MIHICTOPCTBA AIYKALBII PACIYBJIKI BEJIAPYCH
BEJIAPYCKI JI3SIP’KAYHBI YHIBEPCITAT
OLIAJATTYHBI PAKYJIBTAT

Kadeapa t3apaTbiuHara i cjiaBsgHckara JiraparypasHaycraa

[IBIJTAK
AmHacTacis @paHniayHa

MMADTBIKA TOATPA ABCYPIY BAIJIABA T'AVIIA

Jpimomuas pabota

HaBykoBbI KipayHIK:

KaHABIIAT (islajariyHbIX HaBYK,
TAIPHT

A. Y. BoctphikaBa

Perpazenrt:

JOKTap (ijlajariyHeIX HaBYK,
npadecap

I. A. Yapora

Janyiuana 1a abapoHsl
« » 2019

3ar. kadeapsl TPApITHIYHATA 1 CTIABSHCKAra JiiTapaTypa3HaycTBa

KaHJbIAAT (UTAariyHeIX HaBYK, JalPHT Mapo3aa T. A

Minck, 2019



PODEPAT

IIs1ak AHacracis @panuayna

IMasTeiKa TIaTpa abcypay Bammnasa I'ayia

JlpiruioMHas pabota ckiiaaelnia 3 yBoA3iHay, Tpox riiay, 3aKJI0UdHHS, CIICY
BBIKApBICTAHAM JIITAPATYPHI.

A0’ém: 61 cTapoHka, 56 KpbIHILI.

KarouaBbia CJIOBBI: JAPAMA ABCYP/Y, ABCYP/I,
OK3ICTOHUBIAJIIB3M, BEPBAJIBHAST TIPABJIEMATBIKA, XPAHATOII,
I'VJIbHS, ACHOVHBIS TOMbI I MATBIBBI ITEC, BAIJIAY I'ABDJL

IIpagmeTr paciemaBaHHsi: npaliemMaThika 1 Ma3ThIKa aOCYpABICLKIX I1°€C
Bamytasa ['ayna.

MbTa nacjienaBaHHA: TpaaHajlizaBallb JpaMaTbIYHYIO0 TBOpYacilhr BaryiaBa
layna ¥ poublmuel ApaMbl  a0Cypay, axapakTapbi3aBallb Mad3TBIKy TBOpay,
BBI3HAYBIIb 1X ACHOYHBIS TAMBI 1 aca0JIiBaCIli KaMITa3illbli.

AKTyaJbHACUb JacjdedaBaHHSI. aKTyaJbHACIlb JajJ3CHal JIBITUIOMHAN
paboTHI 3aKiIOYacIia ¥ ThIM, IITO JliTapaTypa aOCypay 1, Y MphIBaTHACII, JApaMa
abcypny YBacobOuna ¥ cabe 3K3ICTIHIBITHAIBHYIO (i1acodiro 1 3CTITHIKY, IMpas
npe3MY ko y XX CT. achHCOYBai 1 CEHHS MpaIsrBarollb aCOHCOYBAIlh ACHOYHBISI
npabJIeMHBISI IBITAHHI 1 CKJIaJIaHACIl YaJlaBevara >KbIIILs.

Hagizna  gaciegaBaHHsi:  HaBI3Ha  Jaciie/laBaHHs  3akJjrovaeria
Yy HemacTaTKOBal Jaciie/laBaHacIll YAIICKal Jpambl abcypay V¥ Oermapyckim
JiTapaTypa3HaycTBe.

BoiHiki gaciegaBaHHsi: Ha TajcTaBe JNiTapaTypa3HAy4ybIX KPBIHIL 1
ACIICTHIYHBIX 1 JpaMaThIYHBIX TBOpay Barypraa ['ayna, a Takcama BBIBYYSHHS
COIIBISIKYTbTYpHAra KaHTIKCTY 4acoy HaIliCaHHs JacjedaBaHbIX MAaTIPhisuIay ObLT
MpaaHai3aBaHbl HAWOOJBIN TMaKa3adbHBIA 3 MYHKTY TJICKAHHS MadThIKI JIPaMbI
abcypny m’ecel BammaBa I'aynma. beuti Beumyuansl (imacodcekis 1 TIApITHIYHBISA
acHOBBI Jpambl a0OCypay, acaOmiBacili CIaBSHCKall ApaMbl aOCypay, MacTalkae
craynenne BammaBa ['ayna ma 1eaTpy a Takcama HaOONbBII XapaKTIPHBIS TIMBI
ATO TBOPYACTIi..

l'anina npaxkTblYHAra NPLIMSIHEHHS: MaTAPBUTBI 1 BBIHIKI JTaa3eHAN
mparbsl MOTYIh OBIIb CKAPBICTAHBIA JJIS JAICHUINBIX JAaclieJaBaHHAY y TaiiHe
BBIBYUSHHSI TAMBI “‘IpaMbl aOCypay”, A JaclieBaHHSY TBopuaciii BaryiaBa
layna, a TakcamMa Ha JICKIBIAX 1 MPAKTBIYHBIX 3aHATKAX Ma UYDIICKAW 1 1HIIBIX
CJIaBSHCKIX JIITapaTypax.
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IInnak Anacracus @PpaHueBHa
IModTuka T3aTpa adcypaa Bawnasa I'aBesia

JlutiiomHasi paboTa COCTOUT U3 BBEACHUS, TPEX IJIaB, 3aKJIIOUCHHUS, CITUCKA
HCIIOJIb30BAHHOM JIMTEPATYPHI.

Oo0bem: 61 crpanuna, 56 HICTOYHUKOB.

KiroueBblie CJIOBA: JIPAMA ABCYPJIA, ABCYP/,
OK3UCTEHUHUAJIN3M, BEPLAJIBHBIE IIPOBJIEMATUKH, XPOHOTOII,
HUT'PA, OCHOBHBIE TEMbI U MOTUBAM IIBECHI, BAIIJIAB I'ABEJL

IIpeameT uccsienoBanusi: MpoOiIeMaTUKa U MOITUKA a0CYypJIUCTCKUX ThEC
Bannasa I'aBena.

Heabp wuccaeqoBaHusA: TPOAHAIU3UPOBATH APaMAaTHUUYECKOE TBOPUYECTBO
Bampraa [T'aBema B pycie Japambl  aOcyplia, oOXapakKTepu30BaTh IMOITHKY
IPOU3BEICHH, OTIPEICTUTh UX OCHOBHBIE TEMbI 1 OCOOCHHOCTH KOMIIO3UIIUH.

AKTYaJIbHOCTB MCCJIE0OBAHUSA . aKTYaJIbHOCTh JAaHHOM JUILIOMHOMN pabOThI
3aKJII0YaeTcsl B TOM, YTO JIUTepaTypa aldcyplia, U B 4aCTHOCTH, Jipama adcypia
BOIUIOTWJIA B ce0€ SK3UCTIHIIBIIHAIBHYIO (PHIIOCOPUIO U ICTETUKY, Yepe3 MPU3My
KOTOpoid B XX B. OCMBICIISUIM M CETOJHS MPOAOJIKAIOT OCMBICIUBATH OCHOBHBIE
IpoOJIEeMHBIE BOITPOCHI M CIIOKHOCTH YEJIOBEUECKON KU3HU.

HoBu3Ha wucciaegoBaHMsi: HOBHM3HA UCCIEJOBAaHUSA 3aKIOYaeTcsl B
HEJ0CTATOYHOM MCCIIEIOBAHHOCTH 4YEHICKOM JapaMbl abcypna B 0elopyccKoM
JIUTEPATypPOBEICHHH.

Pe3yabTaThl HCC/IEIOBAHUSI: HAa OCHOBAaHUU JIUTEPATYPOBEAUECKUX
MCTOYHUKOB, 3CCE€ M JApaMaTHYECKUX MNpousBencHuil Banmasa ['aBena, a Takxke
M3y4YEHUSI COLMOKYJIBTYPHOIO KOHTEKCTAa BPEMEH HAIIUCAHUSA MCCIEAOBAHHBIX
MaTepHalioB OBLIN MPOaHAIM3UPOBAHBI HAMOOJIee TTOKa3aTeIbHbIE C TOUYKH 3PEHUS
MOATUKU JIpaMbl abcypaa nbechl BarpraBa ['aBena. beinu Beigenens! Gpunocodcekue
U TEOPETUYECKHE OCHOBBI Jpambl a0Cyp/ia, OCOOEHHOCTH CIABSHCKOW JpaMbl
a0bcypaa, XyJIO)XKeCTBeHHOoe oTHolleHue BaipiaBa ['aBenma k TeaTpy a Takxke
HanOoJIee XapaKTepHbIE TEMBI €0 TBOPYECTBA.

O0s1acTh NPAKTUYECKOT0 IPUMEHEHMSI: MATEPHUAIIbI U PE3YJIbTAThI JAaHHON
paboThl MOTYT OBITh WCIIOIB30BaHBI JJIsl JANBHEUIINX WCCIICOBAHUNA B 00JIacTH
M3YUYEHHUSI TE€Mbl «Japambl alOcypaa», [Js UCCledoBaHUM TBopuecTBa BaiyiaBa
l'aBema, a Takke Ha JIEKUMSAX U NPAKTUYECKUX 3AHATUAX IO YEHICKOM M JAPYTUX
CIABSIHCKUX JIUTEpPATYpax.



SUMMARY

Shilak Anastasia Frantsevna
Poetics of the Theater of the Absurd by Vaclav Havel

The thesis consists of introduction, three chapters, conclusion, list of
references.

Volume: 61 pages, 56 sources.

Keywords: DRAMA OF THE ABSURD, ABSURD, EXISTENTIALISM,
VERBAL PROBLEMS, CHRONOTOPE, THE GAME, MAIN THEMES AND
MOTIVES OF PLAYS, VACLAV HAVEL.

Subject of research: the problems and poetics of the absurdist plays by
Vaclav Havel.

Objective: to analyze the dramatic creativity of Vaclav Havel in the course
of the drama of the absurd, to characterize the poetics of the works, to determine
their main themes and composition features.

The relevance of the study: the relevance of this thesis is that the literature
of the absurd, and in particular, the drama of the absurd embodied the existential
philosophy and aesthetics, through the prism of which in the twentieth century.
comprehended and today continue to comprehend the main problematic issues and
complexities of human life.

The novelty of the research: the novelty of the research lies in the
insufficient study of the Czech drama of the absurd in Belarusian literary criticism.

Results: on the basis of literary sources, essays and dramatic works by
Vaclav Havel, as well as studying the socio-cultural context of the time of writing
of the materials studied, the most illustrative in terms of the poetics of the drama of
the absurd by Vaclav Havel were analyzed. Philosophical and theoretical
foundations of the drama of the absurd, features of the Slavic drama of the absurd,
the artistic attitude of VVaclav Havel to the theater, as well as the most characteristic
themes of his work were highlighted.

Field of practical application: the materials and results of this work can be
used for further research in the field of studying the drama of the absurd, for
research the work of Vaclav Havel as well as at lectures and practical classes in
Czech and other Slavic literature
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