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PED®EPAT
Kunuuckas Enena BanepreBHa

MUDOOIIOOTUKA POMAHA b. OKPU «I"OJIOJHAA IOPOI"'A»

Crpykrypa padorsl. [(umiomHas paboTa COCTOUT W3 BEIICHHUS, IBYX IJaB,
3aKJIIOUYEHUSI M CIUCKAa MCIOJIb30BAaHHBIX HCTOYHUKOB, BKJIIOYaromero 61
HauMeHoBaHue. OO0t 00beM COCTABIISET 5/ CTPAHUI] IEYATHOTO TEKCTA.

KiawueBble CJIOBA: MUDOJIOT'U3M, HEOMHU®OJIOI'N3M,
MUDOITODTUKA, MATHYECKUU PEAJIN3M, POMAH-MUD,
[TOCTKOJIOHUAJIBHBII POMAH

Heanb wucciienoBaHusi: BBISIBUTH MHU(OTOTHYECKHE OOpa3bl, MOTHBBI H
JIEMEHTHI MU(OJTOTUYECKOTO MBIIIUICHUS, WCIIOIh30BaHHbIE B pomane b. Okpu
«l"omognas noporay.

3amaum ucciie10BaAHNS

1) PACKpBITh CYIIHOCTh 0a30BbIX TEOPETUYECKUX TOHSTHM B pabore:
mudosorusm, HeoMudomaorusm, MUPONOITHKA, pOMaH-MU, Maru4ecKui
peann3M, MOCTKOJIOHUATBHBIN POMaH;

2) BBISIBUTh OCOOEHHOCTH (DYHKIIMOHHUpOBaHUSI MHUda B JUTepaType XX
BEKa,

3) JIaTh XapaKTePUCTUKY Marn4ecKoMy peaan3mMy;

4) YCTaHOBUTH TOUYKH CONPUKOCHOBEHHUS MOCTKOJOHHAIBHOTO poMaHa U
sBiieHUs] MUQosiorn3Ma XX BeKa;

5) BBISIBUTH COIMOKYJIBTYPHBIE UCTOKH TBOpUecTBa b. Okpu;

6) paccMoOTpeETh KaTeropuu MUDOJIOTHIECKOTO BPEMEHHU u

MU(]OJOTUYECKOTO  CTPAHCTBOBAaHUS KaK JIOMUHUPYIOIIME  COCTABIISIOININE
KOHIICTIIIUY UKJIMYHOCTH;

7) BBISIBUTh OCOOCHHOCTH (DYHKIIMOHUPOBAHUSI «TOJIOJHOW JTOPOTH» Kak
[EHTPAIBHOTO MU(POIOAITHIECKOTO 00pa3a poMaHa,

8) packphITh crienuduky MuQOJIOTH3UPOBaHUS B poMmaHe (Ha mpumepe
MOBECTBOBATEIBHOM CTpaTEruy U OMHAPHOM JIOTUKH ).

Obvexkm uccnedosanus —poman b. Oxkpu «[omognas gopora» («The
Famished Road», 1991).

Ilpeomemom uccnedoeanusn sBistoTcss MUGOIOTHUECKUE 00pa3bl, MOTUBBI
U 2JIEMEHThI MU(OJOTUUECKOTO MBIILICHUsI, UCTIOJIb30BaHHbIe B pomaHe b. Okpu
«l'onoHas moporay.



PO®EPAT
Keutinckas Anena Bamep’eyna
MIDOAITADTBIKA PAMAHA b. OKPBI «'AJIOJHAS JAPOT A»

Crpykrypa pa6orsl. [lpimnomHas paboTa cKiagaenia 3 YBOJI3IH, JBYX
paszzzenay, 3aKII0UdHHS, CIica BBIKAPBICTAHBIX KPBIHIL, AK1 YKI0o4ae 61 KpbIHiIY.
[ToyHe! a6’éM paboThl — 57 cTapOHAK JApyKaBaHara TIKCTY.

KiaouaBbis CJIOBBI: MIDOAJIATI3M, HEAMIDAIJIAI'T3M,
MIDOAITADTBIKA, MAI'TYHBI POAJIIZM, PAMAH-MI®,
ITIOCTKAJIAHIAJIBHBI PAMAH

Mbra naciienaBaHHs: BbISIBIIb Mi(amariyHeiss BOOpa3bl, MATHIBBI 1 AJIEMEHTHI
Mi(anariyHara MbICJIEHHS, BbIKapbIcTanbls ¥ pamane b. Okprl «l"anogHast naporay.

3aga4nl JacjaeIaBaHHA:

1) PacKphIIb CyTHACI[b 0a3aBbIX THIAPITHIYHBIX MAHALLAY y padore:
Mmianarizm, Heamidanarizam, MidamasTbika, MaridHbl piadi3M, pamMaH-mid,
MOCTKAaJaHISJIbHBI paMaH;

2) BBISIBIIL acabumiBacii (yHKIbIsIHaBaHHS Mida ¥ mitaparypsl XX
CTaroja3s;

3) JIallb XapaKTapbICTBIKYy MariyHaMy plaii3My;

4) BBI3HAYBIIb KPOIKI CYTHIKHEHHSI TIOCTKaJaHIsUIbHAra pamaHa 1 3’siBbl
Midanarizmy XX cTaroiss,

5) BBISIBIIIb CAIlBIAKYJIBTYPHBIS KPBIHiIBI TBOpUAcili b. OKp#r,

6) pasriemsiilb  Kardaropbli  Midanariynara dvacy 1 MidanarigyHara

najiaposoKa sIK JaMiHOYHBIS CKJIQTHIKI KaHIIIIIBI [BIKIYHACII;

7) BBIABIIL acaOiiBacii (PYHKIBISHaBaHHS «TajlofgHas Japori» sK
IPHTpaJIbHara migamnasTeldHara Boopasa paMaHna;

8) packpsIlls crnenpidiky midanarizaBanHs ¥ pamade (Ha NPBIKIAI3e
arloBeIHAl cTpaTarii i OiHapHAH JIOTIKi).

A0’exkT paacaenaBaHHsi: pamaH b. Oxpel «lanognas pgapora» («The
Famished Road», 1991).

IpaaMer nacienaBanHsi: MidanariyHelsi BOOpa3bl, MATbIBBI 1 3JEMEHTHI
MiasiarigHara MbICICHHS, BBIKapbIcTaHbIs ¥ pamane b. Okpol «["anogHas gaporay.



ABSTRACT
Elena Zhylinskaya
MYTHOPOEIA OF B. OKRI'S NOVEL «THE FAMISHED ROAD»

The structure of the thesis. The thesis consists of an introduction, two
chapters, and conclusion. The list of the cited sources includes 61 items. Total
work volume is 57 pages of printed text.

Key words: MYTHOLOGISM, NEO-MYTHOLOGISM, MYTHOPOEIA,
MAGIC REALISM, NOVEL-MYTH, POSTCOLONIAL NOVEL

The purpose of the thesis is to reveal the mythological images, motifs and
elements of mythological thinking, used in the novel «The Famished Road» by
B. Okri.

The objectives of the thesis are to:

1) reveal the content of the basic theoretical concepts in the thesis:
mythologism, neo-mythologism, mythopoeia, magic realism, novel-myth,
postcolonial novel;

2) identify the ways of myth functioning in the literature of twentieth

century;

3) define magic realism;

4) determine the intersections of postcolonial novel and mythologism of
twentieth century;

5) reveal the socio-cultural origins of B. Okri’s creativity;

6) consider the categories of mythological time and mythological
wandering as the dominant components of the concept of eternal recurrence;

7) reveal the peculiarities of the functioning of «the famished road» as

the central mythopoetic image in the novel;
8) reveal the specificity of mythologizing in the novel (through the
narrative strategy and binary logic).

The object of the research: B. Okri's novel «The Famished Road.

The subject of the research: the mythological images, motifs and elements
of mythological thinking, used in the novel «The Famished Road» by B. Okri.



