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PEDEPAT
[lTepuxoBa /lappsa EBrenreBHa

TTODTUKA POMAHA YAPJIB3A JTUKKEHCA
«JIPBUJI KOTIITEPOUII/T»

Crpykrypa AunjaoMHoi padorsi: [{umioMHas paboTa COCTOUT U3
BBEJCHUsI, TPEX IJIAB, 3aKIIOYCHHUS, CIIUCKA UCIIOIb30BAaHHOW JIUTEPATYPBHI,
KOTOPBIN BKIIFOYAaeT 50 NCTOYHUKOB.

[Tonub1il 06beM paboTHI — 47 CTpaHUIl IEYaTHOTO TEKCTA.

KmwueBble caoBa: IIOOTUKA, CHUCTEMA OBPA3OB,
OBPA3-CMMBOJI, KOMIIO3ULIMA, CFOXXET, ABTOBMOI'PA®U3M,
POMAH, PEAJIN3M.

Heab AUNJIOMHOI padoThI: BBISIBICHHE OCOOCHHOCTEH MO3THKHU

pomana Yapnb3a [lukkenca «/[asua Konnepduia»y Ha KOMIIO3UIITMOHHOM,
CIOKETHOM U 00pa3HOM ypOBHSIX.
3agavyu IUIVIOMHO# padoThbI:
1. paccMmoTperh cTaHOBIIEHHE TBOpUeckoro metoaa Y. Jlukkenca
B KOHTEKCTE AHTIINHCKON PEATMCTUIECKON JIUTEPATYPHIL;
2. BBIIBUTH OCOOCHHOCTH KOMIIO3UIIMM M CIOXKETa pOMaHa
«JIBup Konnepdunm» U ux 3aBUCUMOCTh oT
aBTOOMOrpaUueCcKOro Xxapakrepa npou3BeACHMS;
3. mpoaHanM3MpoBaTh CHUCTEMYy 00pa3oB pomaHa «J[3BHUI
Kommephuna»: cuctemMy TepcoHaxxed ©  CpeacTBa  HX
XapaKTepUCTHKHU; 00pa3 aBTOpa B pOMaHe; 00pa3 COBPEMEHHOM
Y. JlukkeHcy AHIJIMU U 00pa3bl-CUMBOJIBI B POMaHE.
O0bexkT wuccaenoBanmsi: poman Yapnwsza JlukkeHca «/I3Buj
Komnmnepdunm.
IIpeamer HCCJIeJ0BAHNSA: 0COOEHHOCTH IIO3TUKH
BBIIIIEHA3BAHHOTI'O IIPOU3BEICHMUS.



PO®EPAT
[II>peikaBa laps’s SAyrenpeyna
[TADTBIKA PAMAHA YAPJIB3A JbIKEHCA
«19BI KOIIEPOIII»

Crpykrypa abllJioMHaid  padorbl. JlpimuiomHas — pabota
CKJIaJlaeIia 3 yBOJ31H, TPOX IJIay, 3aKJIIOYDHHS, CHICY BBIKapacTaHaii
JiTaparypsl, ki yxinodae S0 HatMeHHSTY .

[Toyubl a6’éM paboThl — 47 cTapoHaK ApyKaBaHara TIKCTY.

KarouaBbis  cioBsl: [TADTBIKA, CICTOMA BOBPA3AYVY,
BOBPA3-CIMBAJI, KAMITA3IIBII, CIOXDT, AVTABIAT PA®I3M,
PAMAH, POAJII3M.

MbTa aAblluioMHal padoThI: BBISIYJICHHE aca0iiBacleil Mad’ThIKi
pamana Yapnn3a J[pikenca «/[pBin Komepding» Ha kaMmmasilbliiHbBIM,
CIOKATHBIM 1 BOOpPa3HBIM Y3POYHSIX.

3amavbl AbINVIOMHAN Pa0oOThI:

1. pasrmems3eup craHayieHHe TBopuara Mmertany Y. JlpikeHca ¥
KAHT3KCLE aHTJIACKal paagiCThIYHAN J1TapaTyphl;

2. BBIABIIL acaliiBacIll KaMImasilbll 1 CIOKATa pamana “J3Bin
Konepding” i ix abymoyneHacup aytadiarpadigHbM XapakTapaM TBOpPa;

3. mpaanaiizaBailb cicTamMy BoOpazay pamana «J3Bin Konepdinmy:
CiCTAMY IepcaHa)xay 1 CpOJKI 1X XapaKTapbICThIKi; BoOpa3 ayrapa ¥
pamane; BoOpa3 cydacHail Y. [IpikeHcy AHTIII 1 BOOpa3bI-CIMBAJIbI ¥
pamase.

A0’exkT nmacaenaBaHHsi: pamaH Yapnp3za JlpikeHca «JIPBin
Konepdinay.

IIpaamer nacieaaBanHsi: acabiiBacIli MadTHIKI BBINIDITHA3BaHATA
TBOpA.



ABSTRACT
Sherykava Darya
THE POETICS OF CHARLES DICKENS’S NOVEL
«DAVID COPPERFIELD»

The structure of the thesis. The thesis consists of an introduction,
three chapters and conclusion. The list of the cited sources includes 50
items.

Total volume of the work — 47 pages of printed text.

Keywords: POETICS, REALISM, FIGURATIVE SYSTEM,
IMAGE-SYMBOL, COMPOSITION, PLOT, AUTOBIOGRAPHISM,
NOVEL.

The purpose of the thesis is to detect the features of the poetics in
Charles Dickens’s novel "David Copperfield" at the compositional, plot
and figurative levels.

The objectives of the thesis:

1.  to detect the development of Dickens's creative method in

the context of English realistic literature;

2. to find the particular features of the composition and of the

plot in the novel “David Copperfield” and to identify their
dependence on the autobiographical character of the novel,

3. to analyze the figurative system in the novel "David

Copperfield": the system of the characters and the means of their

characteristics; the character of the author in the novel; the image of

contemporary England and the images-symbols in the novel.

The object of the thesis: Charles Dickens’s novel "David
Coppertield".

The subject of the thesis: the poetics of the above-mentioned
work.
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