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PEDEPAT

KooGasmu Takamnm
MUDOOJIIOTNYECKHUE MOTUBELI B “IIECHE O BEOBYJIb®E”

CTpykTypa u 00beM padoThl: paboTa cOCTOUT U3 pedepara, BBEACHU, TPEX
IJIaB, 3aKJIFOYEHUSI M CHUCKA HCMOJb30BAHHBIX MCTOYHHUKOB, HACUUTHIBAIOIIETO 25
HauMeHoBaHuii. O0beM padoThl — 50 cTpaHull.

KaroueBbie caoBa: MU®, MOTUB, OBPA3, DIIMYECKUI TEPOH,
«ITIECHb O BEOBVJIb®E», AIMATO-HO OPOYU, A3BIYECTBO, PUTYAJI

O0beKTOM  JAaHHOI0  HCCJEJI0BAHUSL  SIBISIIOTCA  AHIIO-CAKCOHCKAas
repornueckas nosma «llecar o beoBynbde», a Takke 4acTb IPEBHESTIOHCKON KHUTH
«Kom3ukn», mocBsmERHas JereHae o IMara-Ho OpoyH.

IIpeamer uccienoBanusi — MUGOIOTHUECKUE MOTHUBBI, MPUCYTCTBYIONIUE B
OTUX JIMTEPATYpPHBIX MPOU3BEIACHUAX, A TAaKXKE CBSA3AHHBIE C HUMH JJIEMEHTBI
apXau4eCKUX SA3bIYECKUX KYJIbTOB.

Hear paHHOW AWMIUIOMHON PpadoTbl — BHISIBUB Haubojee BaKHbBIC
MU(DOIIOTUYECKHE MOTHBBI AHIIIO-CAKCOHCKOTO M CKaHIWHABCKOTO MPOMCXOXKICHUS,
HallleJIIne XyJoxecTBeHHOoe BomulomeHue B «Ilecue o beoBynbdey, onpenenuts ux
YHUBEPCAJIBHBIE Y YHUKAJIBHBIE YEPTHI MYTEM COIMOCTABJIEHUSI C SIIOHCKOM JIEr€HI0M
0 SImara-HO opouM.

AKTyaJbHOCTh PadoTbl 00YCJOBJI€HA HEJOCTATOYHON H3YYEHHOCTBIO
MU(DOJIIOTUYECKUX ~ MOTHBOB  QHIJIO-CAKCOHCKOTO  TEpOMUYECKOro  3moca B
COIIOCTABJIEHUM C AHAJOTMYHBIMM MOTHMBAaMH B TAMSATHHKAX JPYTUX JAPEBHUX
JUTEPATYP 3a IpeaesaMu KyJbTYPHOIO IPOCTpaHCTBA EBPOIILL..

MeToabl MCCaEeA0BAHMS: UCTOPUKO-ITUTEPATYPHBIN, CHCTEMHO-CTPYKTYPHBIN U
CPaBHUTENIBHO-COMOCTABUTEIIbHBIN.

IMosyyennnie pe3yiabTaThl: Bbinenena wwudosornyeckas COCTaBIAIONIAS
croxkeTHO-(haOynbHBIX CTPYKTYp «IlecHu o beoBysnbdey»; ornpeneneHbl KOHKPETHBIE
«MapKepbD» SI3BIYECKOI0 CO3HAHUS B ITPOU3BENCHUM HA YPOBHE MOTHBOB, ONMCAHUMN
OoOpsiIOB, MHBIX DJEMEHTOB KYJbTA, BBIABICHO CXOJCTBO MH(POIOTHUECKUX
COCTABIMIIOIIMX TIO3MBbI M  JIPEBHESIIOHCKOW JIeTeHAbl O fImara-HO oOpouu,
IpeIonpeeNsieMOe YHUBEPCATFHOCTHIO 3aKOHOB apXandeCKOro MH(OIMOITHUECKOTO
MBIIICHUS.

IIpumeHenue pe3yJbTATOB MCCACA0OBAHUA: MaTepuaibl U PE3YJIbTATHI
UCCIICIOBAaHUSI MOTYT OBITh HWCIOJB30BaHBl MPH KOMIAPATUBHBIX HCCIEIOBAHUIX

MI/I(bOJIOI’I/I‘-ICCKI/IX MOTHUBOB B APCBHUX JIUTCPATYPAX PA3IIMYHBIX CTpaH MHpaA.



PODEPAT

Kabasamnl Takambl
MI®PAJATTYHBISI MATBIBBI ¥V "IIECHI I[IPA BEABYJIHL®A"

Crpykrypa i a6'éMm padoThl: TOKCT ckianaenia 3 padepara, YBOA3IH, TPOX
4yacTak, aryJbHbIX BBICHOY 1 CIIICY BBIKApBICTAHBIX KpBIHII, $KI HajgiyBae 25
HaliMeHHAY. AG'€m paboTsl — 50 cTrapoHak.

Karouassis cioBbr: MI®, MATBIB, BOBPA3, DIITYHbBI T'EPOU, «[TECHS
[TPA BEABYJIb®A», AMATA-HO APOYLI, ITATAHCTBA, PBITYAIJI

AOl'ekTam [aja3eHara JgacjelaBaHHA  3'AVISAIONIA  AHIJIA-CAKCOHCKAas
repaiuHasg nasMa «llecHs mnpa beaBynbda», a TakcamMa YacTKa CTapa)KbITHA
anoHckou kHirt «Koj3iki», npeicBeyaHas JiereHa3e ad SiMara-HO apoysbl.

IIpaamer nacienaBaHHsi — MidanariyHblsl MaTbhIBBI, MPBICYTHBIS ¥ TATHIX
JiTapaTypHBIX TBOpaxX, a TakcaMa d3JIEMEHThI apXaldyHbIX IMAaraHcKixX KyJbTay, sKis
MaroIb Ja 1X aJHOCIHEIL.

MbTa paaa3eHai JbIIVIOMHAl PpadoThl — BBIIBIIL HANOOJBIN BaXKHBISA
MipanariuHbisi MaThIBbl AHIJIa-CaKCOHCKAara 1 CKaHJbIHAyCcKara MaxojpKaHHs, SKis
3HainuI Macrankae YyBacabnenHe V¥ «llecnHi mpa beaBynbda», BbI3HAYBIbL 1X
YHIBEpPCAIbHBIS 1 YHIKAIBHBISI PBICHI NUISXaM CyHacTayJIeHHS 3 STIOHCKall JiereHaan
a0 SImaTta-HO apouybl.

AKTyallbHAcUb padoTbl a0ymMoyjeHa  HeJAacTaTKoBail  BBIBYYaHACIIIO
Mi(anariyHpIX MaThIBay aHIJIa-CaKCOHCKAara repalyHara sracy Yy cynacTayJieHHI 3
aHaJIarlyHbIM1 MaTbiBaMl Y TMOMHIKAaX 1HIIBIX CTApaXKbITHBIX JITapatyp 3a Mexami
KYJIbTYpHau mpactopsl Eypomnsl.

MeTtaabl gacjiefaBaHHsS: TICTOPBIKA-JIITAPATypHbI, CICTAIMHA-CTPYKTYPHBI 1
napayHalabHa-CyNacTayIsIbHBI.

ATpbIMaHbIAA BbIHiKI: BBIJI3CNICHBI MidanariyHbl CKJIAQJHIK  CHOYKITHA-
babynbHbIX cTpyKTYp «IlecHi mpa beaBynbday; BpI3HaAUaHbI KAHKPITHBIS «MapKEPh»
maraHckail cBAOMacili ¥ TBOPBI Ha Y3pOYHI MaThIBay, amicaHHSIy abpajay, 1HIIBIX
DJIEMEHTAY KYJbTY; BbISYJeHAa MagadeHCcTBa MianaridyHblX CKIAIHIKAY Ma’Mbl 1
CTapaKbITHAW STMOHCKOM JIeTeHAbl TMpa SfMmaTa-HO apoubl, SKig a0yMOYVJIeHbBI
yHIBEpCaIbHACIIIO 3aKOHAY apXaiyHara Mi(amnasTeiyHail MBICTICHHS.

IIpbiMsiHeHHe BbIHIKAY dacjeaBAHHS: MATAPbISIIBI 1 BBIHIKI JaciaeAaBaHHS

MOTYIb OBIllb BBIKAPHICTAHBI MPbl KaMIApaThIYHBIX JaciieflaBaHHSAX MidanariaHbix

MaThIBay Y CTApaXBITHBIX JIITApaTypax PO3HBIX KPaiH CBETY.



ABSTRACT

Kobayashi Takashi
MYTHOLOGICAL MOTIVES IN “THE EPIC OF BEOWULF”

The structure of the thesis: the thesis consist of an abstract, an introduction,
three chapters, a conclusion and a list bibliographical sources that includes 25 items.
Total volume of the thesis is 50 pages.

Keywords: MYTH, MOTIVE, FIGURE, EPIC HERO, «THE EPIC OF
BEOWULF», YAMATA-NO OROCHI, PAGABISM, RITUAL

The object of the research is Anglo-Saxon historic poem «The epic of
Beowulf», and also a part of «Kojiki», an dedicational chronicle about “Yamata-no
Orochi”.

The subjects of the research — mythological motives, those present literary
works, and also constrained elements with archaic paganish cults.

The purpose of the research — revealed most important mythological motives
of Anglo-Saxon and the Scandinavian beginning, found artistic embodiment in «The
Epic Of Beowulf», to define those universal or  unique peculiarities as way of
comparison with Japanese legend “Yamata-no Orochi.

The topicality of the work is conditioned by wanting research of Anglo-
Saxon heroic epic in comparison with analogous motives in relics from other ancient
literature beyond bounds of cultural space of Europe..

Research methods: historic-literary, systematic-structural and comparative.

Achievement: Detailed mythological consisting story structure «The Epic of
Beowulf»; defined specific «markers» of paganish recognition in the work on the
level of motives, a description of rites, different elements of cults; exposed similarity
between mythological formed poem and Japanese ancient legend ‘Yamata-no
Orochi”, predestinated universal fates of archaic mythological thought.

Application of the research results: materials and research result can be used
with comparative methods of mythological motives on ancient literature of different
countries in the world.
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