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AI'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

Anemyanka AHacracis AJIsiIKCaHJapayHa

CimBasiunas BoOpa3Hacub y crapadesapyckaii arisrpagii XII —
XIV crer.

KawuaBbisi ciaoBbl: arisrpadis, ciMBaJl, KaHOH, CBSTacllb, 1J3ali3allbls,
aCBETHIK, CTbUIb, TPAJIBIIIBINHACIIB, T1ICTAPBIYHBI BOOpa3, bi0is, 1yxoyHaclb.

A0’ext pacaenaBanns: ‘“Ksiuie Edpacinni [Homankait”, “XKeiie Aypaamis
Cwmanenckara”, “AnoBecup npa Mepkypbist CmanieHckara”.

IIpaamer npacjeaBaHHsi: ciMBajJgidHas BoOOpas3HacIh y cTapabemapyckait
arisrpagii XII — XIV crer.

MbTa [aciiefaBaHHsl. TpaaHamizaBallb BOOpa3HA-CIMBAJIYHYIO CICTAMY
“Koiis Edpacinni [Momankain”, “XKeinis Aypaamis Cmanenckara”, “AmnoBectil npa
Mepkyppis Cmanesckara”.

Metaa naciaegaBaHHsI: KyJbTypHA-T1CTapbIYHBI.

ATpbIMaHbIsl BbIHiIKI 1 iX HaBi3Ha. A¥yTapsl yCXOJHECIaBSHCKIX
arisrpadiuHbix TBopay 3moxi CapsaHsaBeyda adamiparoliia Ha Bi3aHTBIHCKYIO HIKOJTY
amicaHHs KBIIIS CBATHIX 1 MPBITphIMIIIBaOIA arisrpadiunbix kaHoHay. Cictoma
BOOpazay y *KbII[isIX apraHizaBaHa BakoJl BoOpa3zay ramoyHeix reposy. [lacnsmoyHas
1A3aiTi3anpblst Teposy HKbILINA Jaciaraeuia po3HbIMI CpoJIKaMl, y ThIM JIKY 3 JAarnamMorai
ciMBasTiuHait BoOpazHaciii. CiMBaJibl aJJTFOCTPOYBAIOLb IIIMATIPAHHACIh MaKCIMaIbHa
abaryyneHblx BoOpaszay, TaMmy acaOJiByr I[iKaBaclp ysyise TpaHcpapmallbis
ajuiocTpaBaHara BoOpa3za ¥ Takcue. Ilpbl raTeiM ayTapel TBOpay HE MpocTa
BBIKAPBICTOYBAIOIL  TPAJABIIBIMHYIO  010JIeliCKyl0 CIMBOJIIKY, a TBOpYa sie
IHTIPOPATYIOb. TAMBI, MaTBIBBI 1 CPOJKI MacTalkail BoOpas3Hacili ac’HCOYBaroIa
mpa3 ricTapbIYHACIlh OBIIII 1 TpabiieMy 3SIMHOTA PBI3HAUSHHS YaIaBeKa.

Crpykrypa Maricrapckaii pa6orbl. J[picepTanbisi aryibHbpIM ab0’émam 71
CTapOHKa VKJII0Yae YBOJ31HBI, 4 TJIaBbl, 3aKJIIOUYIHHE, CIIC BBIKAPACTAHBIX KPBIHII]
(101 ma3impis).



OBILIAA XAPAKTEPUCTHUKA PABOTbBI

AJlellIeHKO AHacTacusi AJIeKCaAaHAPOBHA
CumBom4eckasi 00pa3HOCTh B CTapo0eIOPYCCKOM arnorpapuu
XII - X1V BB.

KuarwueBbie ciaoBa: aruorpadus, CUMBOJ, KaHOH, CBATOCTb, HWJcanu3alus,
MIPOCBETHUTEIb, CTUIIb, TPATUITMOHHOCTD, UCTOPUUYECKHUIA 00pa3, bubmmsi, TyXOBHOCTS.

Oo0bexkT wucciaenoBanusa. ‘“Kutue Epdpocunun Ilomomxkoit”, “YKurtue
ABpaamust Cmonenckoro”, “Ilosects 0 Mepkypunr CMOJIIEHCKOM.

IIpenmer mcciaenoBaHusi: CUMBOJIMYECKAs 00pPa3HOCTh B CTapoOEIopycCKOu
arnorpaduu XII - XIV BB.

Heap ucciienoBanmus: MnpoaHaIu3UpoOBaTh 0OPA3HO-CUMBOJIIMYECKYIO CUCTEMY
«Kutus Edppocunun [lonouxoit», «Kutus Apaamust CmosneHckoro», «IloBects o
Mepkypun CMOJIEHCKOM).

MeTtoa uccie0BaHNUS: KYJIbTYPHO-UCTOPUUECKUM.

IlonyyeHHble BBIBOABI M HMX HOBH3HA. ABTOpPHl BOCTOYHOCJABSHCKHX
aruorpauueckux  npousBeAeHU  3moxu  CpelHEBEKOBbS  OMUPAIOTCS  HA
BU3AaHTHUUCKYIO  IIIKOJly  ONHCAHUSA JKU3HU  CBIATBIX W TMPUACPKUBAIOTCS
armorpaduieckux KaHOHOB. CucTeMa 00pa30B B KUTHSAX OPraHWU30BaHA BOKPYT
oOpa3oB riaBHBIX TrepoeB. IlocrmenoBarenbHas WAeamU3alUsl TEPOEB KUTUN
TOCTUTACTCS Pa3IUYHBIMA CPEACTBAMH, B TOM YHCJIE C IOMOIIBIO CHMBOJIUYECCKOM
oOpa3zHoctu. CHUMBOJIBI OTPaKalOT MHOTOTPAHHOCTh MAaKCHUMAaJIbHO OOOOIIEHHBIX
o0pa3oB, MO3ITOMY OCOOBIH WHTEpEC MPEACTaBIseT TpaHcopmalus OTPaKEHHOTO
oOpaza B Tekcre. [Ipu 5TOM aBTOpPHI MPOU3BEACHHN HE MPOCTO HCIOIb3YIOT
TPaJMIIMOHHYIO0 OMONIEHCKYI0 CHMBOJIUKY, @ TBOPUYECKH €€ MHTEPIPETUPYIOT. TeMsl,
MOTHUBBI W CpPEICTBAa XYAOKECTBEHHOW OOpa3HOCTH OCMBICIIMBAIOTCA depes
UCTOPUYHOCTH OBITHS ¥ IPOOJIEMY 36MHOTO MPETHA3HAYCHUS YEIOBEKA.

CTpykTypa Marucrepckoil auccepramuu. Marucrepckas paboTta oOIIMM
obbeMoM 71 cTpaHWIIa BKIIOYACT BBEJICHHE, 4 TJIaBbl, 3aKIFOYCHHE, CITHCOK
UCTIOJTb3YeMBbIX HCTOUYHUKOB (101 mo3urws).



GENERAL CHARACTERISTICS OF THE WORK
Aleschenko Anastasia

Symbolic imagery in the old Belarusian hagiography of the XII —
X1V centuries

Key words: hagiography, symbol, canon, holiness, idealization, enlightener,
style, traditionally, the historical image, the Bible, spirituality.

Object of the research: to research includes “The life of Euphrosyne
Polotskaya”, “The life of Abraaham Smolensky”, “The story of Mercury
Smolensky”.

Subject of the research: symbolic imagery in the old Belarusian hagiography
of the XII - XIV centuries.

Aim of the research: to analize figurative and symbolic system of “The life of
Euphrosyne Polotskaya”, “The life of Abraaham Smolensky”, “The story of Mercury
Smolensky”.

Methods of the research: cultural and historical method.

The relevance of the research. The authors of the East Slavic hagiographic
works founded on the Byzantine school of the descriptions of the lives of saints and
stick to the canons of hagiographic.The system of images in the hagiography set
around the main characters. Serial idealization of the characters of lives of saints is
achieved by various means, including means of symbolic imagery. Symbols reflect
the diversity of the most generalized images therefore particular interest is the
transformation of the image in the text. The authors of works are not simply use
traditional biblical symbolism but creatively interpret it. Themes, motives and means
of artistic imagery are comprehended through the historicity of life and the problem
of human mission on the earth.

Structure and volume of the thesis. The thesis consists of introduction, four
chapters, conclusion, bibliography (101 sources). The whole volume of the research
comprises 71 pages.



