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POD®EPAT

JlpITisioMHae JaciieflaBaHHE CKJaJaelia 3 yBOJA3IH, YaThIpOX IJIay, 3aKIIOYdHHS,
criica JliTapaTypsl 1 CKiIagae 53 CTapoHKI.

KIIOYABBISA CJIOBbBI: CMEXABAS JIITAPATYPA, DIIOXA BAPOKA,
I[TAPOJBIA, CATBIPA, XVII CTATOLA3E, CMEX, )KXAHP.

AO0’ekTaM HaByKOBara Jaclie/laBaHHs BBICTyNae IIMaTMOVHas mapajibliiHa-
caTbIpblyHas JiTaparypa benapyci ¥ nepoisig bapoxa.

IIpagMer gacnegaBaHHS — CMEX SIK KOMILUIEKCHAs 3’dBa yajaBedail CBSIOMAcIl ¥
Ha3BaHYIO 300Xy 1 a0’eKT JlTapaTypHail TBOpYacLl ¥ KyJbTypHa-TiCTapbIYHBIM
pakypce.

MbTa paciemaBaHHS: aKpACHilb NPBIYBIHBI 1 BBIHIKI CTaHAYJIEHHS CMEXaBOU
TpajabllbIl ¥ JiTapatypsl 31oxi bapoka.

Metaabl nacienaBaHHs: METaj aHamI3y 1 CIHTAI3Y, METaJ AAYKIIbI, KyJIbTypHa-
riCTapbIYHbI META/.

AKTyaJbHACHB JaJ3¢Hail paboThl mpasymsenna y ThIM, IITO KOPIYC TIKCTAY
cMexaBol Oenapyckail JiTaparypbl, Yy MpbIBaTHACIl, I1HIIAMOYHAW, CEHHS
3’yIsieniia Maaaaciie 1aBaHbIM.

Boiniki fmacnegaBaHHA: Ha MOPBIKIAA3€  aHaHIMHBIX  TBopay “Cyrurikaiblis
Binenckara 36opy”, “banker”, “[IpamoBa Msnemki”, “Jlict ma AOyxoBiua”
pasriekaHbl CMEX y KaHTIKCIE MadThiKi 1 (utacodii, KyJbTypHA-T1ICTAPbIYHBIX
ymoy smnoxi bapoka. Ilpacouansl 1 axapakTapbl3aBaHbl TPaJbILIBIAHBISL 1 HOBBIS
3’sBBI ¥ MapajblitHa-caTblpbluHaAl MJIbIHI OapOYHAl JIiTapaTyphl.

IIpakThIlyHae 3HAYIHHE: pabd0Ta MOXKa ObIlb BBIKAPHICTAHA MPbI MAJAPBIXTOYIIbI
By430HAa-METaJbIUHbIX JAalaMOKHIKaY, KypCaBbIX 1 ABIIIJIOMHBIX padoT.



PE®EPAT
AnamoBnu Anecsa EBrennesna
CMex B MHOTOSI3bIYHOI JIuTEepaType 3nmoxu bapokko
JIMnI0MHOE HMCCIIEI0BAaHUE COCTOUT U3 BBEACHMS, YETHIPEX IJIaB, 3aKIIOYCHMS,
CIIHCKA JINTEPATYPHI U COCTABIAET 53 CTPAHUIIBI.
KIIOYEBBIE CJIOBA: CMEXOBASA JIMTEPATYPA, 3IIOXA BAPOKKO,
[TAPOAUA, CATUPA, XVII BEK, CMEX, XXAHP.
OO0beKTOM HAyYyHOI'O MCCIEIOBAaHUS BBICTYIAET MHOIOA3bIYHAA IapaJHitHO-
catupuueckas aureparypa benapycu B nepuoa bapokko.
IIpeamer wuccienoBaHUs — CMEX KaK KOMIUIEKCHOE SIBJIEHUE YEIOBEYECKOTO
CO3HAHUS B HA3BaHHYIO 3MOXY U OOBEKT JINTEPATYPHOTO TBOPUECTBA B KYJIbTYPHO-
UCTOPUYECKOM paKypce.
Heab nccnegoBaHus: HAMETUTh NMPUYUHBI U CIIEACTBUS CTAHOBJIEHUS CMEXOBOU
TpaJMLIMH B JINTEpAType 3M0XU bapokko.
MeTtoasbl KcclieOBaHUS: METOJ] aHAJIN3a U CUHTE3a, METO/ I€TYKLIHUH, KYJIbTYpPHO-
UCTOPUYECKUN METO/.
AKTYaJlbHOCTh JaHHOW paOOThl BBIpaKaeTcs B TOM, UYTO KOPIYC TEKCTOB
CMEXOBOM O€JIOPYyCCKOM JUTEpaTypbl, B YAaCTHOCTH, WHOS3BIYHOM, CETOIHS
SBJISIETCS] MAJIOMCCIIEI0BAHHBIM.
HUroru uccienoBaHus: Ha NpUMEpPEe AHOHUMHBIX Mpou3BeneHui «CyImuKaius
Bunenckoro cbopa», «banker», «Peubr Meneumku», «lluceMo xk OO0yxoBUUY»
PacCMOTPEH CMEX B KOHTEKCTE MOATUKHU U PUiocopuu, KyJIbTypPHO-UCTOPHUUECKUX
ycioBuid 3moxu bapokko. IIpocnexeHbl U oXapaKTepu30BaHbl TPAAUIMOHHBIE U
HOBBIE SIBJICHUS B apaIUHHO-CATUPUUECKOM T€UEHUN OapOYHOU JTUTEPATYPHI.
IIpakTueckoe 3HaYeHue: paboTa MOXKET OBITH MCIOJIL30BaHA MPU MOJATOTOBKE
y4e0HO-METOJIMYECKUX YUEOHUKOB, KYpCOBBIX U JUIJIOMHBIX PaboOT.



ABSTRACT
Alesya Adamovich
Laughter in the multilingual literature of Baroque
The degree thesis consists of an introduction, four chapters, a conclusion and
a list of references. The total number of pages is 53.

KEY WORDS: LITERATURE OF LAUGHTER, BAROQUE, PARODY,
SATIRE, 17TH CENTURY, LAUGHTER, JENRE.

The object of the research is the multilingual parody and satirical literature of
Belarus in the Baroque period.

The subject of the research is laughter as a complex phenomenon of human
consciousness in that era and the object of literary creativity in the cultural and
historical perspective.

The purpose of the research is to outline the causes and consequences of the
formation of the laughter tradition in the Baroque literature.

Research methods analysis and synthesis, deduction, cultural and historical
method.

The relevance of this paper is determined by the lack of research into the corpus
of the Belarusian laughter texts, in particular, written in different languages.
Results of the study: the laughter in the context of poetics and philosophy,
cultural and historical conditions of the Baroque era was studied using such text
samples as the anonymous works "A Supplication of Vilnia’s Cathedral”,
"Banquet”, "Meleshka's Speech”, "A Letter to Obukhovich". The traditional and
new phenomena in the parody-satirical course of Baroque literature were traced
and described.

Practical importance: this thesis can be used for preparation of educational and
methodical textbooks, yearly and graduation papers.



