MIHICTAPCTBA AJIYKALBII PACIIYBJIIKI BEJIAPYCh
BEJIAPYCKI JI351P)KAYHBI VHIBEPCITAT
DIJAJIATIUHBI ®AKYJBTAT

Kadenpa ricropsli 6esiapyckaii JgiTapaTypbi

JIAVPBIK TauusHa AHaTo/beYHA

IICTAPBITHASA ITPO3A JIEAHIIA JAWHEKI:
ITPABJIEMATBIKA, ZJKAHPABA-CTBIJIEBASI CIIELBIDPIKA

Marictapckas apicepTalbis

cnensisibHacpb 1-21 80 10 «JliraparypasHajcTBay

HaByxoBs! kipayHik IpeiHa DpHcTayHa
Barpanosiu

KaHABIAAT ¢inanari9HeIX HaBYK,
JaIpHT

Hamnynrdana na abapoHsl

«16 » ampgreiea 2019 .

3ar. kadeaps! ricTopeli 6enapyckaii IiTapaTypsl
A. L. benscki

nokrap ¢inanariyHeIX HaBYK, mpadecap

Miuck, 2019



AI'YIBHASL XAPAKTAPBICTBIKA PABOTbI

Crpykrypa i a6’ém. Arynousl a6’ém — 95 CTapOHaK, CIiC BbIKaphICTaHai
JiTapatyps! yxiouae 106 nasiupii, nanarax (5 craponax acabicrara apxisa).

KatouaBpist cioBbl: cyyacHas benapyckas 1po3a, TIicCTapeIYHEI paMaH,
ricrapel4Hasl po3a, MpBIroaHinKi paMaH, xaHpaBa-CThLIEBas crienbldika, I3TIKTEIY,
(banTacTeIKa, P3HTH3I.

AO’eKT maciejaBaHH# — TicTapeldHas nposa Jleanina [aifHeki: ricropbika-
pIBamonblinas autoris: «Jlronsi i Mananxi» (1978), «3amomuim cs6e MaJlafibIMi»
(1981); paman «®DyT60n Ha 3aMiHipaBanbIM moxi» (1983); riCTapbIYHEl paMaHHEI
LBk «Med kHs3s1 Baaki» (1987), «Cren Baykanaka» (1988), «XKanesnbis xamymsi»
(1993); ricraperanas mposa nayatky XXI cr.: «Hasasi ceima Kancranminam» (2010),
«IIpa micoyurixa, 3m0ra Xn0MYbIKa» (2010), «Toit, xaro Yaapsuti ma myams» (2018),
«Lmotel» (2018), miHisropsr «[epagouinki».

Ilpaamer nacnepaBamns — npaGiemarthia i XKaHpaBa-CThIIEBas Crenbidika
ricTapbI4aai npossl J1. Hadinexi § posubis nepsisms TBOPYACIIi.

MbTa ~ BhIIBiNE npabneMareiky TBopay JI. Jaiimeki Y DO3HBIA NEPEIAABI
TBOPYACIli, BRI3HAYBIL XKAHPABYIO CHeNBIQiKY, BEIKAPBICTAHHE 3JIEMEHTay pPO3HBIX
KaHpaj y paMaHaX NiCbMEHHIiKa, 3BaIOIBIO ¥ ammocrpaBanmi ncixamorii
nepcaHaxay.

MeTtanbl AacHeXaBaAHHS 6isrpadiynel, KYyJbTypHa-TiCTaphIYHbI,
IapayHanbHa-riCTapLI9HEL.

AKTyaabBacHb i BeIGap TAIMbI abyMOYIIEeHB! THIM, INTO TricTapEIYHAS npo3a
JI. Naituexi, Hamicanag ¥ XX cr., He pasrasamanacs KOMIIJIEKCHa, HeJacTaTKoBa
AacnenaBana IpabieMaThlKa, XaHpaBa-CTHUIEBAs crielblgika ricTapelYHBEIX TBOpay
niceMeHnHika nauatky XXI cr.

HaByxorasi masisma: pasriemxana TpaHcQapManpls ricTapsdHail Tpo3sl
JI. aiinexi Ha npansry posmerx NepeIAnay TBOpYACIi, BRI3HAYaHA NpabieMaThKa i
’KaHpaBa-CThLIEBas Clensblihika KOXKHara TBopa.

ATpriMaHbis  BBIHIKI. Br3Havana crenbipixa  ricTapslunail  mpossl
JI. Jlafinexi, akTyanbHacis i SBAMIONEIS CTBLTIO Ha Ipalsry TPOX TBOPYBIX Iephisaay,
BBISYIIEHa a§TapcKas CTPaTaris TBOpYacHi MiChMEeHHIKa ¥ magatky XXI cr.

IIpakThiynas 3HAYHACHS. Marappianer mMaricrapekait mpicepramsii MOT'YIIb
OBINE BEIKAPEICTAHEI ¥ HaBYHaJbHBIM IIpalace INphl NaApbIXTOYIBl ABILIOMHBIX
pabot, padeparay i kypcasrix paboT ma cyyacHait JITapaTypsl Ha TiCTApLIYHYIO
T3MATEHIKY.

Marictapckas ABICEPTalbId HallicaHa caMacToliba.



OBILAA XAPAKTEPHCTHUKA PABOTHI

Ctpyxrypa 4 oobem. ObIHH 06beM — 95 cTpaHMIl, COHCOK KCIOJIL30BAHHBIX
MCTOYHMKOB BKMoyaeT 106 mo3uiyii, IpuioxeHus (5 CTpaHuL JIMIHOTO apxuBa).

KiiioueBble CJIOBa: COBpeMeHHas Oejopycckas Iposa, HICTOpPUYECKHUH pOMaH,
MCTOpHYECKas [p03a, NPHUKTIOYEHYECKUH pOMaH, ’KaHPOBO-CTHJIeBas CHELMOUKa,
NeTeKTHB, GpaHTaCTHKA, (PIHTE3N.

O6neKT HeCHeIoBARNSA — HCTOpUUecKas npo3a Jleonnna Jlakinexo: HCTOPUKO-
peBoIONUONHas auyorus: «Jlroasi i mananki» (1978), «3anomuim cs0s MaJjiapIMi»
(1981); poman «@yt6on Ha samiHipaBaHbIM oi» (1983); HCTOpHYECKUil pOMaHHBIHA
K «Med kHs3s Bsuxi» (1987), «Cien Baykanaka» (1988), «Kanesnbls KalyIbl»
(1993); ucropuyeckas Impo3a Hagane XXI B .: «Hazasi coina Kancranuinam» (2010),
«IIpa micoyublka, 3710ra XJIOMIbIKa» (2010), «Toi, karo yaapsuli Ia Ir4and» (2018),
«LoTe» (2018), MUHEATIOPH! «I'€paTOLIHKI».

TpeaMer WccaeA0BaHus — NPOOIEMATHKa U JKAHPOBO-CTHIICBAA cnenubuka
ucTopuueckoi mpo3sl JI. JlakiHexo B pa3Hble EPUOBI TBOP1ECTBA.

Ieas — BHIABUTH NPOGIEMATHKY npomsseneHuit JI. [laiiHexo B pasHBIC
Iepuonbl TBOPYECTBA, ONPENENHUTh IKaHPOBYIO crnelduKy, HCIOIb30BaHNE
3IEMEHTOB PasiMYHbIX XKaHPOB B POMaHaX MMCATeNd, SBOJIOLMUIO B 0TOOpaXKeHUH
TICHXOJIOTMH IIEPCOHAXKEM.

MeToapl HMccleloBaHHs: Ouorpapuueckui, KyJIbTYPHO-HCTOPUYECKHH,
CpaBHHUTEHLHO-MCTOPHYECKHH.

AKTYaJIbLHOCTH ¥ BIGOP TeMbl 00yCIOBIICH TeM, 9TO HCTOPUUIECKAs [po3a JL.
Jlaitnexo, HamucanHas B XX B., He paccMaTpUBalack KOMILIEKCHO, HENO0CTaTOYHO
WiccienoBaHa IpoOiieMaTHKa, IKaHPOBO-CTHIICBAs cnenuduka HCTOPHYECKUX
npon3Benenui nucatens B Hadane XXI B.

Hayqnasi HOBH3HA: PacCMOTpEHa TpaHcopmanys ucTopuyeckoi mpossl JL
JlaitHexo B TeueHHe pasIMIHBIX [IEPHONOB TBOPIECTBA, ONMPEAC/ICHA npoGieMaTHKa u
XXaHPOBO-CTHJIEBAs ClelHPuKa KaX0ro NPOU3BECHHUA.

Iosy4yennnbie pe3yanTarhl. OnpeeneHa crienuduka ucropudeckoi npossl JL
JlaifHeko, aKTYalJbHOCTh W SBONIONHS CTANSA Ha NPOTHKEHMH TPeX TBOPHECKUX
TIepHOJOB, BEISBIIEHA aBTOPCKasA CTpaTeris TBOPIECTBA MHCaTelld B HAaYale XXI B.

IpakTHueckast 3HAYHMOCTH. MaTepHanbl MarucTepcKoil AUCCEPTAIM MOTYT
GBITH KCIIOJB30BaHBI B yueGHOM Ipolecce IPU NOAroTOBKE IUILIOMHBIX pabor,
pedepaToB M KypCOBBIX pabOT MO COBPEMEHHOH JMTEpaType Ha MCTOPHYECKYIO
TEMATHKY.

Marucrepckas paboTa HanucaHa caMOCTOATENIBHO.




GENERAL CHARACTERISTIC OF WORK

Structure and volume. The total volume is 90 pages, the list of references
includes 106 positions, appendix (5 pages of personal archive).

Keywords: modern Belarusian prose, historical novel, historical prose,
adventure novel, genre and style specificity, detective, fiction, fantasy.

The object of the research is Leanid Dajnieka's historical prose: historical-
revolutionary dilogy «Liudzi i matanki» (People and flashes of lightning, 1978),
«Zapomnim sabie matadymi» (Let us remember when we were young, 1981); the
novel «Futbot na zaminiravanym pole» (Football on a minefield, 1983); historical
novel cycle: «Mie¢ kniazia Viagki» (Sword Prince Vyachko, 1987), «Sled
vatikataka» (A trace of the werewolf, 1988), «Zaleznyja zatudy» (Iron acorns, 1990);
historical prose of the beginning of the XXI century: «Nazavi svajho syna
Kanstantynam» (Name your son after Kanstantyn, 2010), «Pra lisoli¢yka, zloha
chtop&yka» (About lisotiéyk, the angry guy, 2010), «Toj, kaho tidaryli pa $ace» (The
one who was beaten on the cheek, 2018), «Ifoty» (The helots, 2018), miniatures
«Heradocinki» (Following Herodotus).

The subject of the research is the problematic and genre-style specificity of
the historical prose of L. Dajnieka in different periods of creative work.

The goal is to identify the problematics of the works by L. Dajnieka in
different periods of creative work, to trace the genre specificity, the use of elements
of various genres in the novels of the writer and the evolution in displaying the
psychology of the characters.

Research methods: biographical, culturally-historical, comparative-historical.

The relevance and choice of the topic is based on the fact that the historical
prose of L. Dajnieka in the XX century was not studiedin a comprehensive manner,
the problematics and genre-style specificity of the writer’s historical works at the
beginning of the XXI century have not been studied enough.

Scientific novelty: the transformation of the historical prose of L. Dajnieka
during various periods of creative workhas been considered; the problematics and
genre-style specificity of each work have been defined.

Results.The specificity of the historical prose of L. Dajnieka, the relevance and
evolution of style throughout three creative periods have beendefined; the author’s
Strategy of creative work at the beginning of the XXI century has been identified.

Practical significance. Materials of the master's thesis can be used in the
educational process during the preparation of diploma papers, essays and term papers
on the modern literature on historical topics.

The master’s thesis is written independently.



