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PED®EPAT JUIIJIOMHOH PABOTHI

OOmmit  00beM JIUIUIOMHOW paboTel — 54 CTpaHWIBI, CIHCOK
UCII0JIb30BaHHOM JINTEPATYPhl BKIIOYAET 39 HCTOYHUKOB.

Karuessie ciaoBa: Bemukas OredecTBeHHas BOMHA, IIbECHI, pyCCKas U
Oenmopycckasi JpamaTyprsi, aBTOp, peLenius, repoi, KOH(IUKT.

O0BeKT nccienoBanus — nbechl coBpeMeHHbIX pycckux (K. CtenanpiueBoit
«/{uu TToGenbi», A. SIxonToBa « BeimbeM 3a 9 Masi!») u GelopycCKuX ApaMaTypros
(C. BaproxoBoii «Takas goiras rpo3a», A. JyamapeBa «He mokumaii MeHS...»,
E. INonooit «Ilmomans [Mo6easr», H. PynkoBckoro «J{0HTh 10 IpeMbephI»).

IIpeameT uccnen0BaHNUs — aHAIU3 MbEC C TOUKU 3PEHUS UX CleUU(UKU B
oTpaxkeHnu Bemukoit OTeuecTBEHHOW BOMHBI.

Heab 1UmIOMHONM pabOThl — BBIIBUTH OCOOCHHOCTH OTpaXkeHus1 Benukoit
OTeuecTBEHHOW BOMHBI B COBPEMEHHOM pyCCKOM U OeopyCcCKOM JpamaTypruu.

MeTtoasl uccienoBanus.  Meron — HWCTOPUKO-IMTEPATYPHOTO  H
CPaBHUTEIIBLHO-TUIIOJIOTUYECKOTO aHAIN3A.

AKTYaJIbHOCTh W BbIOOP TeMbl OOYCIIOBJIEHBI NPUCYTCTBHEM IIEC O
Benukoit OTeuecTBEHHON BOMHE B COBPEMEHHOM JIMTEPATYpPHOM MPOLIECCE U UX
HEAOCTaTOYHOM W3YyYEHHOCTBIO B KDUTHKE U JIUTEPATYPOBENCHUM.

IlonyyeHHble pe3yjbTaTbl M HAYYHAST HOBU3HA PadOTBI. BbISBICHA
crerduka npec o Benukoit OTeuecTBEHHON BOWHE B COBPEMEHHOM PYCCKOHN U
OCIIOpPyCCKOM apaMaTypryu.

PexomMeHpanuu no BHEAPEHHUIO MOJYYEHHBIX pe3yabTaToB. Marepuansl
paboThl MOTYT OBITh MCTIOJIb30BaHBI B y4eOHOM TMPOIECCE KaK BBICIICH, TaK H
CpeOHEH IIKOJBI MPHU MOATOTOBKE JEKUUH IO COBPEMEHHOW JIATEpaTrype, NpH
HanmucaHuu pedeparos, TOKIAIOB, COOOIIECHUT.

JumuiomHass pabora «Benukas OTeuecTBeHHass BOWHA B COBPEMEHHOMU
PYCCKOM M OCINOPYCCKOM ApamaTyprum» MpeACcTaBisieT COO0M CaMOCTOSTEIHHO
BBITIOJIHEHHOE UCCJIEOBAHNE.



PO®EPAT JABIIIJIOMHAHN PABOThHI

A0'ém gnplIOMHAd paboOThl — 54 CTapoOHKI, CIIC BbIKapbICTaHAW
Airapatypsl yimodae 39 KpbIHIl.

KnwuaBbiss cjoBbl: Bsitikas AiubiHHas BaiiHa, I1°€Chl, pyckas 1
Oenapyckas apamaryprisd, ayTap, pIlRIIbsa, repoi, KaH(IIIKT.

AO’ekT nacienaBaHHs — 1’ ecbl cydacHbIX pyckix (K. Cusgmanbsruasait ““JlHi
[lepamori”, A. SxantaBa “Breim’em 3a 9 mas!”) 1 Oemapyckix apamarypray
(C. baproxaBaii “Takas noyras HaBanpHIa”, A. lynapasa “He makinait msiue...”,
A. IManosaii “Ilnourya Ilepamori”, M. Pynkoyckara “Jlaxspiib ga npam’epor”).

IIpaameT nacienaBaHHss — aHaII3 11" €C 3 MYHKTY IJIEJKaHHS 1X cTielbi(iKi
¥ ajumrocTpaBanHi Bstikait AliubIHHAN BaiHBbI.

MbTta nplmioMHalk pabOThI — BBIABIE acadiBacIll  aJUTFOCTPaBaHHS
Bsumikait AitupIHHA# BaliHBI ¥ cydacHai pycKai 1 6emapyckail npamarypril.

MeTaabl nacienaBanHs. Mertaj TicTOpbIKa-TiTapaTypHara i mapayHaibHa-
ThINAJIarMHAra aHam3y.

AkTyajabHaclb i BbIOAp TAOMBI a0yMOYJEHBI MPBICYTHACIIO IT'€C Mpa
Bsimikyro AiiublHHYIO BaiiHy ¥ Cy4YacHBIM JHTapaTypHBIM TMpaipce 1 ix
HEJIaCTaTKOBA BRIBYYAHACITIO ¥ KPBITHIIBI 1JIiTapaTypa3HayCTBe.

ATpbIMaHbIsI BbIHiIKI 1 HaByYKOBasi HaBi3Ha pa0oOThHI: BBISYIIEHA
crrenibi(ika 1'ec mpa Bsutikyro AMYBIHHYIO BaliHy ¥ cydacHai pyckai 1 Oemapyckai
TpamaTypri.

PykamMenanbli na yKapaHeHHI aTpPbIMaHBIX BbIHIKay. Marspbisiibl
MOTYIIb OBIllb BAaKapbICTAaHbl ¥ HABYYAIBHBIM IMpaldCe SIK BBINDUIIAN, TaK i
CAPAHAN IIKOJBI MPBl MAJAPBIXTOVIBI JIEKIBIM Na cydacHail JirapaTypbl, Hpbl
HamicaHHi padeparay, gakinanay, maBeIamMIICHHSY .

HeimmiomHast pabora “Bsimikas AWgblHHAsS BaliHAa Y cydacHaMl pyckai i
Oemapyckaii apamaryprii’’ mpajactayise caboil  caMmacToliHa — BBIKaHaHAe
JacieiaBaHHe.



THE ABSTRACT OF THE THESIS

The total amount of thesis is 54 pages, references consists of 39 items.

The key words are the Great Patriotic War, plays, Russian and Belarusian
dramatization, an author, reception, a character, a conflict.

Research object is the plays of modern Russian («Victory Days» by
K. Stepanycheva, «Lets drink to the 9th of May» by A. Yahontova) and Belarusian
playwrights («Such a long thunderstorm» by S. Bartohova, «Do not leave me» by
A. Dudareva, «The Victory Square» by E. Popova, «Live to see the premiere» by
N. Rudkovskii).

Research subject is the analysis of the plays from the point view of their
specific nature in the reflection of the Great Patriotic War.

The aim of the thesis is to identify the peculiarities of the refection of the
Great Patriotic War in modern Russian and Belarusian dramatization.

The methods of the research are the method of historical and literary
analysis and the method of comparative and systematic analysis.

The relevance and the choice of the topic are due to the presence of the
plays about the Great Patriotic War in modern literary process and their little
studying in critique and literature.

The results and scientific novelty of the research is the specific nature of
the plays about Great Patriotic War in identified in modern Russian and Belarusian
playwriting.

The recommendations for the introduction of the results. The materials
of the work can be used in educational process in high and secondary schools for
preparing for the lectures on modern literature, for writing abstract, reports and
texts.

The thesis «The Great Patriotic War in modern Russian and Belarusian
playwriting» is independently carried out research.



