cocTaBisieT 93 cTpaHUIIBI
MEeYaTHOTO TEKCTA.

KiarwueBbie ciaoBa: ADOPOAMEPUKAHCKAS JIMTEPATYPA, BJIIO3,
BEPHAKYJIAP, JI)KA3, XEHCKASA JIMTEPATYPA, UWMIIPOBU3ALINA,
MHTEPMEJUAJIbBHOCTD, MHTEPTEKCTYAJIbHOCTD, MYVY3BIKA,
HAPPATUBHAA CTPATEI'US, OSHAUMBAHUE.

Ieap ucciaenqoBaHMs: BBISIBUTH OCOOCHHOCTHM HMHTEPMEAUATBHBIX CBS3EH B
pomManax 3opbsl Huir XepcToH.

3agaum uccjaeI0BAHUA.

1)  odepTuTh  Kpyr  mOpoOJieM,  CBS3aHHBIX C  HM3yY4CHUEM  ITOHATHS
WHTEPMEIUAIBHOCTH;

2)  OXapakTepu3oBaTh CHEIU(PHUKY B3aUMOJCHCTBHS JHMTEPATyphl W MY3BIKH B
paMKax MCCIENYEMOU METOIOIOTHH;

3)  YCTaHOBUTb HCTOYHHUKH a(pOaMEPUKAHCKOH MY3BIKAJbHOW TPATUIUK U
aKTyaJIbHOCTh  HCIOJB30BAHMS  MY3BIKAJIbHO-TEKCTYaJIbHBIX  KOppEsAIuid B
apoaMeprKaHCKOM JIUTEepaTypeE;

4)  BBIIBUTH OCOOCHHOCTH  B3aUMOJICHCTBUSA  ayTEHTHYHOTO  Mejoca H
XyJIO’)KECTBEHHOTO CJI0BA B poMaHax 3opbl Hun XepcToH.

O0bekTaMu  HMCCJIEIOBAHUSI  SBIIAIOTCS  pPOMaHbl  SBJSIFOTCS ~ POMAaHBI
«ToikBennoe nepeBo Nouw» (Jonah'’s Gourd Vine, 1934), «x rnaza Bugenu boray
(Their Eyes Were Watching God, 1937), «Mowuceii, uenoBek ropei» (Moses, Man of the
Mountain, 1939) u «Cepadum Ha CyBanm» (Seraph on the Suwanee, 1948) 3opb1 Hun
XepCToH.

IIpeamer uccieqoBaHMsi — MHTEPMEIUAIBHBIE CBA3M B poMaHax 30pbl Hun
XepCToH.

MeTtoabl uccIe0BAHUSA: UHTEPMEIUAIBHBIN, KYJIbTYPHO-UCTOPUYECKUH.



ATI'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

Adanaceena lOmiana AnsikceeyHa
[HTOPMEJBISAJIBHACILID Y PAMAHAX 30PbI HUJI XOPCTAH

CTpykrypa padoThl. CKJIaJaciia 3 yBOJ3IH, ABYX pasi3eiiay, 3aKIIOUdHHS,
crica BbIKapbICTaHBIX KPBIHILL, K1 YKITtouae 123 HaliMeHHI, crica MyOTiKaIlbli ma TaMe
nacnenaBanHs (10 an3inak) i cmica iHImBIX myOmikaneiid (27 anzinak). [loyaer ab’ém
paboThl — 93 cTapoHKi ApykaBaHara TIKCTY.

KiarouaBbis CJIOBBI. A3HAYSHHE, ADOPAAMEPBIKAHCKAZ
JITAPATYPA, BJIIO3, BEPHAKVIJISP, JI)XKA3, JKAHOYAS JIITAPATVYPA,
IMITPABI3ALIBISA, IHTOPMEABISIJIBHACLB, IHTOPTOKCTYAJIBHACID,
MY3bIKA, HAPATBIYHAS CTPATOAT LS.

Mbra pgaciegaBaHHs: BbIABIIL acaOiiBacll 1HTIPMEIBIUIBHBIX CYBS3AY Y
pamanax 3opsl Hit XopcraH.

3aaaubl JacjeIaBaHHA:

1) aKpaclillb  Kojla  mpaljieM,  3BS3aHBIX 3 BBIBYUDHHEM  MAHSIILS
IHTAPMEIBISIIbHACII;

2)  axapakrapbl3aBallb CHCHBIQIKY Y3aeMaa3essHHs JIiTapaTyphl 1 My3bIKi ¥ pamMKax
abpanaii 1Jis 1aciielaBaHHs METaIaJIor 1

3)  ycransgBailb KpbIHIIBI ahpaaMepblKaHCKal My3bIYHAN TPaJbIIIbIi 1
aKTyaJIbHACI[b BBIKAPBICTAHHS MY3bIYHA-TIKCTABA Kapd3Jsilbll ¥ adpaaMepbikaHCKa
JiTapaTypsl;

4)  BBIABILb aca0iBacIli y3acMaa3esTHHS Ay TOHThIYHATA MEJIacy 1 MacTalikara cjioBa
¥ pamanax 3opsl Hin XepcToH.

AO0’ekTaMi JacjenaBaHHsl 3’syismonna pamanbl «lapOy3oBas ya3za [oHBI»
(Jonah’s Gourd Vine, 1934), «Ix Bousl 0aubuti boray (Their Eyes Were Watching God,
1937), «Maiceii, uanaBek rape» (Moses, Man of the Mountain, 1939) i «Cepadim Ha
Cysani» (Seraph on the Suwanee, 1948) 3opsr Hin XepcraH.

IIpagmer paciaenaBaHHSA — >KaHPaBbld KAaMIIAHEHTHI MayAHEBA TOTBIKI ¥
pamanax 3opsl Hin Xepcras.
MeTtaabl jaciaefaBaHHS: IHTIPMEABISUIbHBI, KYJIbTYpPHA-T1CTAPbIYHBI.



ABSTRACT
Afanasyeva Yuliana

INTERMEDIALITY IN THE NOVELS OF ZORA NEALE HURSTON

The structure of the master’s thesis. The master’s thesis consists of an
introduction, two chapters, a conclusion, a list of sources used, including 123 sources,
a list of publications on the research topic (10 units) and a list of other publications
(27 units). The total amount of the thesis is 93 pages of printed text.

Keywords: AFRICAN-AMERICAN LITERATURE, BLUES,
IMPROVISATION, INTERMEDIALITY, INTERTEXTUALITY, JAZZ, MUSIC,
NARRATIVE STRATEGY, SIGNIFICATION, VERNACULAR, WOMEN’S
LITERATURE.

The purpose of the thesis: to identify the features of intermedial connections in
the novels of Zora Neale Hurston.

To achieve the purpose, the following tasks must be performed:

1)  to outline the range of problems associated with the study of the concept of
intermediality;

2)  to characterize the specifics of the interaction of literature and music within the
framework of the methodology under study;

3) to establish the sources of the African-American musical tradition and the
relevance of the use of musical-textual correlations in African-American literature;

4)  to identify the features of the interaction of authentic melos and the artistic word
in the novels of Zora Neale Hurston.

The objects of the research are novels «Jonah’s Gourd Vine» (1934), «Their
Eyes Were Watching God» (1937), «Moses, Man of the Mountain» (1939) u «Seraph
on the Suwanee» (1948) by Zora Neale Hurston.

The subject of the research is the intermedial connections in the novels of Zora
Neale Hurston.

Research methods: intermedial, cultural-historical.



