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AHHOTALIMSA

HumuomHas pabora: 49 crpanun, 41 UCHOJNB30BaHHBIM HCTOYHHK, 2
PUIOKEHUS.

I'EHJEP, I'EHAEPHBIE NCCIELOBAHNIA, I'EHAEPHAS
ITPOBJIEMATUKA, COBPEMEHHASI KOPEMCKAS ITIPO3A, bIH XWI'EH,
ITOJIOXKEHUE KOPEMCKOM KEHIIMHBI B OBIIIECTBE 1 CEMBE

O0bexT: npousBefeHus Kopelckoil nucarenbHullbl bl Xurén (mosectu
«dyam», «Cunsk» u pacckasz «Mos OeHast )KeHa»).

IIpeaMer: 0COOEHHOCTH TE€HIAEPHBIX MPEACTABICHUN, CYIIECTBYIOIIMX B
COBPEMEHHOM KOpPEHCKOM OOILIECTBE.

Heanb padorThbl: BBIIBUTH T€HIACPHYIO MpoOJeMaTUKy Mpou3BeneHuid bl
XUréH u 0COOEHHOCTH €€ XYJ10’KECTBEHHOTO OCMBICIICHUS.

Metoabl MccC/IeI0BAHUSA TPEANOJIATal0OT COYETAHUE METOJOB LEJIOCTHOIO,
BBIOOPOYHO-HANPABICHHOTO M  CPAaBHUTEIBHOIO aHAIW3a XYJI0)KECTBEHHOTO
IIPOU3BEACHUS.

HoBu3Ha TeMbl HCC/IeIOBAHUSA 3aKII0YAETCS B TOM, YTO OJJHA U3 IIOBECTEH,
Ha Marepuajie KOTOPOM aHaimm3upyercs TBopuecTBO blH XWrén c¢ Touku 3peHus
TeHJAEPHOM NPOOIEeMaTHKH, 10 TOTO HE MEPEBOANIACH HA PYCCKUM S3bIK.

IIpakTHyeckass 3HAYMMOCTb. MaTepuaiibl JaHHOW padOTBl MOTYT OBIThH
WCIIOJB30BaHbl Ha Kypcax JIEKUMA M CEMHUHAPCKUX 3aHATHUSAX [0 HCTOPUU
mutepatypsl Kopen.

ABTOp TOATBEPKIAET JOCTOBEPHOCTH MATEPUAIOB U PE3YJIBTATOB
JTUTIIIOMHOM pabOoThI, 8 TAK)KE CAMOCTOSITEIBHOCTD €€ BBITIOJHEHUS.



AHATALBIS

Jeimiomuass  mpama: 49  craponak, 41 BbIKapbicTaHas KpbIHINA, 2
MPBIKJIAJaHHS.

T'EHJIAP, TEHDPHbBII JACJIETABAHHI, TEHJIDPHAS
[TPABJIEMATBHIKA, CYUYACHAS KAPAPUCKAS TIIPO3A, bIH XITEH,
CTAHOBIIIIYA KAPPVCKAM XKAHUBIHBI ¥ TPAMAJICTBE I CAM'I

A0'ekT: TBOpBl Kapoickail mickMeHHINBI bla Xirén (amoBecti «ZlyaT»,
«Cinsx» 1 anmaBsgande «Mast OegHast )KOHKAY ).

IIpagmer: acabiiBacil TeHIPPHBIX YAYICHHSY, KIS ICHYIOLUb y Cy4acHBIM
KapaHCKIM rpaMasiCTBE.

MbTa mpaunbl: BBIBIIG TeHIPPHYIO TpabieMaThiky TBopay bl Xirén i
acaOmiBaci sie MacTalKara ac3HCaBaHHS.

Meraabl gaciaelaBaHHsl YKIIOYAONb CHAIYYDHHE METajay IdJIacHara,
BblIOapayHa-HaKipaBaHara i napayHajbHara aHaji3y MacTalkara TBopa.

HagizHa TaMbI 1acjieqaBaHHA 3aKIIIOYaCIIa ¥ ThIM, IIITO a/JHa 3 allOBECLAY,
Ha Matdpbisiie AKoM aHami3yenna TBopyacub blH XiréH 3 NyHKTY rieipKaHHS
reHA3pHai mpabieMaThIKl, Ja ratara He rnepakiiajganacs Ha pyCKyl MOBY.

IpakTbiyHasi 3HAYHACHb. MaTIpbIIbl Jai3€Hall Mpaibl MOTYIb OBIlb
BBIKAPBICTaHbl Ha Kypcax JIEKLbII 1 CEMIHAPCKIX 3aHATKAX Ia TICTOPBI JITapaTypbl
Kapai.

A¥yTap mnanBapikae AakiIaJHACIb MaTIPbIANAy 1 BBIHIKAY ABIIIJIOMHAM
mpaiibl, a TaKCaMa CaMacTOMHACLD 1€ BIKAHAHHS.



ANNOTATION

Thesis: 49 pages, 41 sources, 2 attachments.

GENDER, GENDER STUDIES, GENDER PROBLEMATICS, MODERN
KOREAN PROSE, EUN HEEKYUNG, THE STATUS OF THE KOREAN
WOMAN IN THE SOCIETY AND FAMILY

Object: works by Korean writer Eun Heekyung (novels «Duet», «Bruce»
and story «My poor wife»).

Subject: specific features of gender notion existing in modern Korean
society.

Objective: to identify the gender issues in the works of Eun Heekyung and
the features of its artistic interpretation.

Research methods involve a combination of holistic, selectively directed
and comparative analysis of a fiction works.

Novelty of the research topic is that one of the stories that are the basis of
the diploma research hasn’t been translated to Russian yet.

Practical significance. The materials of this work can be used in lecture
courses and seminars on the history of Korean literature.

The author confirms the reliability of the materials and the results of the
thesis work, as well as the independence of its implementation.



