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PI23I0OM?3

[Taynoyckast EnizaBera Biktapayna
Kanpasa-cTbuIéBbIf acadaiBacui nmpo3sl Jwoamisiel Pybueyckaii

Crpyktypa AblIVIOMHAH padoThl: JBIIJIOMHas paboTa CKiIajaenua 3
yCTyIly, TpOX TJay acHOYHal YacTKi, 3aKJIIOYAHHS, CITica BBIKApPhICTaHAN
JiTapatypsl (59 nasiuelil). ArynbHbI a0’€M ABITUIOMHAN padoThl — 59 cTapoHaK.

KuarouaBbisi CJIOBBI: JIiTapaTypa, I3TIKTHIY, CTHUIb, KaHp, MAacTallKi BOOpas,
repoil, mepcaHax, CIOXI3T, MacTallKis acabiBaci.

AO’eKT JacjielaBaHHA — )KaHPaBa-CThUIEBBISA acabiiBacil Npo3bl JIroIMUIbI
Pybneyckaii.

Ipagmeram nacaemaBanusa 3’syistoinia anosecui Jlroaminsl PyOneyckai
“Copua MapmypoBara aunéna”, “Ilapcuénak amomHsara immeparapa”, “I3zeri
ramyHkyJjyca”, pamanbl “3ojaTa 3a0bIThIX Marur’, ‘“3alilb HATOAHIKA, anb00
['ynpHs § AnbOapyTaHi0”.

Mbara nanzeHail paboThl — BBISBILb JKaHPABa-CTHUIEBBISA acalJiBacil MPO3bI
JronMminel PyGneyckaii.

Mertaabl  [gacjielaBaHHSA:  KYJbTypHAa-TICTapblyHbI,  MapayHajibHa-
riCTapbIYHbI, alllCaJIbHBI.

AKTyaJlbHACHb AacjefaBaHHA a0yMOVyieHa HeaOXOJHACLI0 BbI3HAUIHHS
poJIl TiCTapbhlYHA-AITAIKTBIYHAN MpO3bl y cyyacHail Oenapyckail jitapaTypsl 1
Hemacpd/Ha 3Bsi3aHa 3 MUJIbHAKM yBarail cydacHail akaadmiyHail HaBYyKi Ja npadiaem
3aXaBaHHS KyJbTYpHAil 1I3HTBIYHACII 1 HALIbITHAJIbHAA CaMacBsI0MACII].

BobiHiki 1acienaBaHHsi: BbISYIIeHa ipHHA-MacTalkbs 1 )kaHpaBa-CTHUIEBBIS
aca0uiBacil anoBecuei 1 pamanay Jlrogminsl PyOneyckail, BbI3HaYaHbl aCHOYHbIS
pBICHI TBOpYAH 1H/IBIBIIyaIbHACIII ayTapa.

IIpakTblyHae mNpbI3HAYIHHE: padoTa MOKa ObIlb BBIKAPHICTAHA MIPHI
NaJAPBIXTOYIBI By4d0HA-METAbIYHBIX JallaMOKHIKaY, TPbI CTBAPIHHI JEKIBIMHBIX
Kypcay 1a Oenapyckai Jlitapatypsl, IpaBsa3eHHD ceMiHapcKiX 3aHATKaY .



PE3IOME

[TaBnoBckas EnnzaBera BukropoBHa
KanpoBo-cTHibHbIE 0c00eHHOCTH NPO3bI JIroaMumibl PybsieBckoi

CTpyKkTrypa IMIUIOMHOH PpadoThl: AUIUIOMHas padoTa COCTOMT U3
BBEJICHHSI, TPEX IJIAB OCHOBHOW YAaCTH, 3aKJIIOYEHHUsS, CIIMCKA HCIIOIb30BaHHOMN
muteparypsl (59 nozunuit). O6mui 06beM TUTIIIOMHONM paboThl — 59 cTpaHuIl.

KuiroueBrble cjioBa: nureparypa, J€TEKTUB, CTUIIb, XKaHP, XY10)KECTBEHHBIN
o0pa3, repoi, MepcoHax, CIOKET, Xy10)KECTBEHHbIE 0COOEHHOCTH.

OO0beKkT wuHcCCIeN0BAHMS — >KAaHPOBO-CTHIIEBBIE OCOOEHHOCTH MPO3BI
Jronmusl PyGieBckoil.

IIpeamerom mcciaegoBaHusi ABISIIOTCA noBecTd Jlrogmunbl PyOieBckoit
“Cepaue mpamopHoro anrena’, “IlepcreHp mocnennero umrmeparopa’, “Ilern
TOMYHKYJIyca”, poMaHbl “30J10TO 3a0bITHIX MOTUI’, “YOUTH HEroJssi, Wik Urpa B
Anb0apyTeHuo”.

Heab nanHoii padoThbl — BBIIBUTH )KaHPOBO-CTUJIEBBIE OCOOEHHOCTH MPO3bI
Jronmusl PyGieBckoii.

Metoabl HMCCIEAOBAHUS: KYJIbTYPHO-UCTOPHUYECKUH, CpPAaBHHUTEIbHO-
HMCTOPUYECKHM, OMTUCATEIIbHBIM.

AKTYaJIbHOCTH HCCJIeIOBAHUS o0ycIoBIIeHa HE0OXOAMMOCTHIO
OIPEENEHHS] POJIM UCTOPUKO-AETEKTUBHON MPO3bl B COBPEMEHHOM O€I0pyCcCcKOi
JUTEpAType M HEMOCPEACTBEHHO CBA3aHA C MPUCTAJbHBIM BHUMaHUEM
COBPEMEHHOW aKaJeMUYECKOM HAayKH K Mpo0siieMaM COXpaHEHHUS KyJIbTYpPHOU
UJECHTUYHOCTH U HAIMOHAJIBHOTO CAMOCO3HAHUS.

Pe3yabTarbl HMCCI€I0BAHUS: BBISBICHBl HWICHHO-XYI0XKECTBEHHbIE H
KAHPOBO-CTUJIEBbIE OCOOEHHOCTH MOBecTel M poMaHoB JlronMusbl PyOneBckoid,
OTpe/IeIeHbl OCHOBHBIE YEPTHI TBOPUECKON MHANBUIYATbHOCTH aBTOPA.

IIpakTHyeckoe HazHaveHHe: paboOTa MOXKET OBITh HCIOJIb30BaHA MPU
MOJATOTOBKE Y4EOHO-METOAMYECKUX MOCOOUM, MPU CO3JaHUU JIEKIIMOHHBIX KYpPCOB
1o O0eopyCcCKOM UTepaType, IPOBEACHUN CEMUHAPCKUX 3aHATHH.



SUMMARY

Pavlovskaya Elizabeth V.
Genre and style features of Lyudmila Rublevskaya's prose

Structure of the thesis: the thesis consists of an introduction, three chapters
of the main part, conclusion, list of references (59 positions; total volume - 60
pages).

Keywords: literature, detective, style, genre, artistic image, hero, character,
plot, artistic features.

The object of research is the genre-style features of Lyudmila
Rublevskaya's prose.

The subject of research is the novel “Heart of the marble angel "by
Lyudmila Rublevskaya,” Ring of the last Emperor®,” Children of homunculus®, the
novels” Gold of forgotten graves“,”to Kill a scoundrel, or the game of
Albarutenia".

The purpose of this work is to identify genre and style features of Lyudmila
Rublevskaya's prose.

Research methods: cultural-historical, comparative-historical, descriptive.

The relevance of the research is due to the need to determine the role of
historical and detective prose in modern Belarusian literature and is directly related
to the close attention of modern academic science to the problems of preserving
cultural identity and national identity.

Research results: revealed the ideological and artistic and genre-style
features of novels and novels by Lyudmila Rublevskaya, identified the main
features of the creative personality of the author.

Practical purpose: the work can be used in the preparation of teaching
AIDS, when creating lecture courses on Belarusian literature, conducting seminars.



