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/Kenckuii 00pa3 B COBeTCKOI 0eJIopycCKOi Moje

JlutuiomHuast pabota (mpoekT): 74 c., 59 UCTOUHHK, 5 TIpuI.

KiaioueBbie cjioBa: KeHCKWid o00pa3, MoJa, COBETCKas MOJa, COBETCKas
Oenopycckasi Mojia, )KeHCKUM KypHal.

eab ucciaenoBaHuss — BBIIBUTH JAUHAMUKY J>KEHCKOTO o0Opa3a B COBETCKOU
0eJIopyCcCKOr MOJIE.

OO0beKT uccjieoBaHUA — COBETCKas Oenopycckas Moja.
IIpeamet uccaenoBaHusA — KEHCKUN 00pa3 B COBETCKON OEIOPYCCKOM MOJIE.

MetonmoJiorust 1 MeToabl uccjaenoBanus. OCHOBY METOJIOJOTUU HCCIENOBAHUS
COCTaBWJIM aKCHUOJIOTMYECKUH W CEMUOTHYECKMH TOAXOMbl, HAaIleJeHHbIE Ha
ONpEeJICJICHUN LIEHHOCTHOTO, CHMBOJMYECKU-3HAKOBOTO, CMBICIOBOIO aCIEKTOB
Mo/bl. B KadecTBe KJIIOYEBOrO MPUHIMIA MCCIEIOBAHUS BBICTYNWJ MPUHIIUI
UCTOpU3MA,  TO3BOJMBIIMKA  BBIIBUTh ~ HMCTOPUYECKHE,  COIMOKYJIBTYPHbBIC
JNETEPMUHAIIMN CTAHOBJICHHSI COBETCKOW Oenopycckoil Mojabl. CTpPyKTypHO-
(GYHKIIMOHATBHBIA W CPABHHUTEIBHO-TUIOJOTHUYECKHA  METOABl  TMO3BOJIMIN
OTIPENICTUTh CTPYKTYPY >KEHCKOro o0pa3a M JTOMUHHUPYIOIIME THIIHl KEHCKHX
00pa3oB B O6eOpyCCKON MOJIE COBETCKOTO nieproa. J{iis nccaeaoBanus mpooIeMbl
JTUHAMUKH J)KEHCKOTO 00pa3a ObLT MPUMEHEH Ka4eCTBEHHBIN KOHTEHT-aHAIIN3.

Pesyabtarsl ucciaenoBanms. JKeHckuii o0Opa3 B Moje JAETEPMHUHUPOBAH
UJICOJIOTUYECKUMH, ICTETUYECKUMU, TEHIEPHBIMUA CTEPEOTUIIAMU M YCTAHOBKAMUU
SBIISIETCSI  PENPE3EHTATOpOM  LIeHHOcTeH, nomuHupyommux B BCCP  Ha
pasHbIxdTamax ee pa3BuTuss. OH BKIIOYAET OJCKIY, MAaKUSDK, MPUYECKY,
CTWJIMCTHUYECKUE PpELICHUs, 3CTETUKY yXoja 3a coOoil. JIuHamMuka MKEHCKOro
o0pasa BBITJIAIUT KaK TPAeKTOPHsl MyTH OT 3KCHEPUMEHTOB U TpaHcPopMauuid
TPaJAMIIMOHHOTO 00pa3a »eHIMHbl B 1920-x rr., npeobiagaHusi uaeoJI0rH4ecKux
MPEANUCAaHN K 00pa3y, MOBEICHUIO KEHIIMHBI, BHITTOJIHCHUIO €€ MPEeAMTUCaHHBIX
pojiei B TEpHOJ TOTAIUTAPHOTO pa3BUTHUA OOIIECTBA W KYJIBTYpPHl 1O
OTHOCUTENBHOM JuoOepanu3zammu B 1980-x rr. Pesymbrarthl wuccienoBaHus
MOKa3aJId, 4YTO JKCHCKUWA 00pa3 B OEIOpYCCKOW COBETCKOW MOJIe OTpakaeT
npeo0Iaanne UACOTOTUUSCKUX IIEHHOCTEH M CTEPEOTHIIOB B OTHOIICHUH POJICH
KEHIMHBI KaK MaTepu U HeAU(PHEePECHIIMPOBAHHOCTD HA KECHCKOE» U «MYKCKOEH
B COLIMAJIBHO-TIPOhEeCCUOHAIBHOM cdepe.
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KirouaBblisi ¢JI0BBI: )KaHOUYBI BOOpa3, MOJIa, CaBelKas Mojia, CaBelKas Oenapyckas
MO/1a, ’KaHOYbI YacoIIiC.

MbdTa fnacienaBaHHsi — BBIABIIb JBIHAMIKY JXKaHouara BoOpasza ¥ caBelKaii
Oenapyckait moj3se.

AD'eKT JacjenaBaHHs — caBelkas Oeapyckas Moja.
IIpaamet naciaegaBaHHsi — aHOYbl BOOpa3 y caBellkail Oenapyckail Mose.

MeTtanasiorissi i Meraabl JgacjiefaBaHHsi. ACHOBY METaJajorii JaciefaBaHHS
CKJIaJl aKCIsUTaridyHbl 1 CEeMISTBIYHBI TaABIXObI, HAaKipaBaHbIS Ha BBI3HAUIHHI
KaIlITOYHACHBIX, CIMBaJiYHA-3HAKaBara, COHCaBara acnekTray MoJbl. Y sKacli
KITI0YaBOTa TMPBIHIBITY JaclieaBaHHI BBICTYMIY TMPBIHIBIT TiCTapbI3MYy, SKi
JIa3BOJIY BBISIBIIb TICTAPBIYHBIS, CAIBIAKYJIBTYPHBIS IITIPMIHAIBI CTaHAYJICHHS
caBernkaii Oemapyckaii mozpl. CTpyKTypHa-QYHKIBISIHAIBHBI 1 TapayHajibHa-
ThITIAJIAriYHBl METaJlbl Ja3BOJIUN BBI3HAYBIIL CTPYKTYPY jkaHodara BoOpasza i
JaMIHYIOUBIS THIMBI )KaHOUYBIX BOOpaszay y Oemapyckail Mo/a3e caBellkara mephisy.
Jns nacnenaBaHHs mpabiieMbl JbIHAMIKI KaHo4ara BoOpa3a ObIY YXKBIThI SKACHBI
KaHTAHT-aHaMIi3.

Boiniki nacjaenaBanns. XKanodsl BOOpa3 y Mo/a3€ IPTIPMIHABAHBI 113aNIarqYHBIMI,
ACTATHIYHBIMI,  TEHAIPHBIMI CTBPBaTbIHaMl 1 ycraHoykamii  3'aymseriia
penpe3eHTaTopoM KamroyHaciry, gaminyiodsix y BCCP Ha po3HbIX 3Tamax se
pasBinus. EH ykimiouae BompaTKy, MakKisK, MPBIMOCKY, CTBUIICTBIYHBIA PAILdHHI,
ACTATBHIKY CBHIXOMYy 3a caboil. JlplHamika >kaHo4Yara BoOpasza BHITIIANAE SIK
TPAeKTOPbIS LIUISXY aJ] SKCIEphIMEHTAY 1 TpaHc(apMallblii TpaabllbliiHara Boopasa
kaHubIlHBl Y 1920-x rr., IlepaBari imdanariyHbIX MpajliCaHHSAY Ja BBISBBI,
NABOJ31HAM KAHYbIHbI, BBIKAHAHHIO si€ MPAAMICaHBIX POy y Mepbisil
TaTajiTapHara pas3Billlldl TpaMaJiCTBa 1 KyJbTYphl Ja aJHOCHAM jiOepami3aibll ¥
1980-x rr. BeiHiki jgaciegaBaHHs Takasaji, IITO >KaHOYBl BOOpa3 y Oenapyckai
CaBeIlKail MoOJ3¢ aJJIIOCTpOYyBae IiepaBara iJpajlaridyHbIX  KalITOYHACLSY
CTIpRaThINay y JaUbIHEHHI POJISTY JKaHUBIHBI SIK Malll 1 HeAbIPEPIHIbISIBAHHACITH HA
«GKaHOYae» 1 «MY>KUbIHCKae» ¥ canplsuibHa-npadeciiinail chepsi.
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The purpose of the study is to identify the dynamics of the female image in the
Soviet Belarusian fashion.

The object of the research is the Soviet Belarusian fashion.
The subject of the research is a female image in the Soviet Belarusian fashion.

Methodology and research methods. The research methodology is based on the
axiological and semiotic approaches aimed at determining the value, symbolic-
sign, semantic aspects of fashion. The key principle of research was the principle
of historicism, which made it possible to reveal the historical, socio-cultural
determinations of the formation of the Soviet Belarusian fashion. Structural-
functional and comparative-typological methods allowed to determine the structure
of the female image and the dominant types of female images in the Belarusian
fashion of the Soviet period. To study the problem of the dynamics of the female
image was applied qualitative content analysis.

The results of the study. Female image in fashion is determined by ideological,
aesthetic, gender stereotypes and attitudes and is a representative of the values that
dominate in the BSSR at differentstages of its development. It includes clothes,
make-up, hairstyle, stylistic decisions, aesthetics of personal care. The dynamics of
the female image looks like the trajectory of the path from the experiments and
transformations of the traditional image of a woman in the 1920s, the prevalence of
ideological prescriptions to the image and behavior of a woman, the fulfillment of
her prescribed roles during the period of totalitarian development of society and
culture to relative liberalization in the 1980s. The results of the study showed that
the female image in the Belarusian Soviet fashion reflects the predominance of
ideological values and stereotypes in relation to the roles of women as mothers and
non-differentiation into “female” and “male” in the social and professional sphere.





