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PE®EPAT

Ctpykrypa u 00beM. PaboTa coctout u3 «BBenenus», Tpéx riaB, pa3OUTHIX
Ha maparpadsl, «3akmoueHus», « CIMCKa UCIOJIb30BaHHBIX MCTOYHUKOBY M JIBYX
«IIpunoxenuity. OOmmiA 00beM — 84 MAIMHONMCHBIX CTPAHUIBI, CIUCOK
UCII0JIb30BaHHBIX HICTOYHUKOB BKIIOUAET 49 HaMMEHOBaHUIA.

Kuarwuessie ciaosa: TPAIULINA, TEMA IYXOBHO-HPABCTBEHHOI'O
CTAHOBIJIEHHS, JINPUYECKUI TEPOI, PYCCKAS JIYXOBHAS 102314,
MOTMUB, ) KAHP, MOJIUTBA, ITPOIIOBE/Ib, CTAPOCJIABAHN3MEI.

O0beKT HMccaeI0BaHUSI — CTUXOTBOPHBbIE cOOpHUKM aBTOpa: «Co3Be3aue
Kpecta» (2013r.), «Ilocnennuii cuer» (2013r.), «Uyansiit Ceer» (2014r.).

IIpexmeTr wuccaeqoBaHMsi — MOTHUBBI, BOIUIOIIAKOIIME TEMY JTYXOBHO-
HPABCTBEHHOT'O CTAHOBJIEHUS I'EpOsl B MO3TUYECKOM mMupe uep. Pomana; »xaHpoBas
crierupuKa CTUXOTBOPHOU MOJIUTBBI, TPOTIOBE/N; POJIb CTAPOCIABIHCKON JIEKCUKHU B
XYJ0XKECTBEHHOM BOILUIOIICHUH HIEMHO-3CTETUYECKUX HJIEATI0OB MTOATA.

Leap uccaeqoBaHMsl — BbISBICHUE OCHOBHBIX IMO3TUYECKUX MOTHBOB,
CBSI3aHHBIX C TEMOW JyXOBHOTO CTAHOBJCHMS M HPABCTBEHHOTO OOHOBJICHUS
YyeJIoBeKa B TT0A3UH ep. Pomana, BBISIBIICHHE U aHAIM3 BaKHEHIIHX €€ 0COOCHHOCTEH
Y KITFOYEBBIX ACMEKTOB KAaHPOBO-CTUIIEBOW CUCTEMBI.

MeToa010THI0  HCCJIEA0BAHHUA  OINPEICISICTKOMIUIEKCHBIM  IOJXON,
COYETAIOIIUI UCTOPUKO-JINTEPATYPHBIH, KyJIbTYPHO-UCTOPHUUYECKUN 151
TEKCTOJIOTUYECKUN METOJbI C AJIEMEHTaMHU COLMOKYIbTYPHOTO, OMOTpaduiecKoro,
CPaBHUTEILHOI'O U KOHTEKCTYAJIbHO-CUTYaTUBHOTO aHAIM3A.

OTCyTCTBHE CHENUATBHBIX JIMTEPATYPOBEIUECKUX pa0dOT, MOCBSILICHHBIX
UCCJIEJOBAHUIO JIENTMOTUBHOW CTPYKTYpbl IOATHUYECKOr0 Mupa uep. Pomana,
00YCJIOBJIMBAET AKTYAJbHOCTh U30PAHHOM TeMBbI.

Hayynasi HOBHM3HA: BIEpBBIE MPEANPUHATA NONBITKA HCCIEIOBAHUSA
JIEUTMOTUBHOU CTPYKTYPbI U CTUJIA MIO33UHU aBTOPA B CBA3U C YKA3aHHOU TEMOM.

I[Hoaydyennnie pe3yabrartbl. [Ipu n3yuenuu nossuu uep. PomMana BbIABIICHBI
CJIEIYIOLIME JIENTMOTUBBI: MOJIMTBBI, TOKASIHUS, IPOPOUYECTBA, «IOPOJICTBOBAHMS BO
Xpucte», CTPAaHHUYECTBA, YEAWHEHUS W  MOJYAHMS, NOJABHKHUYECTBA,
MIPOIOBEIHUYECTBA, CJIOBECHOM HEBBIPA3UMOCTU. MCMOJBb30BaHHE aBTOPOM
CTapOCJIaBIHU3MOB BBI3BAHO CTPEMJICHHEM TyXOBHO 00OTaTUTh PYCCKHM SI3BIK.

IIpakTHyeckasi 3HAYMMOCTb. Marepuan JTUIUIOMHOW PadOThI MOYKET OBITh
WCIOJIb30BaH MPH JaJbHEUIIEM H3YYE€HUH TBOPYECTBA COBPEMEHHOTO MO3Ta, MpHU
YTEHUU JIEKIIMOHHBIX KYpCOB UCTOPUH COBPEMEHHOU PYCCKOM JIMTEPATYPHI.

JunnomHas paboTa HanmMcaHa CaMOCTOSATENbHO.



PO®EPAT

Crpykrypa i ab’ém. Ilpamackmamaenma 3 «YBSA3EHHA», TpoOXIJjay,
AKIIpa3z01Tel HA Taparpadbl, «3aKmOUdHHAY, « CIICaBBIKAPBICTAHBIXKPBIHIDY 1 IBYX
«IIpeIKTamanasy». ArynbHBIA0 EM— 84 MaITBIHAITICHBIXCTap OHKI,
CITICBBIKAPbICTAHBIXKPBIHILYKITIOUae 49HaiiMeHHSY .

Kmouasbisiciossl: TPAJIBILBIST, TOMA JYXOYHA-MAPAJIBHATA
CTAHAVJIEHHS, JIIPBIYHBI TEPOU, PYCKAS JYXOVHAS TIAD3IM,
MATGBIY, JKAHP, MAJIITBA, ITPOIIABE/I3b, CTAPACJIABSIHI3MBI.

Ab’exkTaacienaBaHHsi— BepluaBaHbiA300pHIKIayTapa: «Cy3zop’e Kpboka»
(2013r.), « AnomHi cHer» (2013r.), «ynoynasCestiio» (2014r.).

IlpagmeTaaciaenaBaHHsl — MaThIBBI, SKisI YBacaOJISIOLLTIMYIYXOYHA-
MapaJibHaracTaHay JeHHs repost y HadThIYHBIMCBeEIICIep. Pamana;
KaHpaBasicIiebl(pikaBepIaBaHaiMaITBBI, nponaseasi;
poJisicTapaciaBsiHCKaMIEKC K1 N MacTalkiMyBacaOJeHH A ITHA-
ACTATHIYHBIXIIPANay TIadTa.

MbdrajacjieiaBaHHsI—  BBISYJICHHCACHOYHBIXIIAITBIYHBIXMATHIBAY,  SKIs
3BSA3aHBl 3 TAOMaWIyXOVHaracTaHayJeHHS 1 MapalbHaraaOHayJIeHHsSIJaIaBeKa ¥
nad3iiiep. Pamana, BBIYJIeHHEIaHATI3 BayKHEHIIBIXsieac a0 miBacIieit i

KITIOUaBbIXaCIIeKTay )KaHpaBa-CTHIJIEBANCICTAMBI.
MeTanaJgorivaaciaenaBaHHsIBbI3HAYaCKOMIUIEKCHBITIABIXO/T,

SKICTIATyYaeTiCTOPbIKa-JIiTapaTypHBbl, KyJIbTypHA-TICTapbIYHbI 1

TIKCTANIAr Y HBIMETA bl 3 AIIEMEHTaMICalbISIKYIbTypHara,

O1arpaduHara,napayHaibHara 1 KaHTIKCTyalbHa-CITyalpliiHaraaHasi3y.
AJIcyTHaCTbCTICIBISTIBHBIXIIITApATypa3HaY YbIXIIpaIl, KISt

NPBICBCUAHBIIACTICIABAHHIOICHTMATBIYHAN  CTPYKTYpBl MMadThldHAara CBETY lep.
Pamana, abymoVniBacakTyaJbHACHBAOPAHANTIMBI.

HaBykoBasinaBi3Ha:
yIepubIHI03p0o0IeHacIpoOasacie aBaHH AIeUTMAThIy HAl CTPYKTYpbI 1
CThUTIONAd31layTapa ¥ CyBs31 3 Ha3BaHAWTAIMal. ATpPbIMAHBISIBbIHIKI.
[peinacnenaBanHina’siiep. PaMaHaBbISYICHBIHACTYTHBISJICHTMATBHIBBI:  MAJIITBBI,
HaKassHHs, MPapoITBa, IOPOJACTBaBaHHSA ¥ XphICIe», OaraMoJbHINTBA, aa31HOTHI i
MayJaHHs, IMa13BLKHILTBA, IpanaBeHINTBRA, CJIABECHANHEBBIKA3HACILII.
BeIkapbIcTaHHEay TapaMcTapacaBsHI3May BRIKITIKaHAIMKHEHHEM/ Iy X0 Y Hay30arariibp
YCKYIOMOBY.

IpakThIYHAsI3HAYHA CIIb. MaT3P bISIBIILUIO MHAUITPAITBIMOKA0 BITTEBEIKAPBICTA
HBITIPBLTATICHIIIBIMIACICAaBaHHITBOpYACITICyIacHAramanTa,
NPBIYBITAHHUIEKLBIHHBIXKYPCaAYTICTOPbIiCy4acHaAUpyCKaliTapaTyphl .

JIpIIOMHAsTIpaliaHanicaia caMacTolHa.



Abstract

Structure and volume. Thework consists of “Introduction”, three Chapters
divided into paragraphs, “Conclusions”, “List of the used sources” and two
“Appendixes”. The general volume is 84 typewritten pages, the list of the used
sources includes 49th names.

Keywords: TRADITION, THEME OF SPIRITUAL MORAL
EVOLVEMENT, LYRIC HERO, RUSSIAN SPIRITUAL POETRY, MOTIVE,
GENRE, PRAYER, SERMON, OLD CHURCH SLAVONIC.

The research object is the poetic collections “Constellation of Cross” (2013),
“Last snow” (2013), “Wonderful Light” (2014) by hyeromonk Roman.

The subject of the research is motives, incarnating the theme of the spiritual
moral evolvement of the hero in the poetic world of hieromonk Roman; genre
specificity of the poetic prayer, sermon; the role of Old Church Slavonic in artistic
embodiment of ideological-aesthetic ideals of poet.

The research aimis an exposure of the basic poetic motives related to the
theme of the spiritual evolvement and moral renewal of man in the poetry of
hieromonk Roman, exposure and analysis of its major features and key aspects of the
genre-stylish system.

Research methodology is determined by complex approach, combining
historical and literary, cultural and historical and textual criticism methods with the
elements of sociocultural, biographic, comparative and contextually-situation
analysis.

Absence of the special literary criticism works dedicated to the research of
leitmotiv structure of the poetic world of hieromonk Roman stipulates actuality of
the selected theme.

Scientific novelty: the attempt of research of leitmotiv structure and style of
the author’s poetry is undertaken for the first time in connection with the indicated
theme.

The Results: On the research of hieromonk Roman’s poetry the following
leitmotivs are educed: prayer, repentance, prophecy, “weirdness at Christ”,
wanderings, solitude and silence, asceticism, preaching, verbal inexpressiveness. Use
of Old Church Slavonic by the author is caused by his aspiration to enrich Russian
spiritually.

Practical meaningfulness. Material of the diploma thesis can be used for the
further research of the works by the poet, teaching courses on the history of modern
Russian literature.

Diploma work is written independently.



