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POOEPAT

[Hapoga Jligzis J{3miTpeieyHa

MV3BIKA ¥ MACTAIIKIM YHIBEPCYME TOHI MOPBLICAH I BAPBICA
BISIHA

Crpykrypa ablIuioMHail padorsl. Jlpimmomnas paboTta ckimajgaeria 3
yYBOJ31HAY, N3BIOX TJIay, 3aKIIOUdHHS, O10misirpadiunara crica, y siki yBaxoaziup 50
HaliMeHHsY. [ToyHbI a6’ &M paboTh! ckilamgae 60 crapoHak ApykaBaHara TIKCTY.

Kiawuabisa ciaoBbl: MY3BIKA, CIHTO3 MACTAHTBAV, MY 3bIYHA-
JITAPATYPHBISL AJIHOCIHBI, IHTOPMEIBIAJIBHACLDL, MYVY3bIUHBI
JBICKYPC, JIDKAS.

MbsTa aplIoMHal paboThl — BBISIYJIEHHE aCHOYHBIX acaliiBacliedl My3blyHara
JOpICKypcy ¥V MactankiM yHiBepcyme T. Mopeican 1 b. BisHa Ha mnpeikinaaze ix
pamanay “/[>xa3” 1 “Ilena n3én” cyagHoCHa.

I[JISI JAaCATHCHHSA MOThI HaCTaS'/'J'IeHBIH HAaCTYIIHbIA 3aaYbl:

1. Pasrnenzenp y3aemaa3estHHE My3bIKi 1 JITapaTypsl ¥ riCTapbluHbIM pa3Billl,
npaaHaji3aBallb aCHOYHBIS Mpallbl, MPBICBEYAHbIS Kiaciikambli 1HTIPMEIbIIbHBIX
aTHOCIH.

2. Akpoachinps TICTOPBIIO JKa3zy 1 Jallb BBI3HAUPHHE ACHOYHBIM JKa3aBbIM
TAHSIIISIM.

3. IlpaanamnizaBanp crienpipiky My3bIldHara IbICKypcy ¥ aboAByX paMaHax.

AO0’exkT pacaemaBanHs — pamanbl “J[xa3” T. Mopsican 1 “llena n3én”
b. Bisna. Ilpagmer nacjieqaBaHHsi — MY3bIUHBI JIBICKYPC 1 IF0 aHaji3 y aOpaHbIX
TIKCTAX.



PED®EPAT
[Hapéga JInnus JmutpreBHa

MYVY3bIKA B XYIOXECTBEHHOM YHUBEPCYME TOHM MOPPHUCOH U
BOPUCA BUAHA

CTpykTypa AumioMHoii padorTel. /lumioMHass paboTa COCTOUT W3 BBEICHHS,
OCHOBHOM YaCTH W3 JIBYX TJIaB, 3aKIFOUCHHUS, ONOTHOTrPpapUIECKOTO CITUCKA, KOTOPBIHA
HacuuThiBaeT 50 HanMmeHoBaHWM. [lomHbIT 00BbEM paboThl — 60 CTpaHHI] IEYATHOTO

TEKCTA.
Karwuessie ciaoBa: MY3bBIKA, CUHTE3 UCKYCCTB, MVY3bIKAJIbHO-
JIMTEPATYPHBIE OTHOIUEHHMA, NHTEPME/INAJIBHOCTD,

MV3bIKAJIBHBIN JIUCKYPC, JIDKA3.

Heapr aumioMHONW pabOThl — BBIABICHUE OCHOBHBIX OCOOEHHOCTEU
MY3BIKaJIBHOTO THUCKypCa B XyJ0KE€CTBEHHOM YHHBepcyme T. Moppucon u b. Buana
Ha rpuMepe pomaHoB “JIxa3” u “llena qHel” COOTBETCTBEHHO.

I[JISI JAOCTHXKCHMA LCJINU ITOCTABJICHBI CIICAYIOINNC 3aavdM:

1. PaccmoTperh B3aMMOJEHCTBHE MY3BIKH M JIATEPATYPhl B HUCTOPHUYECKOM
Pa3BUTHH, MPOAHAIM3UPOBATH OCHOBHBIE TPY/bl, IMOCBSIICHHbIE KiIacCU(pUKAIIMU
WHTEPMEIUAIIBHBIX OTHOLICHUM.

2. O003HAUNUTh WCTOPHUIO JIKa3a W JaTh OIPEACICHHEC OCHOBHBIM IKa30BBIM
TTOHSATHSIM.

3. [Ipoananu3upoBath crieuPUKy My3bIKaJTLHOTO AUCKYypca B 000MX POMaHaX.

OO0bekT uccaenoBanns — pomansl T. Moppucon u b. Buana “J[xxa3” u “Ilena
THEN . — MY3BIKAJIbHBIA JHUCK U €ro aHajam3 B 000MX
en”’. IlpeaMer HMcciaeI0BaAHUA y3bIKA CKypC M €ro aHajau3 B 00
TEKCTaX.



ABSTRACT
Tsarova Lidziya

MUSIC IN TONI MORRISON’S AND BORIS VIAN’S ARTISTIC UNIVERSES

The structure of the thesis. The thesis consists of an introduction, two
chapters, and a conclusion. The bibliography includes 50 items. Total work volume is
60 pages of printed text.

Keywords: MUSIC, SYNTHESIS OF ARTS, RELATIONS BETWEEN
LITERATURE AND MUSIC, INTERMEDIALITY, MUSICAL DISCOURSE,
JAZZ.

The objective of the thesis is to discover main features of musical discourse in
Toni Morrison’s and Boris Vian’s artistic universes on the basis of the novels Jazz
and Froth On the Daydream (L’Ecume des Jours) respectively.

The research tasks are:

1. To study the interaction of music and literature throughout its historical
development, to analyze major works dedicated to the classification of intermedial
relations.

2. To explore the main stages of the history of jazz and to give definitions to
some basic jazz terms.

3. To analyze musical discourse in both novels.

The object of research includes Tony Morrison’s Jazz and Boris Vian’s Froth On
the Daydream. The subject of research is musical discourse in the novels Jazz and
Froth On the Daydream (L’Ecume des Jours).



