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PEDOEPAT

Tema ounnomnoii pabomer — «Konuenrocdepa ma00BH B IECCHHOM
nuckypce». ABtop — Kocteipkuna Kcennst FOpeeBHa, cryaeHTka V Kypca poMaHo-
repMaHCKOM (aHTJTUHCKOM) (PUITOJIOTHH.

Kniouesvie cnosa: xoHuent, KoHmenrocdepa, 1o00Bb, TEKCT, My3bIKaJIbHOE
IPOU3BENICHUE, TUCKYPC.

Obvem Ounnommuou pabomwl - 61 crpanuna, coaepxut 14 tabmum u 36
HMCTOYHHUKOB.

PabGora cocTouT u3 BBeACHUS, ABYX IJ1aB, 3aKItoueHus U Oubauorpaduu. B
IIEPBOM TI'JIABE€ AaHAJIU3UPYIOTCS MOHATUSA KOHLEITA, TEKCTA U TUCKypca. Bo BTopon
IJIaB€ MPOBOJUTCS MPAKTHYECKUI aHaIu3 BepOaau3aluy KOHIENTa «J1t000Bb» Ha
IIPUMEpPE TEKCTOB IIECEH JKa30BOM, POK M MOI-MY3bIKH. llocne kaxmon riaBbl
€CTb BBIBOJIBI.

Obvexmom  WCCIENOBAHUS  HACTOSIIEH PabOThl  SBJISIIOTCS  TEKCTHI
AHTIIOS3BIYHBIX MY3BIKAIBHBIX TPOU3BEACHUA B aHPE JKa3, POK W TIOM B
XpoHOoJIOru4eckoM otpeske ¢ 30-x rogoB XX-oro Beka 10 Havana 2000-x.

Ueﬂb pa60mbl — BBIABJICHHC W OIIMCAHUC JICKCUYCCKHX, I'PAMMATHYCCKUX,
CTHJIIMCTHYCCKHUX u SA3BIKOBBIX 0COOCHHOCTEM TCKCTOB MY3BbIKAJIbHBIX
HpOH3B€I[CHPII>i, B KOTOPBIX OCHOBHBIM KOHIICTITOM ABJIACTCSA JIFOOOBb.

Memooonozuueckoti ~ 6a3oti  UCCIENOBAHUS  TMOCTYKUIU  PabOTHI
OTEUECTBEHHBIX U 3apyOexkHbix yueHbix: [lomosoit 3. [, Cremanoma 1O. C.,
[Nansnepuna U.P., Apnonsaa U. B., Jlsnuna C.X.

Mamepuanom ucciredosanuss TOCITYXKWUIU AHTIIOSA3BIYHBIE KOMITO3HITUU
TaKUX MY3BIKAJIBHBIX KAHPOB KadK [7Ka3, POK-MY3bIKa M IIOII-MY3bIKA, B3ATBIC C
caiita lyrsense.com.

Hayunas moeusna 3aKkirOYaeTcs B TEMaTHKE JAHHOTO WCCIICJIOBAHHS, B
paboTe BIIEPBBIC OCBEIICHHI HEKOTOPBIC AaCIEKThI AHTJIOSI3BIYHOTO IECEHHOTO
JMCKypca.

PaGora Obuta mpoBepeHa HaA HaJIWYME 3aMMCTBOBAHUW B CHCTEME
«anmunaazuam» HaunonansHoit bubnmorexu benapycu.



PODEPAT

Toma oOwinnomuai npayer — «Kanimpnrachepa m00BI ¥ MECEHHBIM
neickypee». Ayrtap — Kacteipkina Kcenist FOp'eyna, ctympaTka V Kypca pamana-
repMaHckai (aHrenbckai) ginsanorii.

Knrouaeviss cnoevl: KaHIPNOT, KaHIPNTAachepa, KaxaHHE, TIKCT, MY3bIYHBI
TBOP, ABICKYPC.

Ab'ém ovinnomnail npaywet - 61 craponka, yrpeimMBae 14 tabutiir i 36 KpbIHIII.

[Ipamna ckimamaeniia 3 yBoJI3iH, A3BIOX YacTak, 3HABOJICHHS 1 O10misarpadii. Y
nepiiai 4acTipl aHATI3YIONIA MaHATKI KaHLPITY, TOKCTY 1 JABICKYpCY. Y Apyroi
YacTIbl TMPaBOJ3IIIA MPAKTBIYHBI aHajli3 BepOaiizaibll KaHIPNOTY «JII000Y» Ha
NPBIKJIAJ3€ THKCTAY MECEHb JrKa3aBai, pok 1 mon-mys3biki. [lacisa koxHail yacTki
€CIIb BBICHOBBI.

Ab'exkmam  Oacnedaseamnsi  campayaHaid mparbsl  3'SYIAIONIA  TIKCTHI
aHTJIAMOYHBIX MY3BIYHBIX TBOPAY Y KAHPHI JKa3, POK 1 MOIM Yy XpaHAIAridHbIM
anpa33ky 3 30-x ragoy XX-oro craroazi go mayvana 2000-x.

Mbma npayst — BBIAYIEHHE 1 JACKPBINIBIA JEKCIYHBIX, IPaMaThIYHBIX,
CTBUIICTBIYHBIX 1 MOYHBIX aca0miBacUsAy TAKCTAYy MY3bIUHBIX TBOpay, y SKIX
ACHOYHBIM KaHILIPIITaM 3'syJIsgenla KaxaHHe.

Memaoanaciunati 6azau nacienaBaHHs TACTYXKbUIl Mpalbl aWdbIHHBIX 1
3aMexkHbIX HaBykoBbIX: [lamomair 3. JI., CusmanaBa lO. C., 'anbnepsina [.P.,
Apnounpna I. V., JIsnina C.X.

Mamoapuianam oacneoasanns TACTYXbUIl aHTJIAMOYHBIS KaMIa3ilbll TaKix
MY3bIYHBIX KaHpay SK JpKa3, POK-My3blKa 1 TIOM-MY3bIKa, Y3AThIA 3 caiTa
lyrsense.com.

Hasykosasa nasizna CKilajaenua y TAMaTbINbl AaJ3€Hara NacleJaBaHHA, y
Ipaubl YNEPIIBIHIO ACBETIECHBl HEKATOPbIS AaCIEKTHl aHIVIaMOYHara IleCEHHAara

JBICKYPCY.

[Ipana Obula TmpaBepaHa Ha HagyHaclb TNa3blYaHHAY y  CICTAMeE
«anmuinaaziam» HaupissnansHait bionistoki benapyeci.



SYNOPSIS

The theme of the thesis — "The conceptosphere of love in the song
discourse.” Author Kostyrkina Ksenia, the student of the fifth course of Romano-
Germanic (English) Philology.

Key words: concept, conceptosphere, love, text, musical composition,
discourse.

The volume of the thesis - 61 pages, contains 14 tables and 36 sources.

The work consists of an introduction, two chapters, conclusion and
bibliography. The first Chapter analyzes the idea of concept, text and discourse.
The second Chapter provides practical analysis of verbalization of the concept of
"love" on the lyrics of jazz, rock and pop music. After each Chapter there are
conclusions.

The object of this work is the texts of English musical works in the genre of
jazz, rock and pop in the chronological period from the 30s of the XX-th century to
the early 2000s.

The aim of the work is to identify and describe the lexical, grammatical,
stylistic and linguistic features of the texts of musical works in which the basic
concept is love.

The methodological basis of the study was the work of domestic and foreign
scientists: Popova Z. D., Stepanova Y. S., Galperin I. R., Arnold I. V., Lyapin S.H.

The material of the study were English songs of such musical genres as jazz,
rock music and pop music taken from the site lyrsense.com

Scientific novelty lies in the subject of this study, the work for the first time
highlights some aspects of the English song discourse.

The work was checked for the presence of borrowings in the "Antiplagiat”
system of the National Library of Belarus.



