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PE®EPAT

JunyiomHas padora: 63 cTp., 3 r1aBbl, 58 HCTOYHUKOB.

KiroueBbie CJIOBA! HETCKAS JINTEPATYPA,
NMHTEPTEKCTYAJIBHOCTD, NHTEPTEKCT, MHTEPTEKCTY AJIbHBII
[TIOTEHLUAJI, UHTEPTEKCTYAJIBHBIE BKJIFOYEHHMA, AJIJIFO3UBHOCTD,
POMAH, JI. CHUKET, )KAHP.

O0bekT HccaegoBanms: cepus pomaHoB Jlemonn CHukeTta «33 HeCUaCTbsI»:
«CkBepHOE Hayano», «3MeuHbll 3am», «[agkuil ropoaumko», «M3yBepckuii
uHTepHaT», «KomMapHas KInHHKa», «CKONB3KUU CKIOH», «OrpOMHOE OKHO,
«Komner!».

Heanb uccenoBaHusi: BBIIBUTh M CHUCTEMATU3UPOBATH (POPMBI U CIIOCOOBI
BBIPDAKEHUS HMHTEPTEKCTyalbHOCTH B TBopuecTBe JI. CHUKETa, ONpENeNuTh HX
3HAYUMOCTB ISl PACKPBITHSL aBTOPCKOTO 3aMbICIIA.

MeToabl MCCIeIOBAHMS: IEJOCTHBIA  JIMTEPATYPOBEAUYECKUN  aHAIM3,
TUTIOJIOTUYECKUN aHalI3 M CPABHUTEIBHBIA METOH, SJIEMEHTBI JEKOHCTPYKIIUU KaK
OCHOBBI TTOCTMOAEPHUCTCKOTO aHalii3a TEKCTa, MEPEBOJUYECKUN aHAIN3 TEKCTa U
MOTHWBHBIN aHAJIH3.

IHonydyennblie pe3yabTaThl U UX HOBU3HA: B naHHO# paboTe BBIABISETCS
BO3MOXHOCTh HCIOJIb30BAaHHUSI HMHTEPTEKCTYaJbHOCTH B JETCKOM JIUTEpaType.
BoisBistorcst hopMbl MHTEPTEKCTYalIbHOCTH B CEpUM POMAHOB «33 HECUACTHSI»:
YKaHpPOBasi UHTEPTEKCTYaJbHOCTh, AJIIO3UBHOCTh, MHTEPTEKCTYAJIbHbIE BKIIFOUCHMUS,
MapaTeKCTyaJIbHbIE  AJIEMEHTHl,  PEMUHUCLUEHIIMU —  aJUIO3UBHBIE  MOTHBHI,
onpenenstoTcsa ux GyHKIUU B Mpou3BeaeHusIX. HoBHU3HA MCCieI0BaHUs 3aKITI0YaeTCs
B TOMNBITKE 3aKPbITh  JIAKYHY  HEJAOCTAaTOYHOW  M3YyYEHHOCTH  (peHoMeHa
WHTEPTEKCTYAIbHOCTH M TMOATUKM JIETCKUX pPOMAHOB B LIE€JIOM, B BBISIBICHHUU
JBYaJpeCHOCTU JeTckux pomaHoB JI. CHHKeTa 3a CYET MHTEPTEKCTYyaIbHOCTH B
YaCTHOCTH.

IIpakTHyeckasi 3HAYMMOCTb HCCJIECJOBAHMS 3aKIIOYAETCSI B BO3MOXHOCTHU
WCIIOJIb30BAHUSI ~ PE3YJIbTAaTOB  MCCIENOBAHUS TPU HM3YYCHUH OCOOCHHOCTEU
MPOU3BEACHUN TMOCTMOJICPHUCTCKOTO MEPHOJa, B  HCCIEIOBAHUSAX  JIETCKOM
JuTEepaTypsl U B uHTeprperauun poManoB JI. CHHUKeTa, a TakKe IMpU MPOBEACHUU
3aHITHI COBPEMEHHOW 3apyOeKHON JHMTEepaTypbl B KaueCTBE BCIOMOTATEIBHOTO
MaTepualia Ha 3aHATUSIX 110 XYJI0KECTBEHHOMY MEPEBOAY.



PODEPAT

JAbimioMmHasi mpauna: 63 crap., 3 TJ1aBbl, 58 KPBIHIII.

KiouaBbist CJIOBBI: JBIAYAA JIITAPATYPA
IHTOPTOKCTYAJIbHACLb, [HTOPTOKCT, [HTOPTOKCTYAJIbHBI
ITATOHLIBISUI, THTOPTOKCTYAJIBHBISA VKIIFOUDHHS, AJIFO3IVHACIID,
PAMAH, JI. CHIKET, )XAHP.

AD’eKkT aacjienaBaHHsi: cepblsi pamaHay Jlemani CHiketa «33 HAIIYacCIi»:
«Kencki mauatak», «3MsiHbl 3as», «llackyauel rapanok», «[lauBapHbl 1HTEpHATY,
«Kammaphas kiiHikay, «Cii3ki cxiny, «Bemizapnae akno», «Kaner!».

MbTa pjacjienaBaHHsi. BBIABILB 1 cicTAMaThI3aBallb (OpMBI 1 CIOCa0ObI
BBIPKIHHS 1HTAPTIKCTYyaIbHacHll ¥ TBopyacii JI. CHikeTa, BBI3HAYBIIb 1X 3HAYHACIID
JUTSL pacKpBIIIS ayTapcKai 3a1yMbl.

MeTtaabl aacjielaBaHHA. II€JIACHBI JITIpaTypa3Haydbl aHali3, ThIMAJariqHbI
aHaii3 1 TmapayHalubHbl METaJ, OJJIEMEHThl JIPKAHCTPYKIbIl SIK  aCHOBBI
MOCTMAIPPHICIIKAra aHalizy TIKCTY, MEPaKIAIUbIIKI aHali3 TAIKCTY 1 MATBIVHBI
aHai3.

ATpbIMaHbIA BBIHIKI 1 iX HaBi3Ha: VY jgaa3eHail mnpaibl BBIIYIISCIA
MardbIMaclib  BBIKAPBICTAHHS  IHTIPTAIKCTyallbHACLI Y A3iUg4ail  JiiTapaTyphl.
Boisynstonna Gopmbl IHTIPTIKCTYalIbHACHI ¥ cepbll pamaHay «33 HAII4acIi»:
JKaHpaBas I1HTIPTIKCTyalIbHACIh, AallO31VHACIb, IHTIPTIKCTYAIbHBIS YKIIOUIHHS,
MapaTIKCTYaJbHBIS 3JIEMEHTBI, PAMIHICIIIHIIBI — aJIFO31YHBIS MAThIBBI, BI3HAYAIOIIIIA
1x ¢yHKIBN ¥ TBopax. HaBizHa macimemaBaHHsS 3akirodaenia Yy crpoOe 3adbIHIIb
JaKyHy HEIacTaTKoBail BBhIByyaHaclll (PEHOMEHY IHTIPTIKCTyaJbHACI 1 MadThIKI
JBIISYBIX paMaHay y IJIBIM, Y BBIAYJICHHI JABYaJIpacHAChlll I3IISMYbIX paMaHay
JI. CHikeTa 3a KOIIT IHTIPTAIKCTyaIbHACII ¥ IPHIBATHACIII.

I[pakThlyHasi 3HaAYHACUBL [acjeJaBaHHSl 3aKjoyacIia y MardbMacii
BBIKAPBICTAHHS BBIHIKAY JaciielaBaHHs TMpbl BBIBYUSHHI acaliiBacusay TBOpay
MOCTMAPPHICIIKara TephIssly, Y JAaclielaBaHHIX MA3inguaid JiTapatypsl 1 ¥
iHTIppaTankl pamanay JI. CHikeTa, a Takcama IIpbl TPaBsAI3€HHI 3aHATKAY CydacHai
3aMeKHaM JIITapaTyphl ¥ SKACIll JamaMoKHara MaTAPhIsSUTy Ha 3aHITKAX Ia MacTaIKiM
nepakiaase.



ABSTRACT

Diploma project: 63 pp., 3 chapters, 58 sources.

Keywords: CHILDREN'S LITERATURE, INTERTEXTUALITY,
INTERTEXT, INTERTEXTUAL POTENTIAL, INTERTEXTUAL INCLUSIONS,
ALLUSIVENESS, NOVEL, L. SNICKET, GENRE.

The object of the study: a series of novels by Lemony Snicket “A series of
unfortunate events”: “The Bad Beginning”, “The Reptile Room”, “The Vile Village”,
“The Austere Academy”, “The Hostile Hospital”, “The Slippery Slope”, “The Wide
Window”, “The End!”.

The aim of the research are to identify and systematize the forms and ways of
expressing intertextuality in the L. Snicket works, to determine their significance for
the disclosure of the author's idea.

Methods used in the research: holistic literary analysis, typological analysis
and comparative method, elements of deconstruction as the basis of postmodern text
analysis, translation text analysis and motivic analysis.

The results obtained and their novelty: This paper identifies the possibility
of using intertextuality in children's literature. The forms of intertextuality in the
series of novels “A series of unfortunate events” are revealed: genre intertextuality,
allusiveness, intertextual inclusions, paratextual elements, reminiscences — allusive
motives, their functions in the works are determined. The novelty of the research lies
in an attempt to close the gap of insufficient knowledge of the phenomenon of
intertextuality and poetics of children's novels in general, in identifying the duality of
L. Snicket's children's novels at the expense of intertextuality in particular.

The practical significance of the research lies in the possibility of using the
results of the study in studying the features of the works of the postmodern period, in
the research of children’s literature and in the interpretation of L. Snicket's novels, as
well as in conducting classes of modern foreign literature as an auxiliary material in
the classes of literary translation.



