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PO®EPAT
AKmaitaik Mapbisg Ajerayna
Xpanaron y pamane IBana lllamsikina «Ba3bmy TBOM 00J1b»

Hpimomuas padota 60 c., 73 KpbIHIIBI

Knrouassist ciioBsl: XPAHATOIL, [TIPACTOPABA —YACABAS MAJIDJIb,
MACTALKI YAC, MACTALKASA ITPACTOPA, ®YHKIbII XPAHATOIIA.

VY nwermtomHai padore gacnemyemniia pamad . [llamskina «Ba3smy TBoOM 60716,
KaTATOphIsl XpaHaTona ¥ SAKIM aJIbIlphlBa¢ BBHIKIIOYHYIO 1 BBI3HAYAJIBHYIO POIIO.
AKTyanpHACI[b TAMBI a0yMOYJ€HA aJCyTHACIIO IJIacHara aHaiidy IpacTopaBa-
yacaBail aprasizaipli pamana. Panell man3eHas mpabiema 3akpaHayiacs TOJBKI
YacTKOBA.

MbsTa nacnenaBaHHS — aHaui3 mpacTopsl 1 yacy ¥ pamane I. [llamskina «Bazbmy
TBOM OOJIbY.

VY anmaBenHacIi 3 mactayyieHail MATail BeIpalllarola HACTYTHbIS 3a1a4bl:

- packphlllb MAHALILE XpaHATONa K MacTalKara (eHOMEHY 3 MyHKTY IJIeIKaHHS
cicTaMHa-(QyHKIUBIIHAJIbHATa aHai3y;

- axapakTapbi3aBalb (DYHKIBII 1 THIIIBI XpaHATOIAy Y MacTalKIM TBOPBI;

- pa3zmieas3elb acadiiBaciil MPacTopsl Y pamaHe;

- IpaaHasi3aBalp yac, ajyroctpaBansl [. HlaMsakineiv y pamane «Ba3pMy TBOM
00JIbY», Mpacayblllh YIUIBIY MacTallkara 4acy Ha pa3Billll€ CIOKAITa TBOPA 1 CTaHAYJICHHE
Ar0 Teposty;

- JaclieaBallb, IpaaHaIi3aBallb 1 axapaKkTapbl3aBallb CTPYKTYPY 1 CEMAHTBIYHBI
IUJIaH BRIPAXIHHS XpaHaTomna ¥ pamane «Ba3zpMy TBoi 00sby;

- BBISABILG aaMeTHacll TBopuara Merany . [llamsikina, abymoyieHacip sro
Na’ThIK1 O1srpadisii micbkMEHHIKA.

AO’eKT nacienaBanHs — pamal «BaseMy TBoM 60k [.11lamskiHa.

TrapaThiyHail acHOBall JbITUIOMHAN padOThI 3’SYJSIONIAa HABYKOBAIaCIEAUblsl
npalbl JliTaparypa3zHayiay ra nelTaHHSAX XpaHaTorna 1 JaciieJaBaHHs 4acy 1 MPacTOPhI
¥ MactaukiM TIKCUE, y ThiM JiKy npaubl M.M. baxmina, J.C. Jlixadosa, B.IL
Paroitmier, JI.B. Yapuen, a Takcama mpanbl HaBykoyuay . [apanninkara, I1.
Bacrousnki, A. Mankesiu, T. llamskinaii.

Matspblsanbel  JacieiaBaHHs MOTYLb Oblllb BBIKAPHICTAHBI HA 3aHSITKaX Ma
Oenapyckail JiTapaTypbl Hpbl aHalli3e€ MacTalkara TIKCTY, Y Kypce BBIKJIAJaHHS
JiTaparypasHaycTBa 1 ricTopbli Oenapyckail JiTapaTyphl.



PE®EPAT
AKmaiinuk Mapus OsieroHa
Xponoron B pomane UBana lllamsakuna «Bo3bmy TBOIO 00J1b>»

Junnomuas padota 60 c., 73 uctounuka

Knrouessie cinoa: XPOHOTOII, TIPOCTPAHCTBEHHO — BPEMEHHAA
MO/EJIb, XYJAOXETBEHHOE BPEMA, XYJOXECTBEHHOE
[TPOCTPAHCTBO, ®YHKINN XPOHOTOIIA

B nmumomHoil pabore uccnenyerca poman M. IlamskuHa «Bo3bMy TBOIO
00J1b», KATETOPHUS XPOHOTOIIA B KOTOPOM MI'PAET UCKJIIOUUTEIBHYIO H OIIPEIEIISIOILYIO
pOJIb. AKTyaJIbHOCTh HCCIIEOBaHUS 00yCIIOBIEHA OTCYTCTBUEM LIETIOCTHOIO aHAJIA3a
IIPOCTPAHCTBEHHO-BPEMEHHOM OpraHuM3aluu pomaHa. PaHee naHHas mnpoOiiema
3aTparvBaJIACh JINIIb YaCTHUYHO.

Ieap wccnenoBaHuWss — aHaiau3 IPOCTPAHCTBA M BpeMeHHM B pomane U.
[MamsiknHa «B0o3bMy TBOIO 0OJIBY.

B cooTBeTCcTBHHM € MOCTABIEHHOMN LEIBIO PEIIAIOTCS CIEAYIOMME 3a0aA4HU:
PACKpBITh TMOHATHE XPOHOTONA KAaK XYJOXXECTBEHHOro ()EHOMEHA C TOYKH 3PEHHUS
CUCTEMHO-(QYHKIIMOHAJILHOTO aHaJIN3a,;

- OXapakTepu3oBaTb (QYHKUMM M TUOBl XPOHOTOMA B XYyHOXECTBEHHOM
IIPOU3BEICHNH;

- paccMOTpPETh OCOOEHHOCTH MPOCTPAHCTBA B POMAHE;

IpoaHaau3upoBarb BpeMmsi, orpaxeHHoe WM. IllamsakuasiM B pomane «Bo3bMy TBOO
00Jb», COOTHECTH €ro C pEAIbHBIMU COOBITUSAMH, THPOCICAUTh BIUSHUE
XYZIOKECTBEHHOTO BPEMEHN HA PA3BUTHE CIOKETA NMPOU3BEACHUS U CTAHOBIICHHE €TO
repoeB;

MCCIIEN0BaTh, TPOAHAIIM3UPOBATh U OXapAKTEPU30BATH CTPYKTYPY U CEMAHTUYECKUUI
IJIaH BRIPAXKEHUS! XpOHOTONA B poMaHe «Bo3bMy TBOIO 00JIbY;

- BBIIBUTH 0COOEHHOCTH TBOpueckoro metoaa M. [llamskuna, 00ycnoBIEHHOCTb
€ro Mo3TUKH Ouorpadueit nucarens.

Oo0bekT uccienoBanus - pomat «Bo3pmy TBot0 60Jb» . [llamsikuHa.

TeopeTnueckold  OCHOBOM  JUIUIOMHOW  pabOThl  SABIAIOTCS  HAy4HO-
UCCJIeIOBaTENIbCKUE PpaldOThl JIMTEPATYypOBEIOB IO BONpOCaM XpOHOTONa U
MCCIIEIOBAaHUS BPEMEHHU M MPOCTPAHCTBA B XYHOKECTBEHHOM TEKCTE, B TOM YHCIIE
pabotel M.M. baxtuna, [[.C. Jluxauésa, B.Il. Paroitmm, JI.B. Yepnen, a Ttaxxke
pabotsl yueHsix . I'opoguunkoro, I1. Bactouenko, A. Mankesuu, T. [IlamskuHOiA.

Marepuanbl HaCTOSILETO MCCIEIOBAaHUS MOTYT OBITh HCIIOIb30BaHbl Ha
3aHATHSX N0 OENIOPYCCKOW JHUTepaType MpU aHAIM3€ XYJIOKECTBEHHOTO TEKCTa, B
Kypce NpenofaBaHus JUTEPATYPOBEICHUS U UCTOPUH OETIOPYCCKOM JIUTEPATYPHI.
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In the thesis, the novel by I. Shamyakin “Take Your Pain™ is studied,
the category of the chronotope in which plays an exceptional and decisive
role. The relevance of the study is due to the lack of a holistic analysis of the
spatio-temporal organization of the novel. Previously, this problem was only
partially addressed.

The purpose of the study is the analysis of space and time in I.
Shamyakin’s novel “Take Your Pain”.

In accordance with the goal, the following tasks are solved:

- to reveal the concept of a chronotope as an artistic phenomenon from
the point of view of system-functional analysis;

- characterize the functions and types of chronotope in a work of art;

- consider the features of space in the novel;

- analyze the time reflected by I. Shamyakin in the novel “I'll Take
Your Pain”, correlate it with real events, trace the influence of artistic time on
the development of the plot of the work and the formation of its heroes;

- to research, analyze and characterize the structure and semantic plan
of expression of the chronotope in the novel “Take Your Pain”;

- identify the peculiarity of the creative method of I. Shamyakin, the
conditionality of his poetics with the biography of the writer.

The object of study is the novel “Take Your Pain” by I. Shamyakin.

The theoretical basis of the thesis is the research work of literary
scholars on the issues of chronotope and the study of time and space in an
artistic text, including the work of M.M. Bakhtin, D.S. Likhacheva, V.P.
Ragoishi, L.V. Chernets, as well as the works of scientists Y. Gorodnitsky, P.
Vasyuchenko, A. Mankevich, T. Shamyakina.

The materials of this study can be used in classes on Belarusian
literature in the analysis of literary text, in the course of teaching literary
criticism and the history of Belarusian literature.



