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PE®EPAT JUIIJIOMHOM PABOTbHI

JumioMHas paboTa coaepKuT: /3 cTpaHulibl, 62 HCTOYHHKA, § MPUIIOKEHUN.

KOMMYHUKALINA, TEATPAJIBHOE NCKYCCTBO, OCOBEHHOCTH,
TEHAEHIIIU, KOMIUIEKC TEXHOJIOI' I, IMPOABNXEHHE,
TEATPAJIBHBIN PR.

O0beKT HCCIeOBAHUA — TEXHOJIOTMM KOMMYHHMKAIlMM B TEaTPAIBHOM
HCKYCCTBE.

IIpeamer ucciieoBanust — 0COOEHHOCTU U TEHJICHUUU (PYHKIITMOHUPOBAHUS
TEXHOJIOTMH KOMMYHHUKAllUd B TEaTpPaJlbHOM HMCKYCCTBE Ha mpumepe boibiioro
tearpa benapycu.

Hear aumiomHoOi padoTbl — Ha npuMmepe bosbmoro teatpa bemapycu
U3YYUTh U CUCTEMATU3UPOBATH TEOPETHUECKUE M METOJO0JIOTMYECKHe 3HaHUs 00
OCOOEHHOCTSX TEXHOJOTUHA KOMMYHHUKAIIMU B T€aTpaJbHOM HCKYCCTBE, BBISBUTH
cnenuuKy M TEHACHIUU (YHKIMOHUPOBAHMUS TEXHOJOTHA KOMMYHUKAIIUH
Bonsmoro rearpa benapycu, a Takxe pazpadoTrath peKOMEH IalUY 110 ONTUMHU3ALNH
KOMMYHUKauu bonkioro tearpa benapycu ¢ 1eneBon ayiuToprei.

MeToabl HcCIeI0BAHUSA: KAUECTBEHHBIN U KOJMYECTBEHHBIM MEIHA-aHAIUN3,
aHaJIu3 CHEeIUaIbHON JUTEPATYPhl, OTKPBITBIX UCTOYHUKOB OpraHU3alui, CUHTES,
aHKETHUPOBAHUE.

IHonyyeHHble pe3yJabTaTbhl H UX HOBH3HA. TEXHOJIOTHUH KOMMYHUKAIUU B
YUPEXKICHUSIX KyJIbTYPhl pACCMATPUBAIIUCH IIEJIBIM PSAOM YUEHBIX, HO Crelr(puKa
Pa3BUTHS TaKUX TEXHOJOTUN B 00JACTH MPOJABIKEHUS DIIUTAPHOTO MCKYCCTBA, Ha
npuMepe AeSTEIbHOCTH BoablmIoro tearpa Kak rocyJapCTBEHHOTO YUPEKACHUS, C
y4eTOM yCJIOBHI coBpeMeHHOM Pecniybnuku benapych ocraercs ele He H3y4eHHOM
B JIOCTATOYHOW CTENEHU. [IpaKTUKOOPUEHTUPOBAHHBIN XapakTep PEKOMEHIAINM,
BBIPAa0OTAHHBIX B XOJIE€ MCCIIEIOBAHUS, TAKXKE CBUIETEIBCTBYET 00 3JIEMEHTax
HOBH3HBI B [IPE/ICTaBICHHON padoTe.

PesynbraTel ~ IMIUIOMHOIO  HMCCIEAOBAaHUA  HMMEIOT  CYLIECTBEHHYIO
IIPAKTUYECKYIO0 3HAYMMOCTb. OHM MOTYT CTaThb TEOPETHYECKOW M MPAaKTHYECKOU
0a30il a7 JanbHENIIEero M3y4eHUs TEXHOJIOTHMH KOMMYHHKAIMA B T€aTPaJIbHOM
HCKYCCTBE, a TAKXKE JJIs pEAJIbHOM ONTUMHU3alMi KOMMYHHKAUKA boabmoro teatpa
benapycu ¢ ueneBoit aynuTopuen.

ABTOp paboThI MOATBEPKAAECT AOCTOBEPHOCTh MAaTEPUAJIOB U PE3YIbTATOB
JTUIUIOMHOM pa0boThl, @ TAKXKE CAMOCTOSATEIBHOCTh €€ BBIITOJHEHUS.

SApomenko JI./1.




PO®EPAT JBIIVIOMHA MPALLBI

JIpITTOMHAs Tpana 3Msirgae: 73 crapoHki, 62 KpbIHILbI, 8 1amaTKay.

KAMVYHIKAIIbIA, TOATPAJIBHAE MACTALITBA, ACABJIIBACII],
TOH/IDHLIBII, KOMIIIEKC TAOXHAJIOTIH, IPACOYBAHHE,
TOATPAJIbHBI PR.

A0’eKT [acjielaBaHHA — TOXHAIOT KaMyHIKalbll ¥ TIaTpajbHbIM
MacTalTBe.

IIpagmer paciaemaBaHHs — acaOiiBacil 1 TAOHIPHUBI (QYHKIbISHABAHHS
TIXHAJIOTIH KaMyYHIKaIlbli ¥ TIaTpajbHBIM MacCTalTBe Ha TpbIKIaa3e Bsitikara
Tatpa benapyci.

MbhTa abluioOMHAl mpanbl — Ha TpbIKIan3e Bsmikara tatpa benapyci
BBIBYYBII[b 1 CiCTIMaThI3aBallb TIAPATHIUHBIA 1 METaJallariuHblsd BEAbl TIpa
aca0miBacili TOXHAJOTIA KaMyHIKalbll ¥ TIaTpajlbHBIM MACTAaITBE, BBIABIID
cnenplPiky 1 TIHADHIBI (YHKIbITHABAHHS THXHAJOTIM KamyHikaiell Bsutikara
™atpa bemapyci, a Takcama pacrmpaiaBaib pIKaMEHIAIbIl  aNThIMi3allbli
KaMmyHikaibll Bsutikara atpa benapyci 3 MaTaBail ayIpITOpbIsid.

MeTaapl AacjeqaBaHHSA: KOJIBKACHBI MEJIbIsS-aHai3, aHAJi3 CHCIbIsJIbHAN
JiTapaTypbl, aIKPBITBIX KPBIHII] apraHi3allbli, CIHT33, aHKeTaBaHHE.

ATpbIMaHbIsl BBIHIKI i iX HaBi3HA: TPXHAIIOTII KaMyHIKaI[bll Ba YCTaHOBAX
KyJbTYpBl pasriisiialiics LPJIbIM IIdparaM HaByKoyIay, ane crenbldika pa3BiIis
TaKiX TAXHAJIOTIN y rajiHe MpacoyBaHHA dJliTapHara MacTalTBa, HAa MPBIKIAI3e
n3eiHacil Bsutikara meatpa Sk A3sip)KayHail yCTaHOBBI, 3 yJIKaM yMOY CydacHai
Pacmy6niki benapych 3acrtaemia sSmrd3 HE BbIBy4YaHall y J1acTaTKOBai CTYIICHI.
[IpakThikaappleHTaBaHbl XapakTap pAKAMEHMAIbIM, BBIMPALABAHBIX Yy XOJI3€
JacjeaBaHHs, TakcaMa CBEIUYBIh IIpa AJIEMEHThl HaBI3HBI ¥ TMpajcrayieHai
Iparbl.

BemHikl  gpIIoMHara jacieaBaHHS —Marollb  ICTOTHYIO TPAKTBIYHYIO
3HAYHACITh. SIHBI MOTYIIb CTAIlh TPAPITHIYHAM 1 IPaKThIYHAN 0a3aro IS Jajnenmiara
BBIBYYSHHS TOXHAJIOTIM KaMyHIKaIpll ¥ TPaTpaJibHBIM MAcCTaITBE, a Takcama JUis
plasibHAll anThIMi3albll KaMmyHikalell Bsimikara tiarpa bemapyci 3 MdTaBai
ayABITOPBISI.

A¥yTap mnpanbl NanBspAKae JakiaJHacllb MaTAPbIsLIAy 1 pa3yibTaTay
JBITTIOMHAN Tpallbl, a TAKCaMa CaMacTOMHACIb sie BRIKAHAHHS.

Spammnka 1. /1.




ABSTRACT OF DIPLOMA WORK

The thesis contains 73 pages, 62 sources, 8 applications.

COMMUNICATION, THEATER ARTS, FEATURES, TRENDS, SET OF
TECHNOLOGIES, PROMOTION, THEATRICAL PR.

The Object of the research is communication technologies in the theatrical
art.

The Subject of the research is peculiarities of and trends in communication
technologies operation in the theatrical art exemplified by the Bolshoi Theatre of
Belarus.

The Objective of the thesis is to study and systematize theoretical and
methodological knowledge about the peculiarities of communication technologies
in theatrical art using the Bolshoi Theatre of Belarus as an example, to identify the
specifics and trends of communication technologies of the Bolshoi Theatre of
Belarus, as well as to develop recommendations intended to optimize the Bolshoi
Theatre of Belarus communication with the target audience.

Research methods: qualitative and quantitative media analysis, analysis of
special literature and organization’s open sources, synthesis, survey.

Obtained results and their novelty: the communication technologies in
cultural institutions have been considered by a number of scientists but the specifics
of such technologies’ development in the field of elite art promotion exemplified by
the Bolshoi Theatre of Belarus as a state institution taking into account the
conditions of the modern Republic of Belarus remain insufficiently studied yet. The
practice-oriented nature of the recommendations developed in the study also shows
the novelty elements in the work presented.

The results of the thesis research have significant practical relevance. They
can become a theoretical and practical basis for further study of communication
technologies in the theatrical art, as well as for the actual optimization of the Bolshoi
Theatre of Belarus communication with the target audience

The author confirms the authenticity of the material and the results of the
thesis and the originality of the research.

Yaroshenko D.D.




