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PODEPAT

AO0’éM — 51 cTapoHKI, BBIKQPBICTaHBIX KPbIHII — 37.

KawuaBbisa  caoBbl:  [TAD3[4, 11D, TOMATBIKA, MAPAJIbHBI
IMITIEPATBIY, TIATPBIATBIUHBI TTIAD®AC, BOBPA3HA-BBRIAYJIEHYbIA
CPOJIKI, MOYHA-CTBUIEBBIS ACABJIIBACIIL.

A0’ekT nacneaaBaHHs — nad3isa @. barymnsiva.

Mbdra gpluioMHait paboThI: BBISBILB 1 axapaKTapbl3aBallb 173iHa-MacTalKis,
BOOpa3Ha-BBIAYJICHUBIS 1 MOYHA-CTBUIEBBIA acabumiBacii y mal’sii  d. barymsiua;
BBI3HAYBIIL CIEIbIPIKY BBIAYICHHS NaTphIAThIUHAra mnadacy, cambIUIBHBIX 113H 1
MapaJibHBIX IMIIEpaThIBAy y TBOpaX MajsTa.

MeTtaapl AacjieaBaHHA: TIAPITHIYHAN 1 MeTajjajariuHai acHOBal JaciegaBaHHs
NACIYXbUII 17131 1 MalaX3HH1, cpapMyJIsiBaHbls ¥ JiTaparypa3Hayublx Ipamax BsSJOMBbIX,
ayTapbhITATHBIX  OenapycKiX Jaciiequblkay TICTOphIl  JiTapaTypel. Y  pabore
BBIKAPBICTaHbl  KYJbTYpPHA-TICTApbIYHBI,  KAHKPITHA-aHAJIITBIYHBI,  OlArpadiuHsbl,
napaHayHallbHa-CynacTayJsiIbHbI METAIbI.

AKTyaJbHACHb Jaclie/JaBaHHs BbI3HAYACII[a ThIM, IITO TBOpUacip ®. barymimpiva
CKipaBaHa HE€ TOJbKI CyIMpailb HECHpaBsIiBail calpblsyibHAl pIvaicHAcIl, ane 1
aJipIrpalia BeJIbMi 3HAUHYIO pOJIio ¥ a0y /DK HHI camacBsioMactii oenapycay, abapoHiiam
AKIX MICBMEHHIK ObIY Ha mpalsary yc€id TBopuYacll 1 IIMATragoBail HOPbIIbIYHAN
npakThiki. @. barynmBiu ajjgaHa CiIy>Kbly CBailMy HapOjy, MPBITPRIMIIIBAYCS HApOIHA-
ATBIYHBIX 1A3a1ay 1 KallTOYHAcLen. Y cBa€il mal3ii €H ailloCcTpaBay CSUITHCKAE >KbILLE
3 Masilblii JPMaKpaThi3My 1 TyMmaHi3My, €H BBISABIY IIECHYIO CYBA3b 3 TpamMajicKa-
NATITBIYHBIM KBIIIEM, TUIBHYIO YBary na J€écy 3BbIUaliHara dyajaBeKa-TipalayHika,
rIIbIOOKae pa3yMEHHE pivYaiCHACIll, HAA3EHHBIS TMbITaHHI (QapMipaBaHHS HSTHIYHAK
1IDHTHIYHACII.



PE®EPAT

O06bem — 51 cTpaHUIIbI, UCIIOJIH30BAHHBIX HCTOYHUKOB — 37.

KmioueBbie cioBa: 110931, WJIES, TEMATHWKA, HPABCTBEHHBII1
UMITEPATUB, ITATPUOTUYECKUU TTA®OC, OFPA3ZHO-U30BPA3UTEJILHBIE
CPEJACTBA, PEHECTUJIEBBIE OCOBEHHOCTMU.

Oo0bexT nccnenopanus — nod3usa . borymesnya.

Henb  gumioMHONW  pabOTHI:  BBIABUTH W OXAapaKTEpU30BaTh  UIECHHO-
XYJ0’KECTBEHHBIEC, 00pPa3HO-U300pa3UTENbHBIC U PEYECTHIIEBbIE OCOOEHHOCTH B MO33UU
®. borymeBuya; ompeaenuTh crnenuduKy BBIABICHHUS MaTpuoTHyeckoro mnadoca,
COLMAJIbHBIX UJIEH U HPABCTBEHHBIX UMIIEPATUBOB B MPOU3BEICHUIX MMOATA.

Meroabl HCCJHEI0BAHMA: TEOPETHUYECKOW M  METOAOJOTHYECKOW OCHOBOM
MCCJIEIOBAHUS TTOCITYKWJIM TOJIOKEHUS, C(POPMYIIMPOBAHHBIE B JINTEPATYPOBETUECKUX
paboTax M3BECTHBIX, ABTOPUTETHBIX OEJIOPYCCKUX HCCIEAOBATENed UCTOpUU
auTepatypsl. B pabore UCHosb30BaHBl  KYJIbTYPHO-UCTOPUYECKUM, KOHKPETHO-
aHAJIMTUYECKUM, OMorpaduueckuil, CpaBHUTEIbHO-COTIOCTABUTEIbHBIN METO/IBI.

AKTYaJlbHOCTBh  MCCIICIOBAHHSA  ONpEAENsIeTCsl  TEM, 4YTO  TBOPYECTBO
®. borymieBu4ya HampaBJIEHO HE TOJBKO IPOTHB HECHPABEMINBON COLMAIBHOU
JEHCTBUTENBHOCTH, HO U ChITPAJIO 3HAYUTENIBHYIO POJIb B IPOOYXKACHUHU CaMOCO3HAHUS
0eJIopyCOB, 3aIIUTHUKOM KOTOPBIX MUCATENb ObUT HA MPOTSKEHUU BCErO TBOPUYECTBA U
MHOTOJIETHEN IOpUANYeCcKOM mpakTuku. . borymeBnd mNpesaHHO CIYKUI CBOEMY
Hapoy, NMPUIAEPKUBAIICS HAPOJHO-3TUYECKHUX MIEANOB M IIeHHOcTel. B cBoel mo33uu
OH M300pa3ujl KPECThSHCKYIO JKHM3Hb C IO3ULUN JIEMOKpaTh3Ma W TyMaHU3Ma, OH
OOHapy XMW1 TECHYI0 CBA3b C OOLIECTBEHHO-MOJUTUYECKONW >KU3HBIO, MPUCTAIBHOE
BHUMaHHE K CyIb0e OOBIYHOTO YeNOBEKA-TPY)KEHHKA, TIyOOKOoe MOHUMaHUE
JEHCTBUTENLHOCTH, HACYIITHbIE BOMPOCH! ((OPMUPOBAHUS STHUYECKON UACHTUYHOCTH.



ABSTRACT

The volume of the work is 51 pages; it has 37 used references.

Keywords: POETRY, IDEA, TOPICS, MORAL IMPERATIVE, PATRIOTIC
PATHOS, FIGURATIVE EXPRESSIVE MEANS, LINGUISTIC AND STYLISTIC
PECULIARITIES.

The object of study is the poetry by Francisak Bahusevic.

The aim of the Diploma Work: To identify and characterize the ideological and
artistic, figurative and expressive, and linguistic and stylistic peculiarities in the poetry
by Francisak Bahusevic; to identify the specifics of expressing the patriotic pathos,
social ideas and moral imperatives in the poet's works.

Methods of the study: the theoretical and methodological bases of the study are
the ideas and provisions formulated in the literary works of well-known and respected
researchers of the history of Belarusian literature. The work makes use of the cultural-
historical, specific-analytical, biographical, and comparative-explanatory methods.

The relevance of the study is defined by the fact that the creativity of Francisak
Bahusevi¢ was directed not only against the unjust social realities, but also played a
very important role in awakening the Belarusians' self-consciousness; throughout all his
creativity and many years of his legal practice the poet was a defender of his people.
FranciSak Bahusevi¢ devotedly served his nation, and adhered to national ethical ideals
and values. In his poetry, he portrayed the peasant life from the standpoint of democracy
and humanism; he revealed close links with the socio-political life; he exhibited close
attention to the fate of the ordinary person-worker, a deep understanding of reality and
the pressing issues of the ethnic identity.



