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NATIONAL AND CULTURAL SPECIFICS
OF BELARUSIAN-ENGLISH TRANSLATION

A.U. 36epesa (acnupanm,)

Hayunwiii pyxosooumens — H.A. /lanunosuy, 0okmop gunon. Hayk, npogeccop
I'poonenckuii cocyoapcmeennuiii ynusepcumem um. Anxu Kynane:

I'poono, Berapyco

The interconnection between culture and language is widely
acknowledged. K. Hosseini points out “if culture was a house, then language
was the key to the front door, to all the rooms inside” [4, p. 125]. That means
the translator today is a cultural mediator. Every language has its own way to
perceive reality, which influences how it is expressed by the members of a
particular community. With the help of translation, people have a chance to
get acquainted with a culture which is not theirs.

Consequently, cultural aspects of translation have emerged into a highly—
complex issue: is culture translatable into another language?

From start, it is important to specify what exactly in this article is meant
by “culture”. In A. Duranti’s opinion, culture is “something learned,
transmitted, passed down from one generation to the next one, through
human actions, often in the form of face-to-face interaction, and, of course,
through linguistic communication” [3, p.24].

It’s clearly seen that culture is linked to language, as a link between
behaviour and thought. The scholar also points out that “a word carries in
itself myriad possibilities for connecting us to other human beings, other
situations, events, acts, beliefs, feelings™ [3, p.46].

From this very definition, one can observe that language plays a very
important role in any culture. P. Bourdieu, a French sociologist, has
emphasized that language exists as a “linguistic habitus”, physical
embodiment of cultural capital [1, p. 52], which implies not only a particular
system of words and grammatical rules, but also a symbolic power of a
particular way of communication, specific for every community. To speak
means to choose a particular way of viewing the world and establishing
contacts.
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The question arises, whether there is a possibility to show Belarusian
way of viewing the world by translating it into the English language without
losing any important notions.

To achieve this the translator might go in two directions, which go back
to Cicero’s work, De optimo genere oratorum, where he distinguishes two
ways of translating: ut interpretes (in other words, literal translation) and ut
orator, a kind of translation being a form of creation [2, p. 146]. In this
context, the translator is associated to a writer. In this very research the
second way of rendering Belarusian national and cultural specifics into
English has been chosen. To our minds, mainly Belarusian poetry can serve
as the best material for the stated above attempt, due to its vast culture-loaded
vocabulary. The whole process of translation was based on the different
translation methods proposed by P. Newmark, one of the main figures in the
founding of Translation Studies in the English-speaking world in twentieth
century [5].

The choice of a method depends on what we want to emphasize in our
translation: the features of source or target languages. By this the following
methods are considered:

1) for emphasis of source language the following methods of translation
are to be applied: word-for-word, literal, faithful, semantic [5, p. 83];

2) for emphasis of target language the following methods of translation
are to be applied: adaptation, free, idiomatic, communicative [5, p. 92].

While translating poetry of M. Vasilyok the aim was to combine
“semantic method (which takes more the account of the aesthetic,
compromising on meaning where appropriate so there is no assonance in the
finished version) and communicative method (which attempts to render the
exact contextual meaning of the original in such a way that both content and
language are readily acceptable and comprehensible to the readership) in
order to fulfill the two main aims of translation, which are first, accuracy, and
second, economy of linguistic means” [5, p. 97].

Table 1 — Belarusian-English translation of M. Vasilyok’s poetry
combining semantic and communicative methods of translation

Source text (Belarusian language) Target text (English language)
[6, p. 40]
Tam Kpaina Mas There’s the homeland of mine
Tam, 03e eblesayya CMpomMKis X60i, In the place, where steep pines are rising
ze 6po3el nicyém wanaysyo, And the birches are whispering with leaves,
3¢ 31ax00xcy cnaubinak Oyuloio, 1 can find where the peace has been hiding,
Ak esacHotl 3aygiye cenacncayp, - As the meadows become full of beeves, —
Tam kpaina mas. There’s the homeland of mine.
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ze y 6apvl maé capya éimae
Boavbnvix nmywax namoykuyusi xop
1 navige nouuy 3 6odapam mas
Canayinas necns 0a 30p, —
Tam kpaina mas.

/3¢ Y coneuHwix, wyo0pbix
NPAMEHHAX
Pacysimaroyws b6apwi i nai,

A 6auspHis, yixis yeHi
Lsnuyysb KazKi Midic COHHBIX 2aliH,
Tam kpaina mas.

/{3e na nisax, ciA3010 nanimvlx,
Topxim nomam y cnéxky nayous,
Ha epyoseti nppimynaroysl dscoima,
IIae necnio nadoni dcuas, —
Tam Kkpaina masi.

ze ao 303€ky, 63001 [ HAGONL
Llsrcka cmoene Mamyns-3amis,
/3e napoo Haw 0a nenwiae 0oui
Ipaxnaoae ynaynena winax, —
Tam Kkpaina mas.

In the forest, where I have been welcomed
By a “round-the-clock” songs of birds,
And the fragrance of May has been weltered
With the nightingale’s chant being heard,
There’s the homeland of mine.

In the place, where woods, fields and valleys,
Glow with generous beams of the sun,
And the eventiding, airless shadows
Tell us stories of what have been done, —
There’s the homeland of mine.

In the place, where rainfall of tears,
And the sweat from the afternoon warmth,
Pours up on the pastures with drear
Woman's song of unbearable hurt, —
There’s the homeland of mine.

Being captured, deprived and disrupted,
Mother Nature is crying for aid,
But the people will finally stop it
By correcting mistakes that 've been made,
There’s the homeland of mine.

It becomes clear, that the correlation of semantic and communicative
methods of translation is achieved with the help of particular transformations.
The most widespread ones are grammatical substitutions, two interconnected
processes of omission and addition, as well as semantic widening and
narrowing of meaning. This is due to the fact, that Belarusian is a synthetic,
fusional language, while English is an analytic, agglutinative one. Belarusian
tends to describe, explain more, while English tends to be more laconic and
brief. Moreover, transformations were of a great help for preserving rhythm
and the structure of poems. Overall, the original poems are more like
flowing, melodious ones and the English variant seems to be pulsatory and
rhythmic.

In conclusion, it should be noted that in order to transmit Belarusian
national and cultural specifics semantic and communicative translation must
be seen as wholes.
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TPYJIHOCTHU TIEPEBOJIA CJEHI'OBBIX EJMHMI]
B XY/JOKECTBEHHOW JIMTEPATYPE (HA IPUMEPE
POMAHA SHTOHM BEPIKECCA «3ABOJHOI AINEJbCHH»)

A.FO. Hnozemyes (4 kypc)

Hayunviii pykosooumens — H.A. Cywikosa, kano. neo. Hayk, 0oyennm
Jluneykuii 2ocydapcmeennbiil nedazo2uyeckuti yHugepcumem

um. I111. Ceménosa Tan-Lllanckozo

Jluneyx, Poccus

O0pamiasice K «JIMHIBUCTUYECKOMY SHIMKIONEANIECKOMY CIIOBApIO»,
MOXKHO  BCTPETUTh  CIedyiollee  ompeneneHue  cieHra:  «CieHr —
COBOKYIHOCTB KaprOHM3MOB, COCTABJISIFOLIMX CJIOH pa3srOBOPHOM JIEKCHKH,
oTpaxaromeli  rpyOoBaro-(paMWIBSpHOE,  HMHOTZA  IOMOPHUCTHYECKOE
OTHOLICHHE K TMpPEAMETY pEeYd, YHOTPEONSIOMIMXCS MPEHMYIIECCTBEHHO
B YCIOBHSAX HCNPHHYXICHHOTO OOIICHWS, COCTOAIIMX U3  CIIOB
U (ppa3eoJOru3MoB, KOTOPHIE BOZHHKIN M MEPBOHAYAIBLHO YIOTPEOISIIUCH
B OTHENBHBIX COLMAJBHBIX TIPYNIAX, W OTPAKAIOMMX IEHHOCTHYIO
OpPHEHTAINIO 3TUX TPy [3].

B XyZnoskecTBEHHOH IHTepaType CJIEHI HCIOJB3yeTCs Ui CO3MaHus
Oonee TOYHOro oOpa3a IEpPCOHaXKa — B paMKaxX PedeBOH XapaKTEPUCTHKH
reposi. [Ipy TOMOIIM CIIEHTOBBIX BBIP@KEHHH B pPEYM TaKOTO IMEPCOHaXKa
nucarenb IepenaeT 0ojiee TOUHYIO €r0 XapaKTePUCTHKY, MO3BOJIAET HaM
MIOYYBCTBOBaTh, Oojiee KMBO IPEACTaBHTh 3TOTO YEJIOBEKA. OTO TaKXkKe
IIOMOTaeT HaM JIy4llle MPEJCTaBUTh T'€POosl, OTHECTH €ro K TOMY WJIH WHOMY
CIIOI0 OOIIeCTBa, acCOLUUPOBATH ¢ COOOM MM, HAOOOPOT, pa3MekKeBaThCs
C TepcoHaxeM. TakKe HCIOJIb30BAHUE CICHIa TO3BOJSICT IHCATEII0
co3maBath Ooiee pazHOOOpa3Hble 00pa3bl, YTOOBI YUTATEIN «HA CIYX» MOTIH
OTIIMYUTh  OJHOTO  IEpcoHaka OT  jpyroro. DyHKIHsA  clieHra
B XYINO)KECTBEHHOH JHMTEepaType — pedueBas XapaKTEepHCTHKa IepcoHaxa
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