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SHAYEHUE MEX/UCHUIIJIMHAPHOI'O CTPYKTYPUPOBAHUSA
YYEBHOI'O MATEPUAJUIA ITPU OBYYEHUU UHOCTPAHHOMY A3BIKY

Jecoeckaa UH. A., cmapwuii npenodasameis

B koHTekcTe MOHMMaHUs Mpoliecca 00y4eHUs: HHOCTPAHHOMY SI3BIKY Kak mpoiiecca popMupo-
BaHUs y 00y4aIOIerocsi CIOCOOHOCTH K MEXKYJIBTYPHOMY OOIIEHHUIO, BaKHO IOHUMATh, YTO HEJIb35
OTpaHUYMBATh COACp)KaHuE OOyUCHHS OPUEHTAIIMEH JIMIh HA JIMHTBUCTHYECKUN acriekT. Hackomb-
KO MHOTOOOPAa3HO PaCKpPBIBAETCSI MUD YETIOBEKY, 3aBUCHUT OT IITyOMHBI 1 00beMa ero 3Hanuil. OH Boc-
MIPUHUMAET U OLIEHUBACT COOBITHS U SBJICHUS B 3aBUCUMOCTH OT TOU KYJIBTYpHOI 6a3bl, KOTOPOil 00-
nanaet. Mizydas HOBBIH SI3bIK, MBI PACIIMPsieM TPaHHIIbI HAIIIETO MUPOBOCIIPHUATHS U IeJlaeM TITy0Oxe
u Ooraue Hamie Mupoolrymiesue. Kpome Toro, HHOCTpaHHBIN SI3bIK MOXKET SIBJISTHCS CPEICTBOM KOM-
MYHHUKAIlUN B JII000U cepe aesTenbHOCTH. Takum 00pa3oM, MperoaBarelib HHOCTPAHHOTO S3BIK
MOJTyYaeT 3aMeuaTeIbHyI0 BOSMOKHOCTb MapauIeIbHO 3HAKOMHTD yUYaIIUXCsl CO MHOTUMH chepaMu
JEeSITeTbHOCTH YeJIOBEKa, 00paIasch K pa3IYHbIM dTalaM HCTOPHUYECKOTO pa3BUTHs 00IIeCcTBa U K
pa3IMYHbBIM 001aCTAM HAYyKH U KyJIbTYpbl. IMEHHO O3TOMY HaM Ka)KeTCsl IOTHYHBIM pacCMaTpUBaTh
KXY Y4eOHYI0 TUCHUIUIHHY KaK 4acTh 00pa30BaTeIbHOTO MOAYJIS, KOTJa HECKOJIBKO AUCIUTUIHH
(SIBIISFOIIMXCS COCTABISIOIIMMU OHOIM 00pa30BaTeIbHON MPOrpaMMbl) UMEIOT O0IIUE 11eIH, OPUEH-
THUPOBAHHBIE HA KOHEUHBIN PE3YNbTaT, KOTOPBINA OIpeenseTcss HAbOpOM COOTBETCTBYIOIIUX KOMIIE-
TEHIUH.

K coxanenuto, B ocieqHue IECATHUICTHS TOBBIIICHUIO KYJIBTYPHOTO YPOBHS BBIITYCKHHUKOB
BY30B HE YJIEJISUIOCH JOHDKHOTO BHUMAaHUS. 3allMKJIEHHOCTh Ha COBEPIIEHCTBOBAHUH Y3KOCIIEUAb-
HBIX HABBIKOB U PA3BUTHH «HYXHBIX TOJIBKO AJIs pabOThD» YMEHUH MpUHeCa nevaibHble m1oasl. He-
J0CTaTOYHAs KyJIbTypHAasi TPAMOTHOCTh BBITYCKHUKOB BY30B BCTPEYAETCS, K COXKAICHUIO, TOBOJb-
HO yacTo. Ha ¢axynbrerax, obecrneunBalonfx Kak BpICIIEEe TEXHUIECKOE, TaK M TYMaHUTapHOE 00-
pa3oBaHue, CIy4aroTCs HEAOYeThl. Tak, eci Mpu MOATOTOBKE CHEIMATNCTOB-MEXTyHAPOTHUKOB (B
YaCTHOCTH, TI0 aHIJIOS3BIYHBIM CTpaHaM) B 00pa30BaTeIbHBIN MPOIECC HE BKIIOYHTH JAUCIUTUINHY
«JIuTeparypa cTpaHbl H3y4yaeMoro s3bIKa», TO BIIOJIIHE OKUAAEMbIMU OYyIyT TPYIHOCTH HpPHU MEPEBO-
Jie — KaK YCTHOM, TaK U MTUCbMEHHOM. Beib IUTaThl U3 JIUTEPATyPHBIX MIPOU3BEICHUH, TAKXKE KaK U
AJUTIO3UH, C YIOBOJIBCTBUEM HCIIONB3YIOTCS OpaTOpaMu B MYONUYHBIX BBICTYTUICHHUSX, YaCTO BCTpPE-
YaroTCs HE TOJBKO B TPYJAaX COBPEMEHHBIX MHCATeNeH, HO U B Mpecce; a UX MepPeBOJl MPeaoIaraet
MMOHMMaHKUe (POHOBBIX 3HAHWW M IICHHOCTHBIX YCTAHOBOK, XapaKTEePHBIX IS JaHHOW KYJIBTYpHI. Ta-
KHM 00pa3oM, 4To KacaeTcsi 00y4eHUsI HHOCTPAHHOMY SI3BIKY, TO CTPaHOBEIYECKas, KYJIbTYPOJIOTH-
Yyeckasi, TUTepaTypoBeuecKas OCBEJOMICHHOCTb CTYACHTOB SIBISETCS HEOTHEMIIEMOM YacThIO SI3bI-
KOBOTO 00pa3oBaHMUs.

B nHacrosmeli cratbe MBI IpeIaraeM pacCMOTPETh BO3MOXKHOCTh MCIIONIB30BaTh HA 3aHITHSIX
10 IPAKTUKE YCTHOM M NMHCbMEHHOM PeYr MHOCTPAHHOTO (AHIIMICKOIO) s13bIKa COOTBETCTBYIOILYIO
M3y4aeMoi TeMaTHKe MH()OPMAIHIO KYJIBTYPOJIOTHIECKOTO COJCPKAHUS U MPOU3BEICHUS Xy/IOXKe-
CTBEHHOM JIUTEPATYPHI B COYETAHUH C JIEKCUKO-TPAMMAaTHUECKUM MaTEPUAJIOM, OTIPEIEIIEHHBIM TTPO-
rpaMMoil AuCcUMITTNHBL. B kauecTBe nmpumepa pazbepeM KOHKPETHYIO TeMy — «Architecture» — Ha
6a3e yueOHuka Language Leader Upper Intermediate by D. Cotton, D. Falvey, S. Kent (1 xypc da-
KyJIbT€Ta MEKIYHAPOAHBIX OTHOIIECHUH, CIeNUaTbHOCTh «MeXIyHapoIHbIe OTHOLIEHU»). O4YeHb
MOJIE3HBIMU JIJIsl YyCBOGHUS MaTepralia B JaHHOM CIy4yae OKa3aJuch Obl 3HAHUS CTYACHTOB U3 KypCOB
AHTITUICKOM/aMepPUKaHCKOU JINTEPATYPhI U KYJIBTYPBI CTPaHBI H3y4aeMOTO0 S3bIKa.

B pamkax TeMbI « ApXHUTEKTYpa», CTyICHTOB MOKHO TIO3HAKOMHUTH HE TOJIBKO C UCTOPUEH apXu-
TeKTyphl BennkoOpuTaHuu, HO U C pa3BUTHEM OPUTAHCKOM MY3bIKU U JINTEPATYPHI.

Wrak, npu BBeAeHUN TeMbl (IPUMEPHOE COAEPKaHUE BBOAMMOIO JIOTIOTHUTEIHLHO MaTepHraa
MIPUBOAMUTCS HUXKE) MBI JJaeM KPaTKUi 0030p OCHOBHBIX MEPUOIOB PA3BUTHUS U CTUJICH apXUTEKTYPHI,
KOTOPBIN COMPOBOXKIACTCS MPEACTABICHUEM apXUTEKTYPHBIX OCOOCHHOCTEH B KXKIBIN U3 IEPUOJIOB
(npesenrauus Power Point).

1. The history of Great Britain has directly influenced the development of the culture and
art. We can see a lot of examples of how different historical processes are reflected in architecture,
literature and music.

As for architecture, the main periods and styles of British architecture are as follows:

Pre-Roman architecture

— Roman architecture
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— Anglo-Saxon architecture

— Architecture of the Middle Ages (Romanesque, Gothic)

— Architecture of the Renaissance. Tudor style architecture

— Baroque architecture. Stuart architecture

— Georgian architecture

— Victorian architecture

— Modern architecture

The interesting point is that some styles or features can repeat during the history of culture. In
order to illustrate this, we will compare some architectural styles and try to recognize features of one
historical period in another which was much later.

Cremyer OTMETUTh, YTO HEKOTOPBIC CTHJIH, WIIA UX XapaKTEPHBIC YEPTHI, TIOBTOPSIFOTCS B XOZIC
HCTOPUYECKOTO Pa3BUTHs CTPAHbI B 0oJiee TO3THKIE TIEPUOABI. B CBS3M C 3THM, CTyIEHTaM Tpejia-
raeTcsi CpaBHUTH J1Ba JIFOOBIX TIEPUO/Ia, TOATOTOBUB HEOOJBIIINE IPE3EHTAINH C HILTIOCTpaluel Hau-
0osiee XapaKTEepPHBIX Pa3IUYHiA WU MPUMEPOB CXOJICTBA BHIOpaHHBIX cTUiei. HTepecHO, Ha Haml
B3IJISAJI, PACCMOTPETH OoJiee moapoOHo roTudeckuii (Gothic) u neororndeckuit (Gothic Revival) ctu-
JIY, TIOTOMY 9TO TOTHYECKOE HaIpaBJICHHUE IPKO MPEICTABICHO, TIOMUMO apXUTEKTYPhI, B H300pa3u-
TEJILHOM MCKYCCTBE, MY3bIKE H JIUTEPATYPE.

UYro e mpeacTaBiseT coO0M TOTHYeCKast apXUTEKTypa, KAKOBBI €€ 0COOCHHOCTH, a TAKXKe — B
4eM OTJIMYHE HEOTOTUKH OT TOTHKHU?

2. Gothic architecture is a style of architecture, mainly associated with cathedrals and
churches, which flourished in Europe between 1200 — 1530AD. The style is characterized by strong
vertical lines, high vaulted ceilings, minimal wall space, pointed window and door openings, and
buttressed walls. There appeared such features as timber roofs or hammer-beam roofs (e.g., those of
Westminster Hall, Christ Church Hall, Oxford, and Crosby Hall).

As for the Gothic Revival (also referred to as Victorian Gothic, Neo-Gothic or Jigsaw Gothic), it
is an architectural movement which is believed to have started in the 1740s in England, when a writer
Sir Horace Walpole decided to redo his country home with details inspired by medieval churches and
cathedrals. Walpole's house became a model for Gothic Revival architecture and his novel « The Castle
of Otrantoy, written in 1764, is considered the first work in a new literary genre — Gothic fiction (a
blend of horror and romance), the usual settings for which are castles, mansions, monasteries, often
remote, crumbling, and ruined. But the term «Gothic Revivaly (also Victorian Gothic) usually refers to
the period of mock-Gothic architecture practised in the second half of the 19th century. The greatest
example of authentic Gothic Revival is the Palace of Westminster (The Houses of Parliament), which
was rebuilt by Sir Charles Barry and A.W. Pugin after a disastrous fire in 1834.

YTo KacaeTcs comuuecKkoul aumepamypsl, TO MOCKOJIBKY CYUTACTCS, YTO CaM TSPMHH MOSBUIICS
Onaromaps aHMicKoMy nucatento Xopacy Yonmnony (Sir Horace Walpole), ctaBiiemy ocHOBaTeneM
arcanpa comuyeckozo pomana (Gothic novel), He IpeACTaBISIETCS BOZMOXHBIM 000MTH BHUMaHUEM
XyJIOKECTBEHHYIO JTUTEeparypy Bukropuanckoit amoxu. Beaps Hepenko BUKTOPHAHCKHUE IMUCATENN BbI-
Ompaiy B KaueCTBE MECTa JICHCTBUS CBOMX MTPOU3BEICHUI CTAPUHHBIE 3aMKH B TOTUYECKOM CTHIIC —
MpavHbIE, YaCTO pa3pylIaoNIrecs, Co3IaBas TeM CaMbIM aTMOC(epy TAMHCTBEHHOCTH, CTpaxa, 0e3-
BICXOTHOCTH. B KauecTBe mpumepa, Mbl BeIOpasu pomansl «Jxetin Diip» [llapiaorter bponTe u «I'po-
30B0OM nepeBam» OMunuu bponte.

3. Victorian literature is closely connected with the Gothic Revival architecture of the same
era. A lot of Victorian writers, as Charlotte Bronte in «Jane Eyre», or Emily Bronte in « Wuthering
Heightsy, chose buildings of the Gothic style as the settings for their literary works, which underlined
the gloomy atmosphere inside them.

CTyneHTHI ONyYaroT JOMAalIHee 3a/1aHue HAUTH TPUMEPBI ONTUCAHMS 3AaHUN/CTPOCHUN B TO-
THUYECKOM CTHJIC B BBIIICHA3BaHHBIX Npou3BeneHusX. Clieayromnme npeIiokeHus TPUBEICHbI B Ka-
YEeCTBE WIUTFOCTPALIUU 3aJaHUS:

The new part, containing the schoolroom and dormitory, was lit by mullioned and latticed
windows, which gave it a church-like aspect...

It was a large, stately apartment, with purple chairs and curtains, a Turkey carpet, walnut-
panelled walls, one vast window rich in slanted glass, and a

lofty ceiling, nobly moulded.

She pointed to a wide arch corresponding to the window, and hung like it with a Tyrian-dyed
curtain, now looped up.
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[TockonbKy B pazaen yueOHHMKA IO TaHHOM TeMe BKIIFOYEHBI TEKCTHI, B KOTOPBIX PeYb UIET O CO-
opyxenusix XX u XXI BB. (Moctel Alamillo, Akashi Kaikyo, Millau Viaduct); paccmarpuBaeTcs BO3-
MOXXHOCTB CO3/IaHUSI KOCMUYECKUX OTeNei (TeKeT Stranger than fiction); B TO BpeMs Kak B COBpEMEH-
HOM JIMTepaType HaIISIHO MTPE/ICTaBIeHbl TEHICHIIUN PAa3BUTHS apXUTEKTYpbl OyAyIIero, TO CTyJAeH-
TaM MpeJiaraeTcs, ¢ 1eJIbl0 aKTUBU3AINH JIEKCUUYECKUX 3HAHUN TI0 TEME, OTHICKATh B U3BECTHBIX UM
XyJOKECTBEHHBIX MPOU3BEICHHUIX PYCCKHX UM 3apyOEKHBIX aBTOPOB OMHCAHUS BBICOKOTEXHOIIO-
TUYHBIX KOHCTPYKIH U IEPEBECTHU ITU OMUCAHUS C PYCCKOTO S3bIKa Ha aHTIMMCKUM, UCTIONB3YS MIPH
3TOM aKTHUBHYIO JIEKCHUKY.

JUig WIImocTpauuy B3auMOCBSI3H UICTOPUYECKOTO U KYJIBTYPHOTO Pa3BUTHS, HEIPEMEHHO Clie-
IyeT oOpaTUThCS TaKkKe U K U300pa3uTeIbHOMY UCKYCCTBY CpeIHEBEKOBOM bputanuu (3o U KHudmc-
Hble MUHUAmMIOpbl, 1 0c00asi TEXHUKA 8UMpPadica, KOTOPbIHA MOCTENEHHO BHITECHUI (PPECKOBYIO KH-
BOIIKCH); & Jlajiee — K KapTUHaM U rpaBiopaMm Yunssama bietika, Ha KOTOPOTO TOTUKA OKa3aja OrpOM-
HOE BIIHMSIHHE; 3aTe€M — K TBOPUYECTBY MpeAcTaBuTeNeil Bukropuanckoii amoxu, (TaBHbBIM 00pa3zoMm,
XYO00HCHUKOB-Npepaghasnumos, CANTABIINX HI€AJIOM pabOThl MAaCTEpPOB CPEIHEBEKOBbS U PaHHEro
BO3POXK/ICHUS).

OO6cyxnast 0COOCHHOCTH MY3BIKAIBHBIX HATIPABJICHUH B MHTEPECYIONINE HAC TIEPHOABI, 00s13a-
TEJBHO HY)KHO JIaTh CTY/IEHTaM BO3MO)XHOCTb IMO3HAKOMHTHCS C 00pasliaMy aHIIIMHCKOU cpednese-
K060l MY3BIKH (IIEpKOBHOM U CBETCKOI1), a 3aTeM nepeiltu k comuueckomy poky (Gothic Rock), koto-
PBIii TIPEICTaBICH B OPUTAHCKOM KYIIBTYpe TOCTAaTOYHO Pa3HOOOPa3HO.

KoneuHo, My3blka M >KMBOIIMCh MOTYT OBITh PacCMOTPEHBI B YYEOHBIX pazlenax «Art» u
«Culture», HO XOTEIOCH ObI, YTOOBI CTYJICHTHI YBHJICIIH U OCO3HAIN, HACKOJIBKO TECHO CBS3aHBI MEXK-
Iy OO0 BCE JIEMEHTHI HAIIMOHAJBHON KYJIBTYPhl. MOXKHO e11e 0ojiee pacuiupuTh TPAHUIIBI TEMBI
¥ PaCCMOTPETh 20MUYecKull Cmuib 00exicObl B CPEJIHAE BEKA U B HAIIK JIHHU; 3aT€M — Pa3o0parbes B
TOM, YTO MPEACTABISET COOON MOJOeKHAs CyOKyabTypa «2omos» (Youth Goth subculture). ..

Kynbryponorudeckue 3HaHUSI — 3TO HEOThEMJIEMAast YaCTh MEXKKYJIBTYPHONH KOMIIETEHTHOCTH,
HEOOXOIMMOM [ TOTO, YTOOBI OPUEHTHUPOBATHCS B COBPEMEHHOM MHUPE, pa30UpaThecsi BO B3aUMOCBSI-
3W SIBJICHUYW U MIOHUMATh UCTOPUUECKYIO MMPEEMCTBEHHOCTh COObITHI. KoHeuHO, 4TOOBI BBOJUTH T10-
n00HYI0 HH(POPMAITHIO HA 3aHATHUSX 110 MHOCTPAHHOMY SI3BIKY, ITOHATOOUTCS 2—4 NOTOTHUTEIIBHBIX
yaca yueOHOTr0 BpeMeHHU 110 Kaxaoi TeMe. OJJHaKO €Cli y4eCTh, UTO TAKUM 00pa3oM MOXKHO XOTb He-
MHOT'O KOMIIEHCHPOBAaTh OTCYTCTBUE Kypca aHIIIMHCKONW U aMEPUKAHCKOW JIUTEPaTyphl, WK, CKaXKEM,
Kypca Mo KyJabType CTpaHbl U3y4aeMOTo S3bIKa, TO YBEIMYEHUE KOTUYECTBA YacOB MO JAUCHUILINHE
«MHOCTpaHHBIH A3bIK (TIEPBHIN) (AHNIUKACKHIA)» ObLTO ObI BIIOJIHE JJOTHYHO W OIPaBIaHHO.
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