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PEDEPAT
KPH3UC PEHECCAHCHOI'O T'YMAHU3MA B BEJIHKHX
TPATEAHUAX YHIIBSMA IWEKCIIMPA

Crpykrypa paborer. [Junnomuas paGora cOCTOWT M3 BBEJleHMA, TPeX ras
OCHOBHOH YaCTH, 3aK/IKYCHHA, CIIHCKA IHTEPaTYphl, BIIOYaomero 40 HCTOYHUKOB.
O6wHi 00BEM paboTel — 65 cTpaHuLL

Kmouessie caosa: YHUJIBSAM IIEKCIIMP, PEHECCAHC, TPAIEJWS,
I'YMAHHM3M, KPU3HC PEHECCAHCHOI'O "YMAHMU3IMA,
YHUBEPCUTETCKHUE YMBI, EJIM3ABETUHCKAS 2II0XA, TPATMUYECKHMHA
'YMAHMW3M,

ObbexT wnccnenopanusn: peamkue tpareauu Y.lllekcrmpa «lammers,
«Orennor», «Makber», «Kopons Jlup».

IMpeaMer nccaeN0BAHMA: NPOABIEHHS KPH3IHCA PEHECCAHCHOTO IyMaHH3Ma B
Tpareauax Y. llekcnupa «Camuer, «Otennon, «Makders, «Kopons JTupy.

Hens  wuccieqosanms: u3yueHHe NPOABICHWH KPH3HCA PEHECCAHCHOrO
FYMaHH3IMa Ha MaTepHalle Ha3BaHHBIX Tpareani Yuneama lllekcnupa.

MeToaAbl  HCCHCNOBAHMA:  KYJALTYPHO-MCTOPHYCCKMH,  CPaBHHTEIBHO-
COMOCTABHTENBHEIH, METO HHTEPINPETALIHH XY/10KEeCTBEHHOID TEKCTA,

[Monyyennble pesyabTaThl W HayYHas HoBH3IHA paboThl: B Mccnenoranuu
PACKPBIBACTCHA MCTOPHA Pa3sBUTHA M KpH3Kca snoxu PeHeccanca, Jaercs onpejeneuue
TPArH4eCKOro rymMaHHsMa Kak peakuMH Ha H3MEeHEeHHA B COUMAIbHO-MOMHTHYECKOH
#H3HH Ha pyGexe XVI-XVII Bekos, paccMaTpHBAIOTCH MPHMEPH! BOTUIOLIEHHA
KpHu3Kca rymaHu3Ma Bospoxenus B apamatuyecknx npoussenenuax Llexcnupa.

Hayunasi HoBH3HA paloThl 3aKINOHYACTCA B TOM, YTO B Hell MNpoBOAMTCH
AHAIH3  COJIEPMKAHHA YeThIpeX BeJMKHX TpareJMii Ha npejaMer OTpaKeHHs
Tparuveckoi jaedcreuTensHocTH pybexka XVI-XVII Bekos, a Takxke cnocobos
nepenauyd aBTOPCKOH MBICAH W PEHECCAHCHOrO THMA MbluuleHHs. B aunnomuoil
paboTe nMpeanpHHATA NONBITKA BHIENHTE OCHOBHBIE YEPThl W MPOABICHMS KPHIHCa
PEHECCAHCHOrD TIYMaHWM3Ma, HAWCAWHE BOIUIOLIEHHE B BEIMKHX Tpareamsax
aHrNHACKOrO ApaMaTypra.

PexomMeHaauHH N0 BHEAPEHHID NMOJYYEHHBIX pesyasTaToB. Pesyviprars
HCCE0BaHMA MOTYT ObITh MCMOJB30BaHbl B BY30BCKOM Yy4eDHOM npouecce, np
COCTaB/CHHH yueOHBIX nporpamm, paspadoTKe JIEKUMOHHOIO Kypca M0 HCTOPHH
3apyOexHoil uTepaTypsl BTOpoil nonoeuHsl XVI — Havana XVII eka, cneukypcos
no TeopyecTBy Yunbama Lllexcnupa.




POMEPAT

KPBI3IC POHECAHCHATA I'YMAHI3MY ¥V BAJIKIX TPATEJIbIAX
YUIBSMA LIDKCITIPA

ArynsHel ab'ém apiniomHai pabotel — 65 craponak. [winuiomuas  pabota
CKiaiaeuua 3 ¥pojasin, 3 rnay acHoOYHail JyacTki, 3aKMIOUIHHA, CIica JITapaTyphl, AKi
yraroyae 40 KpeiHiu,

Kmwuaseia cnosei: YIJIBAM 1IUDKCIIIP, POHECAHC, TPAI'EJIBISA,
YMAHI3M, KPbI3IC PDHECAHCHATA T'YMAHI3MY, YHIBEPCITAIIKIS
PO3YMBIL, EJIIBABELIIHCKAE 3IMOXA, TPATTYHBI I'YMAHI3M.

Al'eKT pacnexaBammusii Bajdikia Tparensli Yineama Ilokcnipa «lammers,
«ATanar, «Maxbet», «Kapoas Jlip».

I[Ipaamer jacnenaBanmsi: NpasBel KphI3icy paIHEcaHCHAra TIyMaHizMy ¥
BANIKIX Tparenwiax Y. [lakcnipa «Mamners, «Atanay, «Makbers, «KaponwJlipn.

M>5Ta aacienaBaHHA: BHIBYYIHHE NPasy KPbi3icy pIHECAHCHATA IyMaHi3My Ha
MAaT3PBIAJIC HA3BaHEIX BANIKIX TpareAblii Yinsama [llakenipa.

MeTaasi JacaefaBaHHA: KYJIbTYpPHa-TICTAPbIYHEL, napayHalbHa-
CynacTayna/ibHbl, METa/| IHTIPNPITALEI MACTAlIKAra TIKCTY.

Y nacnepaeaHHi packpeiBaiouua naHAule, TIOPBIA | FICTOPBIA pa3BILUA 1
KpbI3iCy o110Xi PaHecancy, naelilia BeIsHaU3HHe TpariuHara ryMaHizMy Sk paakusli Ha
IMEHBI ¥  CalUbIA/IBHA-NATITHIYHBIM KBILUL HAa Makel XVI-XVII cTaroaasay,
pasriafarolna  npeKnaibl  YBacabNCHHA KpPbI3iCY TIyMaHiamy AJpajmdHHA ¥

npamateluHeIX TBOpax [llakenipa.

HapykoBasi HaBi3HAa MNpaup! 3aKmiovaenua ¥ TeiM, wto ¥ & npasoasiuua
aHalli3 3MeCTy 4aThIpOX BANIKIX Tparelblii Ha MpajMeT ajUTiOCTpaBaHHs TpariuHail
pauaicHacul XVII crarogass, a takcama cnocabay nepajausl ayrapckaii JYMKIL 1
p>HECAaHCHAra Thlly MBIC/CHHA. Y HawaH JABIMIOMHal npais! 3pofiena cnpoda
BBUTYYBILL ACHOYHBIS PhICHI 1 MPasBbl KPBI3IiCY pOIHEcaHCHAara rymMaHi3my, skis
3HakuIn YBacaGiieHHe ¥ BAIKIX Tpare/ibiax aHreNbcKara ApaMaTypra.

Pokamenpaubti na  YKapawewHi  aTpPLIMAHBIX BblHIKaY.  Beiniki
Aacne/iaBaHHA MOTYI(k ObILlb BHIKAPBICTAHBI ¥ BY3aYCKiM HaBYUANbHBIM npalpce, [pel
CKNaJlaHHI HaByyaJbHBIX [parpaM, pacnpauoyubl JekupliiHara Kypca na FICTOPBI
3aMeXHal nitaparypel Ha npeikanusl XVI — navarky XVII craronnss, CrieuKypcay
rna Teopyacul Yiaeama lakenipa.



SUMMARY THESIS

THE CRISIS OF RENAISSANCE HUMANISM IN THE GREAT
TRAGEDIES OF WILLIAM SHAKESPEARE

The total volume of the thesis is 65 pages. The thesis includes an introduction,
a main part consisting of 3 chapters, a conclusion, a list of references, including 40

sources.
Keywords: WILLIAM SHAKESPEARE, RENAISSANCE, TRAGEDY,

HUMANISM, CRISIS OF RENAISSANCE HUMANISM, UNIVERSITY MINDS,
ELIZABETHAN ERA, TRAGIC HUMANISM.

The object of research: the great tragedies of William Shakespeare «Hamlet»,
«Othellon, «Macbeth», «King Lears.

The subject of research: manifestations of the crisis of Renaissance
humanism in the great tragedies of William Shakespeare «Hamlet», «Othellow,
«Macbeth», «King Lear.

The main aim of the research to identify the manifestations of the crisis of
Renaissance humanism on the material of the great tragedies of William Shakespeare.

Research methods: cultural-historical, comparative-comparative, method of
interpretation of a literary text.

The study reveals the history of the development and crisis of the Renaissance.,
defines tragic humanism as a reaction to changes in socio-political life at the turn of
the XVI-XVII centuries, examines examples of the embodiment of the crisis of
Renaissance humanism in Shakespeare's dramatic works.

The scientific novelty of the studylies in the fact that it analyzes the content
of the four great tragedies in order to reflect the tragic reality of the XVII century, as
well as ways of transmitting the author's thought and Renaissance type of thinking. In
our thesis, an attempt is made to highlight the main features and manifestations of the
crisis of Renaissance humanism, embodied in the great tragedies of the English
playwright.

Recommendations for the implementation of the results. The results can be
used in a high school educational process, in the preparation of curricula, the
development of a course of lectures on the history of foreign literature of the second
half of the 16th century — beginning 17th, special courses on William Shakespeare.
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