JKununckas Enena, BI'Y

OBPA3 IISATHUIBI B POMAHE K. M. KYT3EE «MUACTEP ®O»
(Hayunwiii pykogooumenv — Kano. uion. Hayk, ooy. A. M. Bymwipuux)

«Mucrep ®o»! (Foe, 1986) — HOCTMOJEPHUCTCKUN POMAaH AHIJIOA3BIYHOTO
nucatens okHoadpHKaHCKOTo mpoucxoxaeHus Jxona Macksemna Kytsee
(John M. Coetzee, 1940).

[Tucarenu-MyabTUKYJIBTYPaIUCThl 4acTO OEpyT 3a OCHOBY IPOU3BEACHUS
IPOLILIOro, IIOABEPTalOT UX MOCTKOJOHAAILHOMY ITPOYTEHHIO? M IIPEIAraloT CBOU
«otBeTh®. JIk. KyT3ee nepepabateiBaet croxkeTsl [. dedo o Podunsone Kpyso u
Pokcane u momMemniaer B LIEHTP MOBECTBOBaHUSI 00Opa3bl >KEHIIMHBI-pACCKa3uMKa
Corozen bapton v Hemoro ciyru [Isatauibl. CoOBITHS HAa OCTPOBE MOKa3aHbI C TOYKU
3penus Cpro3eH. OHa BBICTYIAET KaK BHIMBIILICHHBIN aBTOp UCTOpUH 0 PoOnH30HE.
3necb Hamo 00paTuThca K HCTOKaMm oOpaza Ceio3eH bapTtoH, a HMMEHHO, K
KypTtu3anke Pokcane. [Ipu 3TOM CBSI3b MEXIy MepcoHaxkaMu ckopee (popmanbHas
(coBmamaer dyacth croxkeTHor Junuu). [I. Jlehbo dacTto cTaBUT B UEHTP
MPOU3BEACHUN TPEACTaBUTENC MapruHaJIbHBIX CJIOEB OOIIEeCTBA: MUpaT
CuHrbTOH, caMoO3BaHell TMONKOBHUK JIkek, BopoBka Moimne ®@neHaepc,
KypTtu3anka Pokcana. HeogHo3Hauno nosioskenre Cblo3€eH B 00111€CTBE: Ha KopabJie
OHAa BBIHY)K/IEHA Ha3BaThCs keHOM Kpy30, 4TOOBI HE COMTH 3a KEHIIUHY JETKOro
noBenieHus: «...it would not easily be understood what kind of woman I wasy [4].
Omna npencrasinsiercs padotHutel B nome ®o (aBToOnorpaduyueckuii o0o6pas camoro
N. dedo), 6outcst pazobaueHus, Ha JrOASIX Ha3bIBaeT ceOst BIOBOM: «as I picture
myself, a widow of forty in straitened circumstances» [4]. Cbr03eH HaXOIUTCs 3a
npeaenaMy OOIIETPUHATHIX PAMOK U KaK KEHIUHA-TTUCATENb (MHUIIET UCTOPHUIO 00
octpoBe). JIkx. KyT3ee momuepkuBaer ee 3aBUCHMOCTh OT counHeHnit @o: «my life
is drearily suspended till your writing is doney [4].

[IaTHHLIA — 3TO cBoero pona ABOMHHUK ChI03€H, OHU 00a MBITAIOTCSA BBIPA3UTH
ceOs1, oOpecTu 1LEIbHOCTh Ye€pe3 pacCKa3blBAHUE HUCTOPUHU, U 00a HAXOIATCS B
MOAYMHEHHOM TOJIO)KEHUU. BBISIBUM, Kakue W3MEHEHHUsS IPOUCXOIAT B 00pasze
[IaTHUIBI, U PACCMOTPUM, KaK 3TO BIUSIET HA UCTOPHUIO.

1. Oopa3 IIstanust y . dedo u Tx. Kyr3ee

Ecmu Ilstauna y . dedo — pomanTH3upoBaHHbld 00pa3 AWKaps, TO Yy
JIx. Kyr3ee 310 uyxkak, oT koroporo Cpro3eH oulymaer yrpo3y (3amaercs
BOITPOCOM, TToueMy OH He yous Kpy30, MoxeT i oH youTs ux oboux). Jxx. Kyrsee

! Tepeson Ha pycckuii s3pik A. @aitnrap, 2004 r.

2 TepMUH MOCTKOJIOHUAIBHOE (IIPO)YTEHHE UCTIONB3YETCS TIPH 0003HAYEHUH «JIEKOHCTPYUPYIOIIETO YTEHHS,
KOTOpOE Yallle BCET0 NPUMEHSETCS K paboTaM, CO3/IaHHBIM KOJOHH3AaTOPaMH (XOTSI MOKET ObITh HCIIOJIb30BaHA U 110
OTHOIIECHHIO K paboTaM KOJIOHH30BaHHEIX). L{enb — npuBiieus 0co6oe BHUMaHKE K NTyOOKUM M HEN30€KHBIM
BIIMSTHUSIM KOJIOHM3AIMH Ha JTUTEPATypHYIO MPOAYKIHIO <...>>, BBIIBUTH, HACKOJBKO TEKCT BCTYIIAET B
MPOTHBOPEYHE C JISKAIIUMH B €0 OCHOBE JOMYIICHNAMH (IIUBIIIN3AIMS, HOPMEI IIpaBa, 3CTETHKA, IyBCTBA, paca) U
BCKPBIBAET €ro (1acTO HEOCO3HAHHBIE) KOJIOHUATMCTCKUE HJICOJIOTHIO U MEXaHU3MBD» [2].

3 TepMUH MOCTKOJOHUAILHBIE OTBETHI MI0IPAa3yMEBAET TEKCTHI, B OCHOBE KOTOPBIX HAXOATCS JIUTEPATYPHbIE
MIPOM3BEICHUS KOJOHUAIBHOTO AUCKYpca. ABTOPHI HCIIONB3YIOT UX MOTHBBI, TEMBI, T€pOeB U co3aat0T TeKcThI [1K
muckypcea. Cample pacTipoCTpaHEHHBIE TEKCTHI U «IiepenuchiBanusy: «Pobunzon Kpyso» /1. Jledo u «bypsa»

V. Hlekcnupa [2].



Hazensier [IaTHuiy Goliee ycTpaliaronieil BHEIIHOCTBIO MO CPABHEHUIO C T€POEM

. Hedo:

BuemnocTthb
IaTHuUBI

. dedo

Jx. KyT3ee

Ieem koorcu

«The colour of his skin was not quite black, but
very tawny; and yet not an ugly, yellow,
nauseous tawny, as the Brazilians and
Virginians, and other natives of America are,
but of a bright kind of a dun olive-colour, that
had in it something very agreeable, though not
very easy to describey [5].

«He was black <...>» [4];
«...the skin not black but a dark
grey, dry as if coated with dust» [4].

Juyo «His face was round and plump; his nose small, | «I lifted myself and studied the flat
not flat, like the negroes; a very good mouth, | face, the small dull eyes, the broad
thin lips, and his fine teeth well set, and as | nose, the thick lips...» [4]
white as ivory» [5];
«...a great vivacity and sparkling sharpness in
his eyes» [5].
Bonocw «His hair was long and black, not curled like | «...a Negro with a head of fuzzy
wool» [5]; wool...» [4]
Tenocnoxnce | «He was a comely, handsome fellow, perfectly | «he was a slight fellow, shorter than
Hue well made, with straight, strong limbs, not too | I» [4].
large; tall, and well-shaped<...>» [5].
Qoeixncoa «a pair of linen drawers» [5]; «...naked save for a pair of rough

«a jerkin of goat's skin» [5];
«a cap ... made of hare's skin» [5].

drawersy [4].

[laTHUIIA TIpeACTaeT HE MPOCTOMYIIHBIM, OTKPBITHIM K IO3HaHUIO bubnmu
JPYyroM, HO CHMBOJOM BCErO TAWHCTBEHHOI'O, OCOOCHHO CKPBITHIX TEMHBIX
HaKJIOHHOCTEH YelloBeuecKoi nymm. PagukanpHoe oTiimune ot oopasa [IaTHump! y
H. JI>do —uemora. JI. [lepo ommceiBaer jaukKaps Kak ~ CIIOCOOHOTO W
BOCIIPUMMYMBOIO YYE€HHKa, C OJarogapHOCTbIO MPUHUMAIOILIETO €BpONeiicKoe
mupoBo3z3penue. [IstHuna B «Poounzone Kpy30» BHEIIHE TOXOIUT HA eBpomeia:
«...he had all the sweetness and softness of a European in his countenance, too,
especially when he smiled» [5]. [x. Kyr3ee Bcsuecku mbITaeTcsl MOKas3aTh
«MHAKOBOCTH» [IATHUILIBI M Ha MPOTSKEHUU BCEro MPOU3BEACHUS AKIECHTUPYET
YUTATEJIbCKOE BHUMAaHUE Ha HECKOJIbKUX OCOOCHHOCTSIX B €ro o0pase:

eHa nBere koxku: «He was black» [4], «a Negro» [4], «Negro many [4];

eHa kaHHUOaNbCckux HakiIoHHOCTAX: «Did Cruso truly believe, I wonder, that
you were once a cannibal child? Was it his dark fear that the craving for human flesh
would come back to you, that you would one night slit his throat and roast his liver
and eat it?» [4];

eHa OECIIOMOIIHOCTH. DTO CBS3aHO C HECMOCOOHOCTBIO paccKa3aTh CBOO
UCTOPHIO, MOTepel «rosoca»: «voiceless slave Friday» [4], «the silence of Friday is
a helpless silence» [4].

2. MoJ1yaHHe KaK HeBO3MOKHOCTh CAMOMAeHTH(UKALINH

Chro3eH oTuacTH sKcIutyaTupyet [lstHully, moguunsiet cBoeit Bone: « There are
times when benevolence deserts me and | use words only as the shortest way to
subject him to my will. At such times I understand why Cruso preferred not to disturb



his muteness. I understand, that is to say, why a man will choose to be a slaveowner»
[4]. Coro3en coszmaer oOpa3 [ISTHHIBI, HANETISET €ro CBOMMHU WHTEPIPETAIHSIMH.
[IaTHHITA TOACTPAaBAETCS MOT TIOOBIE OOCTOSTENHCTBA: TUKAPh HA OCTPOBE, MPavKa
B JIOME, YYECHHUK Ha 3aHiATUAX nucbMma. OH mokopHO cienyeT 3a Chblo3eH B €€
nyTenecTBuM, noapaxaer mucrepy Po: «I say he is a cannibal and he becomes a
cannibal; I say he is a laundryman and he becomes a laundryman. What is the truth
of Friday? <...> No matter what he is to himself (is he anything to himself? — how
can he tell us?), what he is to the world is what | make of him» [4]. {ukaps [IaTHuna
BIHMCHIBaeTCs B J00y10 Bepcuto Kpy3o miu Chio3eH TeMm, 4TO He ONMpOBEpPraeT HU
onHy. O6pa3 IIsTHUIBEI OyEeT COOTBETCTBOBATH JIFOOONH MHTEPIIPETAIIUN YATATES.
®o cBsI3bIBAET MOTEPIO CBOOOIBI C MOTEPEH A3bIKA: «...as it was a slaver’s Stratagem
to rob Friday of his tongue, may it not be a slaver’s stratagem to hold him in
subjection...» [4]. Baxuo orMeTuTh, uT0 ChIO3€H MOCTOSHHO Ha3biBaeT lIsTHUILY
pabowm («slave») Kpy30 u nbiTaeTcss HalTH NpUYKUHBL, ToueMy [IaTHUIIA HE BHIXOAMI
n3 noguuHenus Kpyso.

ITo MHEHUIO repoeB, CIIOCOOHOCTH pacckaszaTh CBOIO
HCTOPUIO — ONPEACIISIIONIUN MPU3HAK HE3aBUCUMOCTH, HEOOXOAUMOE YCIOBUE IS
camougeHTuukanuu. Ilockonbky IlaTHUIA NHIIEH TakoW BO3MOXKHOCTHU, OHHU
MBITAIOTCS HAWTH albTepHATUBHBIC CIIOCOOBI: ChI039H YMTAET pacckasnl [IsTHUIIE,
paccuuThiBasi Ha €ro CHOCOOHOCTh BOCHPUHUMATh MHpP Ha CIIyX, HBITaeTCs
OOBSCHATHCS 3HAKaMH, pUCyHKaMu, BMecTe ¢ Do oOy4daer nmucbMy. OHa MOCTOSTHHO
Pa3MBIIIUISIET, €cTh JIn y [IsTHUIBI coOOCTBeHHAs BoJid. BmecTe ¢ morepeit s3bika OH
TepsieT IPaBO HA CYIIECTBOBAaHUE KaK JIMYHOCTh: «Negro man who can never find a
situation, since he has lost his tongue» [4]. Cpro3eH coMHEBAaeTCs, MOXXHO JIU
cuntaTh [[ATHUIY 4ETOBEKOM B MOJHOM MEPE.

B Jlongone IlsTHuna He HaxoIUT MecTa B OOIIECTBE W TEPSET KOHTAKT C
OKPY’>KAIOIUM MHPOM, TJI€ CPEJCTBOM KOMMYHUKAIIUU SBJISIOTCS CJIOBA, OJHAKO
urpa Ha JyAO4YKe, TaHell, pa3OpachiBaHUE JIETIECTKOB Ha BOJE Ha OCTPOBE
CBUJICTEJILCTBYIOT O TECHOM KOHTAKTE C MUPOM HEBEpOaIbHBIX 3HAKOB K CUMBOJIOB.
OcTaHoBHMCSI Ha 5TOM MOMEHTE OoJiee TOAPOOHO.

3. AJIbTepHATHBHBIE CIIOCOOBI CAMOBBIPAKEHHUS

JIummBIIMCH CIOCOOHOCTH TOBOPUTS, [IATHHIIA paccKa3bIBa€T CBOIO UCTOPHIO,
He Tnpuberast K CJIOBECHOMY BBIPQXKEHUIO, U CAMOUJECHTUPUIIUPYETCS C TTOMOIIIBIO
TaHIla ¥ UTphl Ha aymouke: «In the grip of the dancing he is not himself. He is beyond
human reach. I call his name and am ignored, | put out a hand and am brushed aside.
All the while he dances he makes a humming noise in his throat, deeper than his
usual voice; sometimes he seems to be singing» [4]. XKan-Ilons Captp B
«IIpemucnopum» k kuure Dpanna @anona «Bech Mup romogHsix u paboOB»
OOBSCHSET MPUPOJYy TaHIA KaK HEOOXOJIMMOE OTUYKJICHHE, BOCCTAHABIIMBAIOIIIE
1enocTHOCTh [1]. KonoHM3aTopel OTHOCATCS K KOPEHHOMY HACEJIEHUIO KakK K
YKUBOTHBIM, BCEMHUPHOMY 311y, IpeHeOperaroneMy BCSIKHMH IIEHHOCTSIMHU, U B
pe3yJibTaTe MPOUCXOIUT OTUYKJICHUE KOJIOHU3YEeMBIX OT camux cels. Jloctarouno
BCIIOMHUTB, uTO ChI03eH yMaeT o [IsTHuile kak o Hu3ieM cyiectse: «have a dog’s
or any other dumb beast’s — less, indeed» [4]. 1 Tonbko yBuueB, uro IlsaTHuna
pa3OpachiBaeT JIEMNECTKH, T.€. COBEpPIIACT HEKUM 0Ops], HOCAIIUMA S3bIYECKUI



xapakTep («an offering to the god of the waves» [4], «superstitious observance» [4]),
oHa 3ameuaeT, uTo y [latuuiet ects ayma: «This casting of petals was the first sign
| had that a spirit or soul call it what you will —stirred beneath that dull and
unpleasing exterior» [4].

Tanen gns  IIaTHULBI — BEIpa)KEHUE NPOTECTA, CHAEPKUBAHHUE arpecCuu,
CIIOCOOHOCTh  OTpaguThCS OT HaBs3bIBaeMbIX eMmy 3HaueHuil. @. @aHoH
paccMmatpuBaeT peHOMEH TaHIa U (PEHOMEH OJICPKUMOCTH KaK MOTPYyKEeHUE B ceOs
U W3THAHUE 3JIBIX JYXOB, YTO NMPHUBOIUT K OCBOOOKICHHIO M BhIpaxkeHHuio [3].
HaxonuMm »5»ToMy moaTBepkIeHHe B TekcTe, Korja Cplo3eH OINHMCHIBAET
«IIbSIBOJILCKOE KoJioBpaleHue» («the infernal spinningy [4]) [Taraunes:: «he seemed
to feel my touch no more than if it had been a fly’s; from which I concluded that he
was in a trance of possession. and his soul more in Africa than in Newington» [4].
[IaTHUIIA B TaHIIE — 3TO «4YEJIOBEK, BOCCO3JAI0NIUi cedst camoroy [1].

Moxno cootHectn IlatHuny m CprO3eH IO HECKOJIBKAM KPUTEPUSM:
MapruHaJIbHOE TIOJIOKEHUE B OOIIECTBE, NOTEPS COOCTBEHHOTO «IOJOCA»,
noaunHenue apyromy nepcoHaxy (Ilstauna — Kpyszo, Cerozen — ®o). CootHocs
T mepconaxu, JIx. Kyrzee mpotuBomocTasisieT BepOaibHbIE U HEBEepOaTbHbIC
cnocoObl camomaeHtuukanuu. Ilucarens numaer [IATHUIYY BO3MOXXHOCTH
KOMMYHHKAIIMM C JPYTUMH JIIOJABMUA U TE€M CaMbIM CO3JIa€T 00pa3 «dy>KOTO».
[IsaTHUIIA — 00pa3 KOJOHU3UPYEMOTO, KOTOPBHIH HE MOXXET YTBEPAUTH CBOIO
HE3aBUCHUMOCTb, T.K. HE 00J1aaeT CIOCOOHOCTBIO pacckazaTh O ce0e Ha s3bIKe
KosioHu3aropa. [IaTHuna He MOXeT HallTh ceOs B MUpPE CJIOB, a €r0 PUTyaJbHOE
nosezeHue B JIonnoHe (kojoBpalieHus B Hapsiae Do, UCTIOTHEHUE OJHOM U TOM ke
MEJIOJNH) TOJIBKO YCUIIMBAET OUIYIIEHUE OTUYK/IEHHOCTH.
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