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B crarbe mccnemyroTcs MOAXOABI K NMPETOAaBaHMI0 AUCIUILTHHBI «Creative
industries and media» 1 KUTAlCKUX MarCTPAHTOB HA AHINIMHMCKOM s3bIKe. M3-
JIaraeTcsl METOIMKA TPOBEICHHUS IBPUCTHIECKOTO 3aHATHS 110 TeMe: «CoIuans-
HBbIE ITEPMUHAHThI MACCOBOM KOMMYHUKaLUW». Bo BHMMaHue OepeTcs BeIpaxe-
HHE ITOCPEeICTBAM HappaTHBa CMBICIIOBOTO COIEPKAHMS SABICHUH H TIPOIIECCOB.
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The article examines approaches to teaching the discipline «Creative
industries and media» for Chinese undergraduates in English. The methodology
of conducting a heuristic lesson on the topic: «Social determinants of mass
communication» is presented. The expression by means of the narrative of the
semantic content of phenomena and processes is taken into account.
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B coBpemenHbIX ycnoBusax kouBepreHnun CMU skcepTsl akIeHTHPYIOT
BHMMaHHE Ha HEOOXOMUMOCTH BBISIBJICHHS B HUX «OOIIEH MOAKIaIKHY, IMO-
CKOJIBKY «TO 0COOEHHOE, UTO TPOSBIISETCS B CIICTI(PHUKE PA3IAIHBIX MACCMe-
Jiia, OTXOUT HA BTOPOH IIJIaH 110 CPABHEHUIO C TEM, YTO €CTh B HUX OOIIECro»
[1, c. 100]. DTEM 0OIIMM, Ha HAII B3TIISA, SIBISCTCS )KYPHATHCTCKUN TEKCT
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KaK 3HAaKOBas CHCTEMA, PENPE3CHTHPYIOIIasi MHOrooOpa3ne peabHOCTH.
VIMEHHO TO3TOMY KYypHAJIHCTCKOE 00pa30BaHHE OMHUPAETCS] HA MEXIUCIH-
rimHapHele cBs3u. JucnumumHa «Creative industries and media» Hanenena
Ha o0yueHue Oyaynux crenuanictoB B ooiaactu CMU BeipaskeHuIo nocpen-
CTBOM TEKCTa CMBICIIOBOTO COAEP>KaHMUS SIBJICHUH U ITPOIIECCOB.

B cooTrBercTBHN ¢ 0003HAUCHHOM HENBIO B IPOLIECCE MPETIOAABAHNS JIaH-
HOMW JTUCHUIUTMHBI HAMHU CTaBHJIACh IBYCIMHAS 3a/1a4a:

— obecreduTs 00pa3Hoe BOCTIPUATHE MarHCTPAHTAMH TEMaTHYECKOTO CO-
Jiep KaHus 3aHATUH;

— OpHMEHTHPOBATh ABTOPOB TEKCTOB Ha TBOPYECKYIO DEIPE3CHTAIHIO
c(OPMHUPOBAHHBIX B UX TPECTABICHUN 00pa30B.

OTO aKTyaJIM3UPOBAIOCH U KaK TaKOBOW TeMol 3aHATHS: «ConuanbHbIe
JIETEPMHHAHTBI MaCCOBOH KOMMYHHUKALIUI.

KunroueBast ujiest aBTOPCKO METOANYECKOI pa3padOTKH 3BPHCTHUYECKOTO
3aJlaHusl ISl MaruCTPaHTOB COCTOSUIA B CIIAYIONIEM: 00yJaroIuecs 3HaKko-
MSTCS C TEOPETUUECKOH OCHOBOM MOHSTHSI «COLMAIIBHBIC JIETEPMUHAHTHI»
1 Ha JaHHOW OCHOBE «ITMIIYT 00pa3» CBOEH COLMAIbHON CPeJIbl.

MB!I OOBSICHAIN MarucTpaHTaM, 4YTo 4eM NIIyO)ke MeAnaTop 3HAET KOH-
KPETHYIO COIIMAJBbHYIO CPEIy, TEM JIeTde U YCIEIIHEEe YCTAaHOBUTCS C HEH
oOparHas cBsi3b. PackpbiBany Ne)UHHULINIO MEHMATLHOCHU KAaK COBOKYII-
HOCTH LIEHHOCTEH, HOPM, YCTAaHOBOK B HMX CMBICIIOBOM, DMOIIMOHAIBLHOM
U TIOBEIEHYECKOM BbIpakeHHH. [logdepkuBaiy, 4To THIBI MEHTAIBHOCTH
BO MHOTOM OOYCJIOBJICHBI MMEHHO CpEIOW KM3HEAEATEIbHOCTH PECIIOH-
JICHTOB.

Obpamany BHIMaHAE MaruCTPAaHTOB HA TO, YTO OCOOCHHOCTH MEHTAIIb-
HOCTH TPOSIBIISIIOTCSL B 0COOCHHOCTSIX Peud. 37€Ch MbI OIMPAIUCH HA 3HAHUS
U3 CMEXKHBIX JUCHMIUIMH. Tak, B COIMOJIMHIBUCTHKE YCTAHOBJIECHBI THIIOBBIE
B3aUMOCBSI3HU SI3bIKa M OOIIECTBA, ONMPE/ICIICHbI BUJIbI COLIMAILHOM BapHaHT-
HOCTH $I3bIKa — CTpAaTU(HUKAIMOHHASI U CUTyallMOHHAsl. B ICHXOIMHIBUCTHKE
BBISBIICHBI (DaKTOPBI, 00YCIIOBINBAIONINE COMAIBHBIC HOPMBI PEUEBON JIes-
TENPHOCTH. B TMHIBUCTHYECKHUX CTPYKTYPAX MPOSIBIAIOTCS LIEHHOCTHBIE OPH-
EHTHUPBI JIIOJIeH, HAIpUMep, UCIOIb30BaHHE (HMHAHCOBO-DKOHOMHYECKUX M
IOPUINYECKUX TEPMUHOB B YCTHOW PEYM B HOBBIX DKOHOMHYECKUX YCIIOBHUSIX.

B dopmupoBanun MeHTaNMTETa 3HAYNTEIBHYIO POJIb UTPAIOT TPAAHULIUH,
Tiepelatoe IEHHOCTH, 00bIYan, TpeICTaBICHHs, HOPMBI MOBEICHHS JIIO-
JIe 13 TIOKOJICHUS B moKosieHue [2, c¢. 83]. ViMeHHO paccka3 O HallMOHAJb-
HBIX TPAJULUSIX OBUT TEMOW TBOPUYECKOTO 3BPUCTHUYECKOTO 3a1aHUS IS Ma-
THCTPAHTOB.
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B noaroToBke 3cce 3HAYNTETBHYIO CIOKHOCTD IPEICTABIISIO U3TIOKEHUE
TEKCTOB 3CCE HA aHTIIMHCKOM S3BIKE C «COOIIONECHHEM YCTONYNBBIX MPaBIII
MOCTPOEHUS OTPECICHHON TEeKCTOBOM MOJENN» NMPH COXPAaHEHUH TEKCTO-
BOM MOJAJILHOCTH, OTpaxkaroluieil mupoourynienue asropa» [1, c. 124]. B
KOHKPETHOM CJIydae pedb IuIa 00 UCIIOIb30BAaHUH B TEKCTaX 00pa3HOTO ap-
CeHaJla ¥ JMHTBUCTUICCKIX 0COOCHHOCTEH, TeTepMUHIUPOBAHHBIX MEHTAb-
HOCTBIO KHTaHCKUX MarucTPaHTOB.

[Ipu oreHKe 3cce mpeAnoaaraJock ONPeeNnuTh CTeTeHb MOTPyKeHN Ma-
THCTPAaHTaMH B KOHKPETHYIO TEMY U X YMEHHUE repearb armocepy coObl-
Tus. JleMOHCTpalus aBTOPCKOTroO MPOAYKTa OCYIIECTBIAIACh Uepe3 CUCTEMY
«Moodl». [IpuBenem HEeKOTOpbIE TPUMEPEI.

Chinese New Year

The biggest festival in China is the Spring Festival, which means going
home and reunion in the eyes of Chinese people.

Every Chinese family celebrates the New Year in the most traditional way.

such as:

Clean

«On the twenty-fourth of the twelfth lunar month, dust sweeping the
house», according to the «Lii Family Spring and Autumn» records, in the
Yao and Shun era, my country had the custom of bai to sweep dust during
the Spring Festival. According to folklore: Because of the homophony of
«Dust» and «Cheny», the Chinese New Year sweeping dust has the meaning
of «except Chen and Buxiny, and its intention is to sweep out all bad luck
and bad luck. This custom entrusts people’s desire to break the old and build
the new and the prayer of leaving the old and welcoming the new. When the
Spring Festival comes, every household must clean the environment, wash
various utensils, dismantle and wash the bedding curtains, sprinkle and sweep
the courtyard of Liulu, dust cobwebs, and dredge the ditch. Everywhere is
filled with a joyous atmosphere of happily doing sanitation and welcoming
the New Year cleanly.

Couplets

Spring couplets are also called door pairs, spring stickers, couplets, pairs,
peach symbols, etc. They describe the background of the times and express
good wishes in neat, dual, concise, and exquisite words. It is a unique literary
form in my country. Every Chinese New Year, whether in urban or rural
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areas, every household must select a red couplet and stick it on the door
to add a festive atmosphere to the festival. This custom began in the Song
Dynasty and became popular in the Ming Dynasty. In the Qing Dynasty, the
ideological and artistic qualities of the Spring Festival couplets have been
greatly improved. Liang Zhangju’s Spring Festival couplet monograph,
«Guan Lian Cong Hua», has an impact on the origin of couplets and the
characteristics of various works. All have been discussed.

There are many types of spring couplets. According to the place where
they are used, they can be divided into door center, frame pair, horizontal
pike, spring strip, bucket and so on. «Door Heart» is attached to the upper
center of the door panel; «Frame Pair» is attached to the left and right door
frames; «Hengpi» is attached to the door’s charming crossbar; «Spring
strips» are attached to corresponding places according to different contents;
«Doujiny» is also called «door leaf». It is a square rhombus and is usually
attached to furniture and shadow walls.

Paste window grilles and invert the word «t&»

In the folk folks, people also like to paste various paper-cuts on the
windows-window grilles. The window grilles not only set off the festive
atmosphere, but also integrate decoration, appreciation and practicality.
Paper-cutting is a very popular folk art in our country. It has been loved by
people for thousands of years. Because it is mostly pasted on windows, it
is also called «windows». With its unique generalization and exaggeration,
the window grilles fully express the auspicious things and good wishes, and
decorate the festival with prosperity.

While pasting the Spring Festival couplets, some people have to paste
large and small «Fu» on the doors, walls, and lintels of their houses. Posting
«Fuy during the Spring Festival is a long-standing folk custom in my country.
The word «Fu» refers to blessing and luck, and it embodies people’s yearning
for a happy life and wishes for a better future. In order to fully reflect this
yearning and wish, some people simply put the word «Fu» upside down,
indicating that «happiness has come” and «blessing has come». Among the
folks, the word «Fuy is finely described and made into various patterns, such
as longevity star, longevity peach, carp jumping into the dragon gate, five
grain harvest, dragon and phoenix being auspicious.

New Year Pictures

New Year pictures for the Spring Festival are also very common in both
urban and rural areas. The dark and colorful New Year pictures have added
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a lot of prosperity and joy to thousands of households. New Year pictures
are an ancient folk art in our country, reflecting the people’s simple customs
and beliefs, and pinning their hopes for the future. New Year pictures, like
the Spring Festival couplets, originated from the «door god». With the rise
of woodblock printing, the content of New Year pictures is not limited to
monotonous themes such as door gods, and has become colorful. In some
New Year painting workshops, «Three Stars of Fortune, Longevity and
Lifer, «Blessings of Heavenly Officials», and «Wu Gu» have been produced.
Classical colorful New Year pictures such as «Feng Dengy», «Six Animals
Prosperity», «Welcoming the Spring Festival» and other classic color New
Year pictures to satisfy people’s happy wishes for celebrating the New Year.
Three important origins of New Year pictures have appeared in my country:
Taohuawu in Suzhou, Yangliuqing in Tianjin and Weifang in Shandong; three
major schools of Chinese New Year pictures have been formed, each with its
own characteristics.

The earliest collection of New Year pictures in our country today is the
woodcut New Year pictures of the Southern Song Dynasty, «Following the
dynasty and showing the grace of the country». The paintings depict the
four ancient beauties of Wang Zhaojun, Zhao Feiyan, Ban Ji and Luzhu. The
most widely circulated among the people is a New Year picture of «Mouse
Marries». It depicts an interesting scene of a mouse marrying a bride in
accordance with the customs of the world. In the early years of the Republic
of China, Shanghai Zheng Mantuo combined the monthly calendar and the
New Year pictures. This is a new form of New Year pictures. This two-in-one
New Year picture later developed into a wall calendar, which has become
popular all over the country.

Shou Sui

New Year’s Eve is one of the most important annual activities, the custom
of keeping the year old has a long history. The earliest record can be found in
the «Fei Tu Zhi» in the Zhou Dynasty of the Western Jin Dynasty: On New
Year’s Eve, each phase and gift are called «giving the year»; the invitation of
wine and food is called «the other year»; the young and old gather to drink,
and the blessing is complete, called «Separate years of age»; everyone stays
up all night to wait for the dawn, called «save the yearsy.

«One night is two years old, five is divided into two days». On New Year’s
Eve, the whole family gathers together, eats New Year’s Eve dinner, lights up
candles or oil lamps, sits around the stove and chats, waiting for the time to
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say goodbye to the old and welcome the new, all night vigil, symbolizing Run
away all the evil plague photos and look forward to the good luck of the new
year. This custom gradually prevailed. At the beginning of the Tang Dynasty,
Emperor Taizong Li Shimin wrote a poem of «shou-year-old»: «Cold resigns
from winter and snow, and warmth brings spring breeze. «To this day, people
are still used to watch the New Year’s Eve and welcome the new year.

There are two meanings of keeping the old age in ancient times: the
elderly keeps the old age as «resigning the old age», which means cherishing
time; the young keeping the old age is to prolong the life span of their parents.
Since the Han Dynasty, the time of the transition between the old and the new
year has generally been midnight.

Firecrackers

There is a saying in China that «open the door to firecrackers». That is
to say, when the new year comes, the first thing every household opens is
to set off firecrackers, and welcome the new with the sound of firecrackers.
Firecrackers are a Chinese specialty, also known as «explosive battles»,
«firecrackers» and «firecrackersy». Its origin is very early and it has a
history of more than two thousand years. Setting off firecrackers can
create a festive and lively atmosphere, is a kind of entertainment in
festivals, and can bring happiness and good fortune to people. With the
passage of time, the application of firecrackers has become more and
more widespread, and the varieties and colors are also becoming more
and more. Every major festival and celebration, as well as weddings,
house construction, and business openings, firecrackers must be set off
to show celebration and auspicious. Now, Liuyang in Hunan, Foshan and
Dongyao in Guangdong, Yichun and Pingxiang in Jiangxi, and Wenzhou
in Zhejiang are the famous hometowns of firecrackers in my country. The
firecrackers produced in many colors and high quality are not only sold
nationwide, but also exported to the world.

ko

ComnocTaBiieHHE TEKCTOB 3CCE MO3BOJSCT 00OOIIUTh UX MO CICAYOUIIM
napaMmeTpam:

— IIOHUMaHUEM aBTOPAMH 3CCE CMBICIIA TPAIHUIINHI, OTPAKAOIINX HAIIHO-
HaJILHBINA U 00IECTBEHHEIN MECHTAIUTET;

— MCIIOJIb30BAHUEM 00Pa3HOTO CTPOS B OITMCAHUU COOBITHIA;
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— TPOSIBJIEHHEM TEKCTOBOH MOJAJIBHOCTH, B TOM YHCIIE Yepe3 aHIJIUi-
CKYIO TPAHCKPHUIILUIO KUTACKOIl JIEKCHKH U HMCIIOJIb30BaHHE B AHIVIOA3BIY-
HOM TEKCTE TPaJAULIMOHHOTO HEPOrNTN(PUISCKOr0 KNTAHCKOTO IIHChMAa.

Takum 00pa3oM, MpUMEHEHHE IPETofaBaTeNIeM MeJarorniecknx MeTo-
JMK, OPUEHTHPOBAHHBIX Ha MIPAKTUKO OPHEHTUPOBAHHYIO (opMy 0OydeHus,
MTOBBIMIAET €TO YPPEKTUBHOCTD. 3716Ch BAYKHBIM SIBIISIETCS KaK TAKOBOH (op-
Mar y4eOHOW Harpy3KH, B KOTOPOM 9BPUCTHYECKOE 3aIaHNe ULt MarHCTPaH-
TOB SIBJISICTCS] HTOTOBBIM 10 OTHOILEHHUIO K MX O3HAKOMIICHHIO C TEOpUEH BO-
npoca u peGepaTuBHOMY H3JIOKSHHIO TEMbI 3aHATHS.
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