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Padepar apimuiomHaii padoTbl

Heimmomnas padota ckinamaenia 3 50 ctapoHak, 44 BEIKAPBICTAHBIX KPBIHIIL.

Kimouaseist cioBs: [IAVCTAHHE 1863-1864, KAMITAPATBIBICTBIKA,
PAMAH, IT'ECA, HABEJIA, TIAPAVHAJILbHA-TBITIAJIATIYHBI ACIIEKT,
BOBPA3bI-CIMBAJIBI, I'TCTOPBIA, AXKOIIKA, KAPATKEBIUY.

Ab'ekram jmacnenaBaHHs 3’syisronna pamad  «Ham Hémanmam»  («Nad
Niemnemy») i 36opHik HaBen «Gloria victisy D. Axosmiki, paman «Kamacel man
csipriom TBaim» 1 m’eca «Kactyes Kaninoycki» V. C. Kapartkesiua.

[Ipanmer pacnemaBaHHsS — BOOpasbI-CIMBANIbI, HEMAcpd/HA 3BS3aHBIA 3
naycraHHeM, a Takcama BoOpa3 kipaynika maycrtanus (P. Tpayryt y 3. Axomiki i
K. Kamnoycki ¥ V. C. KapaTkeBiua) 1 BoOpa3 pyckara yajaBeka y rnaycTaHHi.

Mbhta nan3enait paOGoTbl — BBISYJIIGHHE aryibpHacli ¥y OayaHHI MpaBajablpa
HallbIsTHAIbHA-BhI3BAJICHYAra pyxy, CaliJlapHacll MICbMEHHIKAY Yy CTayJeHHl Ja
pyckara Hapoja Y maycranui 1863—-1864 rr., a Takcama magabeHCTBa Y i/dHHA-
MacTalKiM aJJIIOCTpaBaHHl TaycTaHHA. [l ngacarHeHHs AaA3eHal MAThI ObLIl
MacTayJEHbl HACTYIHbIA 3aJaybl: BbI3HAYBIL POJII0 MaycrtaHHs 1863—1864 rr. y
rictopeii [lonbmruel 1 benapyci; packpsbillb SITO 3HAY’HHE IS TBOPYBIX Oisrpadiii
0. Axomki 1 Y. C. Kaparkesiua; BbISBILb pialibHbIs  3achayri  P.Tpayryra 1
K. Kaninoyckara naBojuie ix 3HauHacii ais rictopeli [lombmuer 1 benmapyci. Ha
MaTIphisie  a0paHbIX IS JacieJaBaHHS  MacTalkix TBOpay, ajraBeIHa:
axapakTapbl3aBallb BOOpa3 mpaBajblpa NayCTaHHs; BBISBILb CTAYJIEHHE MMICbMEHHIKAY
Jla pycKara JajiaBeka sk MpaJcTayHiKa KpalHbI-IMIEPHIl; pa3rienseib BoOpasbl paki,
Marinbsl 1 gp3Ba ¥ pamaHax MICbMEHHIKAY Ha MpaJMeT CiMBaJllyHara 3HAYdHHA Y
MeKaxX KaHIIIIbI1 MayCTaHHs, CyNacTaBiyIIbl 1 MapayHallbHA JaciielaBayIibl TBOPHI,
3palillb aMaBeIHbISI BHICHOBBI.

VY paboiie ObUTI BRIKAPBICTAHBI HACTYIHBISI METAJIbI AaciielaBaHHs: O1arpadiuHsbl,
callbIsUIbHA-T1CTApPBIYHBI, TapayHaAIbHA-THINANATYHbI, TEPMEHEY THIYHBI.

HapizHa pgaciepaBaHHs — 3akjouaeiiia Yy  IpaBsJ3€HHI  MHapayHalbHa-
ThIMANariyHara  jgacienaBanHs  TBopay . Asomki 1 Y. C. Kaparkesiua,
npbicBedaHbIX naycrandio 1863—1864 rr. JlacnenaBanne BbIsIBiNA, IITO 3. AXKIIIIKA 1
V. C. KapatkeBiu 30mikaro1a ¥y BoOpa3Ha-CIMBAJIIYHBIM aCIEKIIE aJTIOCTpaBaHHs
™Mbl mnaycranHs 1863-1864 rr., 3’synsionna camgapHbIMi Y cTayleHHl Ja
nparoBara mpajcTayHika pyckara HapoJia, He aTascaMJiIiBaloubl SITO 3 I3sipXKaBaii, a
Takcama 3BSIpTaroIa Jga NaJo0HbIX MPBIEMAY aricaHHs KipayHika MmaycTaHHs 3 MITail
Y3BBICIIb SITO acO0y 1 HaBaT cakpajizaBallb sie.

ATpbIMaHbIs BBIHIKI 1 BBICHOBBI Jlaciie/laBaHHsI MOTYIlb OBIIb BHIKAPBICTAHBI HA
3aHATKax ma Oernapyckail 1 moyibckai jiTaparypax, ricropsii [Honsmrusr 1 bemapyci,
ACTATHIIIHI.



Pedepar numiioMHoi padoThI

Juniomuast pabota BkItouaeT B ce0sa 50 crtpanui, 44 HCHOIB30BAHHBIX
HUCTOYHUKA.

Kmrouesie ciaoBa: BOCCTAHUE 1863-1864, KOMIIAPATUBUCTUKA,
POMAH, IIbECA, HOBEJIJIA, CPABHUTEJBHO-TUIIOJIOTMYECKUH
ACIIEKT, ObPA3BI-CUMBOJIbI, UCTOPUS, OXKXEIIKO, KOPOTKEBHY.

OOnekTam ucciaenoBanus sBisitoTes poman «Hanx Hémanom» («Nad Niemnemy)
u coopuuk HoBewr «Gloria victisy O. Osxkemko, poman «Koyocess 1moj ceprioM
TBOUM» U nbeca «Kactych Kanunosckuii» B. C. KopoTtkeBuua.

[IpenMer uccnegoBaHus — OOpa3bl-CUMBOJIBI, HEMOCPEICTBEHHO CBSI3aHHBIE C
BOCCTaHMEM, a Takxke o0pa3 Boxaa Boccranus (P. Tpayryrt y 3. Oxenixo,
K. Kanmunosckuit y B. C. KopoTkeBuda) 1 o0pa3 pyccKoro 4yeioBeka B BOCCTaHHH,

Ilens paHHOM pabOTBl — BBISBICHHE OONIHOCTH B BUJCHUU BOXKISA
HAIMOHAIBHO-OCBOOOUTENIPHOTO  JIBIDKCHMS,  COJMIAAPHOCTH  MUcaTeNiell B
OTHOIIIEHUHU K PYyCCKOMY Hapoay B Bocctanmu 1863-1864 rr., a Takke CXOICTBO B
UJIEHHO-XYI0’KECTBEHHOM OTOOpaKEHUU BOCCTaHUs. {151 JOCTHXKEHUSI TaHHOU 1IeNH
OBLIIM TOCTABJICHBI CIACAYIONINE 3a/1a4u: ONPEJEIUTh PoJib BoccTaHusi 1863—1864 rr.
B ucrtopuu llonmsmmm u benapycu; packpblThb €ro 3HAYC€HHUE [JII TBOPYECKUX
ouorpadguit 3. Oxemko u B. C. KopoTkeBuua; BBISIBUTH peayibHbIC 3aCIyrd
P.Tpayryrra u K. KanuHoBCcKOro corimacHo ux 3HayuMocTtu Juisi uctopun [lonpmm u
bemapycu. Ha wMarepuane BBIOpaHHBIX [IJIi MCCJICIOBAHUS XYHAOKECTBEHHBIX
MPOU3BEJCHUHN, COOTBETCTBEHHO: OXapaKTepU30BaTh 00pa3 BOXIS BOCCTaHUS;
BBISIBUTh OTHOIIICHUE MUCATENEN K PYCCKOMY YEJIOBEKY KakK MPEJCTABUTENIO CTPAHbI-
UMIIEPUH; PACCMOTPETh 00pa3bl peku, Mormibl U IepeBa B poMaHax mucaTeliei Ha
peaMET CUMBOJIMYECKOTO 3HAYEHHUS B MpeeIax KOHUENINY BOCCTaHUS; COIOCTAaBUB
Y CPAaBHUTEJILHO MCCJIEIOBAB MTPOU3BEACHUS, CI€TaTh COOTBETCTBYIOIINE BBIBOIBI.

B pabGore OblTM HCMOIB30BAHBI  CICAYIONIUE METOJBI  UCCIIECIOBAHUS:
onorpaguyeckuii,  COLUUATBLHO-UCTOPUYECKUH,  CPaBHUTEIIbHO-TUIIOJIOTHYECKUH,
TEPMEHEBTUYECKHIA.

HoBu3Ha wucclieoBaHUsl  3aKJIOYaeTcsl B MPOBEJACHUU  CPAaBHUTEIHHO-
TUMOJIOTUYECKOTr0 uccienoBanus npousseaeHuii J. Oxemko u B. C. KopotkeBuua,
MOCBSIIEHHBIX BoccTanmio 1863—1864 rr. McciaenoBanne BRIABIIO, 4TO . OXKEIIKO
u B. C. KoporkeBuu cOmmxaroTcs B 00pa3HO-CUMBOJIMYECKOM  aCMEeKTe
OTOOpaXeHUs TEMbl BOCCTAHUSI, SIBJISIOTCS COJUIAPHBIMU B OTHOILICGHUM K PYCCKHM,
HE OTOXKJIECTBIISAS UX C TOCYJaPCTBOM, 00OpaIaroTcs K MOX0XKHUM MpUEMaM OMUCAHUS
BOXISl BOCCTAHUS C 1[EJIbI0 BO3BBICUTH €TI0 JUYHOCTh U JaXKe CaKpajn30BaTh €.

[Toy4yeHHBIE pe3yabTAThl U BBIBOJIBI UCCIICAOBAHMS MOTYT OBITh UCIIOIH30BaHbI
Ha 3aHATHUAX MO OEJOPYCCKOM M TOJIbCKOW muTeparypax, uctopuu llombmm u
benapycu, screTuke.



Abstract of the thesis

Diploma work includes 50 pages, 44 sources used.

Key words: REVOLUTION 1863-1864, COMPARATIVISM, NOVEL, PLAY,
NOVELLA, COMPARATIVE-TYPOLOGICAL ASPECT, IMAGE-SYMBOLS,
HISTORY, OZHESHKO, KOROTKEVICH.

The objects of the research are the novel «On the Niemen» and the collection of
novels «Gloria victis» by E.Ozheshko, the novel «Ears under your sickle» and the
play «Kastus Kalinovsky» by V. Korotkevich.

The subject of the study is symbol images directly related to the rebellion, as
well as the image of the rebellion leader (R. Traugutt in E. Ozheshko, K. Kalinovsky
at V. Korotkevich) and the image of a Russian man in the rebellion.

The purpose of this work is to reveal the commonality in the vision of the
national liberation movement leader, the solidarity of writers in relation to the
Russian people in the rebellion of 1863-1864 and the similarity in ideological and
artistic depiction of the rebellion. To achieve this goal the following tasks were set: to
determine the role of the 1863-1864 rebellion in the history of Poland and Belarus; to
reveal its significance for the creative biographies of E.Ozheshko and
V. Korotkevich; to reveal the real merits of R.Traugutt and K. Kalinowski according
to their significance for the history of Poland and Belarus. On the material selected
for study of works of art it was defined to characterize the image of the leader
rebellion leader; to reveal the attitude of writers to a Russian person as a
representative of the empire-country; to consider the images of the river, the Tomb
and the tree in the writers' novels for symbolic meaning within the concept of
insurrection; by comparing and comparatively studying the works draw the
appropriate conclusions.

The following research methods were used in the work: biographical, socio-
historical, comparative-typological and hermeneutic.

The originality of the study consists in carrying out a comparative typological
study of E. Ozheshko’s and V. Korotkevich’s works devoted to the 18631864
rebellion. The study revealed that E.Ozheshko and V. Korotkevich are close in a
figurative-symbolic aspect of displaying the theme of the rebellion. They are solidary
in relation to the Russians not identifying them with the state and turn to similar
methods of describing the leader of the rebellion with the goal of raising his
personality and even to sacralize it.

The results and conclusions of the study can be used in the classes of Belarusian
and Polish literature, the history of Poland and Belarus, and aesthetics.



