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PE®EPAT
Ckopob6orartas Jlnana BuranneBHa

Nneiino-xXypo0:kecTBEHHOE CBOeOOpa3ye caTupuieckou npo3sl HsaHb
HYokyHIy

CTpykrypa m 00beM padoThl: padoTa COCTOMT U3 BBEJEHUS, TpPEeX TIJIaB,
3aKJIIOUCHHMS U CIIMCKA UCIIOIb3YEMbIX UCTOUHUKOB. O0BeM padboThl: 50 cTpanul, 33
WCITOJIb3yEeMbIX UCTOUYHHUKA.

KmoueBbie cioBa: KUTAVMCKAS JIMTEPATYPA, IIIHb WKYHIY,
NJIEMHO-XYIOXXECTBEHHOE CBOEOBPA3BUE, CATUPUYECKAS IIPO3A,
POMAH.

Iean: uccienoBarh HACHHO-XYA0KECTBEHHOE CBOEOOpa3ve CaTUPUYECKON
npo3b! L{sgap YxyHIy.

O0bekT nceaenoBanus: carupuueckas nposa Lsup Wxynmy («Jlroau, 3Bepu,
TyXW», «3aMETKH Ha MOJISIX KU3HW», «OCaXKIeHHAs KPETOCTbY ).

Ipeamer UCCJICIOBAHUA: UJEHHO-XYI0KECTBEHHOE cBoeoOpazue
caTupuyeckou npo3ssl Lsgap YkyHmny.

Metoabl ucciaegoBanusi: Ouorpaduyeckuii, KyJIbTypHO-UCTOPUUECKUII,
CONOCTABUTEIIbHBIM, COIUOJIOTHYCCKUN.

IHonydyeHnHble pe3yJbTaTbl W MX HOBH3HA: JaHHas paboTa MOCBAILIEHA
O0COOEHHOCTSIM pa3BUTHS CATUPUUECKOTO B KUTANCKOH uTeparype, TBopuecTBy LIsHB
WKyHIIy, €ro CaTUPUYECKOM Npo3e U OONMUUTETbHOMY poMaHy «OcaxaeHHas
KpenocTb». AKTyaJbHOCTb JAHHOW pabOThl OOBACHSAETCS TEM, YTO CaTHpHYEcKas
npo3a Lgup YkyHury Oosblliero BHUMAHHS B JIMTEPATYpOBEIUYECKOM Kpyry Obuia
ynocroeHa Toiabko B XX Beke. B XXI| Beke Ha MOCTCOBETCKOM MPOCTPAHCTBE K
TBOopyecTBY IlHp WkKyHIIy 1posiBIsf€TCs Maja0 BHUMAaHUA CO  CTOPOHBI
MCCIIE0BATEIIEH U JIUTEPATYPOBEIOB.

B nannoii pabore M3y4deHBI OCOOCHHOCTH caTtupuyeckod mpos3bsl Kutas, ee
U3MEHEHHUsl C TEYEHHWEM BpeMeHH. BbLIM paccMOTpeHBl M CPaBHEHBI MEXIy COOOM
HanmOoJiee M3BECTHBIE JIMTEPATypHbIE MPOU3BEIACHUS, OTMEUEHO, KaKUE HM3MEHEHUs
nperepnesaia catupudeckas mpo3a B Kurae. bbuia paccMOTpeHa COBpEMEHHas
KHUTaiickas oonmuuTenbHas npo3a. Oco0oe BHUMaHKHE ObUIO YAENIEHO CaTUPUYECKOU
npo3e Llgup WxyHnry, ero oOmuuuTeabHOMY pomaHy «OcaxIeHHash KPEroCThb.
beutn BeIsICHEHBI 0COOCHHOCTH TBOpYecTBa LlsHb WKyHIITY, €ro MHUPOBO33PECHHE H
UJIEHO-XY10’KECTBEHHOE CBOEOOpa3nue poMaHa.

PexomMenaanum 1m0 HMCHOJB30BAHMIO  Pe3yJbTAaTOB: MaTepualbl U
pe3yJbTaTbl HCCIEAOBAHUA MOTYT TPHUMEHATHCS TPU M3YYEHUH KHUTANCKOU
aureparypsl XX Beka, TBopuecTBa LlsgHp YWkyHIIy.

OO6Js1acTh MpUMEHEHHMA: MaTepUalbl UCCIEAOBAHUS MOTYT HCIIOJIb30BaThCA B
NpaKTUKEe NPenoJaBaHusl  JIMTEPATypOBEIUECKUX  JIMCLUUIUIMH, B  00JacTH
KYJIBTYPOJIOTUH.



PODEPAT
Ckapabararas /[3issHa BitanseyHa

IpiiHa-macTankas agMeTHacub caTbipbluHail npo3sl LHsHb YkyHuny

Crpykrypa i a6'ém pabGorbl. pabora cKiajaelia 3 yBOA3IHAY, TPOX
pa3;3enay, B3aKIIOYIHHS 1 CIica BBIKAPBICTAHBIX KpbIHIL. AG'éM mpambl: 50
CTapOHAK,CIIC BhIKApaCTaHbIX KPBIHII — 33 masiisil.

KatouaBbis ciaoBbi: KITAMCKAS JIITAPATYPA, I[SIHb UWKVYHILY,
IJIPDUHA-MACTAIIKASI AJIMETHACIIb, CATBIPBIUHA S ITPO3A, PAMAH.

Mbara: nacnenaBailb 173ifHa-MacTaIlKyl0 aJIMETHACIb CATBIPbIYHAN MPO3bI
sup YxyHiy.

AG'ekT macaenaBaHHs: caTbipbiuHas nposa Lsae Wkynnry («JIromsi, 3Bspsl,
nyxi», «HaTtaTki Ha manmsax ®beIsy, «AOJI0KaHas KpIIaciby).

IIpagMeT nacaenaBaHHsA: 17piHA-MacTaIKasi aIMETHACIIb CAThIPbIYHAN MPO3bI
stap YoxyHmny.

Metaabl AacjaeJaBaHHSA: OisrpadiuHsl, KyJIbTYpHa-TICTapbIYHBI,
calblsUIariYHbl, CynacTayJIsiIbHBbI.

ATpbIiMaHbIl BBbIHIKI 1 iX HaBi3Ha: jgam3eHas pabora mpbICBeUaHa
aca0JBacIsiM pa3Billllsl caTbIpblYHAra y KiTalCKail JIiTapaTyphl, CaThIPbIYHAN MPO3€
[ssup WkyHIy, SiIT0 BRIKPhIBAJIbHAMY paMaHy «AOJioxkaHasi KpIIaciby.

AxTyanpHACIb JNaj3eHail padOThl TIIyMayblllla ThIM, IITO MUIBHYIO yBary Ha
catbIpbiuHyto 1po3y LsHp YxyHnry ¥ jmitaparypa3HaydbixX Kpyrax 3BpHYII TOJBKI ¥
nBaiaTeiM craromsi. Y XXI craroma3i Ha MOCTCaBEIKal MPAacTOpPhI Aa TBOPYACII
[saap YxyHry npasiysseriia Majia yBari 3 00Ky gacieaublkay 1 JiiTaparypazHayiay.

VY nam3enait paborie BbIBydaHbl acaOuiBaciii caThIpbluHail mpo3sl Kitas, sie
3MEHBI 3 LiraM yacy. beil pasriemkanbl HaliOONbII BSJOMBIS JIITAPATYPHbBIS TBOPHI,
aJ3HavyaHa, sIKisl 3MEHbI epa)kpiBaia caTbipbiuHas npo3a ¥ Kitai. beina pasrienkana
cy4acHasi KiTalickasi BEIKpbIBaJIbHAs MPO3a.

AcabniBas yBara Obuia Hajaa3eHa TBopyacii Lsup YxyHiny, siro catblpbluyHai
npo3e, BBIKphIBAJIbHAMy paMaHy «AOjokaHasi Kpanaciby». bbull BBICBETJIEHBI
acaOmiBacii TBopuacti Llsap YkyHImy, sAro cBeTamoryisa 1 1a3HHa-mMacTaikas
aJIMETHACIb SIT0 pamMaHa.

PakamMenaanpli ma BbIKAPBICTAHHI BbIHIKAY: MaTIPBIUIBI 1 BBIHIKI
JacieaBaHHsl MOTYILb HPBIMSIHSIA TMPbl BBIBYYSHHI KiTaiickail sitapaTypbl XX
crarojss, TBopuactii Lsap YxyHiny.

I'asiHa nMpbIMSIHEHHSI: MaTIPBISUIBI TaciIeaBaHHs MOTYIlb BBIKAPhICTOYBAIIIa
¥ NpaKThILbl BBIKJIAAAHHS JIITApATypa3HAYUbIX JbICIBILIIH, Y TAIIHE KYJIbTYpaJIoOTii.



ABSTRACT
Skorobogataya Diana Vitalevna

The ideological and artistic originality of the satirical prose of Qian
Zhongshu

The volume of the following diploma work is 50 pages. The diploma work
consists of an introduction, tree chapters, a conclusion, a list of references and an
appendix. 33 sources were used when writing.

Key words: CHINESE LITERATURE, QIAN ZHONGSHU, IDEOLOGICAL
AND ARTISTIC ORIGINALITY, SATIRICAL PROSE, NOVEL.

The purpose of the research: explore the ideological and artistic originality of
the satirical prose of Qian Zhongshu.

Object of study: the satirical prose of Qian Zhongshu («Humans, beasts and
ghosts», «Notes in the margins of life», «Fortress besieged»).

The subject of the research: ideological and artistic originality of the satirical
prose of Qian Zhongshu.

Research  methods:  biographical, cultural-historical, = comparative,
sociological.

The obtained results in terms of novelty: The diploma work is devoted to the
peculiarities of the development of the satirical prose in Chinese literature, the works
of Qian Zhunshu, his accusatory novel «Fortress besieged».

The work of Qian Zhongshu and his novel «Fortress besieged», in which
varieties of the comic are presented, are studied. A concept is developed about the
significance of the comic, conditioned by the desire to comprehend the contradictions
of reality with the help of laughter. The relevance of this work is explained by the
fact that Qian Zhongshu's novel was paid more attention in the literary circle only in
the twentieth century. In the 21st century, in the former Soviet countries the creativity
of Qian Zhongshu has not been studied much.

In the work the peculiarities of China's satirical prose were studied as well as
its changes over time. The most famous literary works were reviewed and compared
with each other; it was noted what changes satirical prose underwent in China. A
modern Chinese philippic prose was considered. Particular attention was paid to the
satirical prose of Qian Zhongshu and his accusatory novel «Fortress besieged». The
features of creativity Qian Zhongshu, his worldview and the ideological and artistic
originality of his novel were clarified.

Recommendations for use: The results of this work can be used in in the
practice of teaching Chinese literature of the XX century, exploring the creativity of
Qian Zhongshu.

Scope of use: Research materials can be used in the practice of teaching
literary disciplines in the field of cultural studies.



