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PE®EPAT

XaaneBud TaTbsiHa AJleKceeBHA
®EHOMEH KYJbTYPHOU NAMSTH B POMAHAX POGEPTO
KOTPOHEO «OTPAHTO» U YMBEPTO 3KO «TAMHCTBEHHOE
INIJIAMSA HAPUIIBI JIOAHBI»

CTpykKTypa IMIIoMHoI padoTsl. J[umiomHas paboTa COCTOUT U3 BBEICHHSI,
IBYX TIJaB, 3aKJIKOYEHHUS, CIHCKAa HCIIOJIb30BAHHBIX HCTOYHUKOB, BKJIFOUYAIOIIETO
49 uctounukoB. [TonHbIM 00BeM paboThl — 62 cTpaHUIIBI IEYATHOTO TEKCTA.

Karwuesbie ciaoBa: KVYJIBTYPHASA ITAMATH, MECTA ITAMATH,
MUMESNUC TTAMATU, WAEHTUYHOCTD, UTAJIBAHCKASA JIMTEPATYPA,
YMBEPTO 3KO, POBEPTO KOTPOHEO, APXETUII, APXANYECKOE
CO3HAHUE, UICTOPUYECKOE CO3HAHUE.

Heab 1MNI0MHOI padoThI: PaCKPHITH CIeUU(UKY PETPE3eHTAIUU
KyJIbTYpHOU TaMsTH B poMaHax Y MOepTo Do « TanHCTBEHHOE TIIaMsl TaPHIThI
Jloans» u Po6epto Korponeo «OtpanToy.

J7ist ocy1ecTBI€HUS TAaHHOM 1€ HEOOXO0JMMO BBIMOJIHUTE CIIEAYIOIINE

3aa4M:
1) mpocnenuth GOpPMHpPOBaHHE KOHIICNIIUU KyJbTYPHOH TaMSITH B

rymanuTapHoM 3HaHun XX — XXI BEKoOB;

2) TpPEACTaBUTh PEHENIUI0 KYJIbTypHOW TaMiTH B COBPEMEHHOM
JUTEPATypPOBEICHUY;

3) pacKpbITb 0OCOOCHHOCTH OTOOpaKEHHsI KYJIbTYPHOU MaMsTH Ha CHOXKETHO-
KOMIO3UIIMOHHOM ypoBHE poMaHOB P. Kotponeo «OtpanTo» n Y. Oxo «TanHcTBEeHHOE
r1aMst napuis! JIoaHsD;

4) oxapaKkTepu30BaTh B3aUMOJICHCTBUE KyJIbTYPHOU MTAMSTH ¥ UIICHTUYHOCTH B
pomaHax;

5) BBISIBUTH CITOCOOBI BOILIOMICHUSI MEMe3Hca TaMaTh B pomanax P. Kotponeo
«Otpanro» u Y. Oko «TanHcTBeHHOE TU1aMs Hapuibl JIoaHb.

O0bexkT M mpeamer ucciaeaoBaHusA. OOBEKTHl HUCCIEIOBAHUS — POMAHbI
Po6eptro Kotponeo «Otpanto» m YMmbepro Oko «TamHCTBEHHOE TUTaMsl IAPUIIBI
Jloanp». IlpenMerom wuccieAoBaHHUS JITAHHOM pabOThl  SIBJISIIOTCS  CHOCOOBI
penpe3eHTaluu KyJIbTYpPHOR aMSTH B JaHHBIX POU3BEICHUSIX.



PODOEPAT
Xanueniu Tanusina AjsikceeyHa

®EHOMEH KYJIbTYPHAM MAMSIII ¥ PAMAHAX
PABEPTA KATPAHDA "OTPAHTA" I YMBEPTA DKA
"TASIMHIUAE IOJIBIMSI IIAPBILIBI JIAAHBI»

CTpykrypa ablIVIOMHAa#l padorsl. JlplruioMHas paboTa ckiagaenua 3
yBOJ31HAY, MA3BIOX TJay, 3aKIIOUYPHHA, Oi0miAarpadiunara cmica, fKi YKiIrodae
49 xpoHil. [Toyaer a6’éM paboThl ckiIamae 62 cTapoHKI.

Kawuabisa caoBbl: KYJIBTYPHASA ITIAMALLL, MECIBI TTAMALIL,
MIME3IC TIAMALI, [ISHTBIYHACIHDH, ITAJIBAHCKAA JITAPATYPA,
YMBEPTA 3OKA, PABEPTA KATPAHDA, APXETHIII, APXAIYHAE
CBAJOMACLB, 'ICTAPBIYHAA CBAAOMACIID.

Mbra gpinnomHai paOOThI: pacKphIlb CHENBIPIKY PAMPI3EHTAIBI KYJIbTypHAil
namsni ¥ pamaHax YmOepra Oka "Tasmuivae monbiMs uapbiisl Jlaansr" 1 Pabepra
Karpansa «OtpanTta».

JIst @XBIIISAYICHHS 1a13eHail MAThl HeaOXO0/IHA BhIKAHAIb HACTYTIHbISA
3a1a4bl:

1) npacaubiib papMipaBaHHE KaHIPIIBI KYJIbTypHaAH MaMsIll ¥ T'yMaHITapHBIX
Benax XX-XXI craroanzsy;

2) maka3ailb pILRIIBIO KYJIbTypHAH MaMsili ¥ Cy4acHBIM JliTapaTypa3HayCTBe;

3) packphlllb acadJiBacili ajIIoCTpaBaHHs KyJbTypHal MaMsili Ha CIOXKITHa-
KaMIa3ilbIiHbIM y3poyHi pamanay «Otpanta» P. Katpansa 1 «TasmHiuae mosjbiMs
uapsliisl Jlaansn Y. Oka;

4) axapakTapbl3aBallb y3aeMa3esHHE KyJIbTYpPHAW MaMsIIi 1 i[PHThIYHACII ¥
pamaHax;

5) BeUTYUBINb crTocalObl YBacabyieHHsT MiMe3ica mamsIi pamanax P. Karpanoa
«OtpanTta» 1 Y. Dka «TasmHIgae moabIMS TapbITbl JIaaHb).

A0’exT i mpaamer aacjenaBaHHsaA. AG’ekTam paOoThl aOpaHbIs pamMaHb
PaGepta Katpansa «Otpanta» 1 YMOepTa Jka « TassmMHiuae moabiMs HapbIiisl Jlaansn.
[IpagmeTam pacnenaBaHHs JaHHAW paOOTHl 3 AVIsIONLIa COCA0bl PIMPI3EHTALBI
KyJIbTypHai namsili ¥ aOpaHbIX TBOpax.



ABSTRACT
KHADNEVICH TATSIANA

THE PHENOMENON OF CULTURAL MEMORY IN THE
NOVELS OF ROBERTO COTRONEO "OTRANTO" AND
UMBERTO ECO "THE MYSTERIOUS FLAME OF QUEEN
LOANA"

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion. The list of the cited sources includes 49 items. Total work
volume is 62 pages of printed text.

Keywords: CULTURAL MEMORY, MEMORY PLACES, MIMESIS OF
MEMORY, IDENTITY, ITALIAN LITERATURE, UMBERTO ECO, ROBERTO
COTRONEO, ARCHETYPE, ARCHAIC CONSCIOUSNESS, HISTORICAL
CONSCIOUSNESS.

The purpose of the thesis to reveal the peculiarity of the representations of
cultural memory in the novels "The Mysterious flame of Queen Loana" by Umberto
Eco and "Otranto" by Roberto Cotroneo.

The objectives of the thesis:

1) to trace the formation of the concept of cultural memory in the Humanities
of the XX-XXI centuries;

2) to present the reception of cultural memory in the contemporary literary
criticism;

3) to define specific features of the representation of cultural memory at the
level of plot and composition in the novels "The Mysterious flame of Queen Loana" by
Umberto Eco and "Otranto" by Roberto Cotroneo;

4) to characterize the interaction of cultural memory and identity in novels;

5) to determine the specifics of the mimesis of memory in the novels "The
Mysterious flame of Queen Loana" by Umberto Eco and "Otranto” by Roberto
Cotroneo.

The object of the research are the novels "The Mysterious flame of Queen
Loana" by Umberto Eco and "Otranto™ by Roberto Cotroneo.

The subject of the research is the representation of cultural memory in the
novels "The Mysterious flame of Queen Loana" by Umberto Eco and "Otranto" by
Roberto Cotroneo.
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