Benapycki a3sip:kayHbl YHIBepCiTIT
dinanariyael GakyJabTIT
Kadenpa ricropsli 6es1apyckaii Jitapatypbl
AHaTaubIA 12 ABIJIOMHAH Pad0ThI
«KAMIUHAE ¥V IPECE “IITHCKAS IIJISIXTA”
B.1YHIHA-MAPIHIHKEBIYA)
I'agynoBa Hanzes Kancranuinayna

kipaynik Kpbsruko BoJabra Isitpoyna

2016



Pa¢epar
I'amynoBa Hanzes Kancranminayna

KAMIUHAE ¥ IPECE “IITHCKAS IIVIIXTA”B.JTYHIHA -
MAPHIHKEBIYA

A6’ém Owvinnomuati npaywl. JpIIIOMHae JaciielaBaHHE CKJajaeria 3
yBOJ31HAY, 4 TIay, 3aKII0UAHHS, CITica BEIKAphICTaHAH JiTapaTypsl (HamtiuBae 55
KPBIHII) 1 3aliMae 53 cTapoHKi.

Knrouaevis  cnosvr:  npamarypris, “Ilinckas nwiaxta”,  BiHIPHT
JyHinMapiiiHkeBid, KaMidyHae, Trymap, I1poHis, caThIpa, capKa3M, BaJldBiib,
rpaTack, dapc.

Ab6’exm Oacnedasanns: kKamiuHae ¥ m'ece “IliHckas muisxta” BiHmpHTa
Hynina-MapiiiHkeBiva.

Mbsma dacneoasanns. BbI3HAUBIIG crielbl(PiKy kamiuHara y m’ece “llinckas
HUIsIXTa .

Memaovl 0acne0a8anHsi: amicaiabHblI, CynacTayJIsUIbHBI,
napayHaJbHariCTaphIYHBI META/I.

Ampuvimansis 6bIHIKI [ IX HA8I3HA: BEIByYaHa HAaBYKOBas JiTapaTypa na Tome
JacienaBaHHs, pasriepkansl Gpopmbel kamivHara ¥ m'ece “Ilinckas nuisixta”
B.[lynina-MapiiiHkeBiua, BbI3HaYaHbl CPOJKI CTBApIHHS KaMmiuyHara Y Ii’ece
Oenapyckara ipaMarypra.

Paxamenoaywii na evikapvicmanti 6viHikay npaysl: BBIHIKI Jaclie/laBaHHS
MOTYIIb OBIIb BBHIKAPHICTAHBI Ba YCTAaHOBAX ajyKallbll HA YpOKax 1 JIEKIBISAX Ta

Oenapyckai JiTapaTypsl.



Pegepar
I'onynosa Hanexna KoncrantuHoBHa

KOMMNYECKOE B IIBECE «IIMHCKASA IJIAXTA»
B.AYHUHAMAPIHUHKEBHYA

O6vém OunpomHou pabomovl. JIUMIIOMHOE HUCCIEAOBAHUE COCTOUT W3
BBEICHMs, 4 TIJaB, 3aKIIOYEHMs, CIHCKAa MCIOJb30BaHHOW JIUTEPATYpPHI
(HacuUTHIBAET 55 UCTOUYHUKOB) U 3aHUMAET 53 CTpaHMUIIBI.

Knwouesvie cnosa: npamaryprusi, «lluHckas nosaxta», BuHIEHT
JynnaMapunHkeBr4, KOMAYECKOE, FOMOP, UPOHUSI, CaTUPA, CapKa3M, BOJAECBUIIb,
rpoteck, dapc.

Obvexm  uccneoosanus: Tnbeca «lIluHckas 1uusAxTay  BunieHta
JyannaMapunHkeBu4a.

IIpeomem uccnedosanusi: komuueckoe B Tmbece «lIMHCKas mUIAXTa»
Bunnenra /Jlynnna-MapuuHkeBuya.

Llenv uccneoosanusi — onpeAenuTbh cnenupuKy KOMHUYECKOTO B IbECe
«IInnckas nusixra» B.JlynnHa-MapnuHkeBruya.

Memoowi UCcneo0o8anus: ONMCATEIbHBIN, CONIOCTaBUTEIIbHBIN,
HMCTOPUKOCPABHUTENBHBIN aHAJIN3.

Ilonyuennvie pezyiomamol u ux HO6U3HA: U3y4YE€HA HAYYHAs JUTEpaTypa 1o
TeMe AUIUIOMHOTO HUCCJIEI0BaHUs, paCCMOTPEHBI (POPMBI KOMUYECKOTO B MBECE
«IIunckas nwisixta»y B.Jlynuna-MapuuHkeBuya, onpeaeneHbl OCOOEHHOCTH
KOMHUYECKOT0 B Ibece OeJopyccKOoro apamarypra. Pekomenoayuu no
UCNONIL30BAHUIO PE3YIbMamos pabomol. pe3yabTaThl UCCIEI0BAHUS MOTYT OBITh
UCIIOJIb30BAaHbl B YUPEXKICHUSX O0Opa3oBaHUS HA ypOKax U JICKIUSAX TI0

OeopyccKkoi JuTeparype.



SUMMARY
Godunova Nadezhda

THE COMIC IN THE PLAY “PINSK GENTRY” BY
VINTSENT DUNIN-MARTSINKYEVICH

The volume of the thesis. The research consists of an introduction, 4
chapters, the conclusion, the list of references (numbers 60 sources) and covers
56 pages.

Keywords: drama, “Pinsk gentry” by Vintsent Dunin-Martsinkyevich,
comic, humor, irony, satire, sarcasm, vaudeville, grotesque, farce.

Object of study is the play “Pinsk Gentry” by V. Dunin-Martsinkyevich.

Subject of research is the comic in the play “Pinsk Gentry” by V.
DuninMartsinkyevich,

The purpose of research is to determine the specifics of the comic in the
play “Pinsk Gentry” V. Dunin-Martsinkyevich.

Research Methods are descriptive, comparative, historical and comparative
analysis.

The results obtained and their novelty: scientific literature on a subject of
degree research is studied, forms of the comic in the play “Pinsk Gentry” by V.
Dunin-Martsinkyevich are considered, features of comedy of images are defined,
means of comic creation in the play of the Belarusian playwright are
characterized.

Recommendations for the use of the results: the results of the research can
be used in educational institutions at lessons and lectures on Belarusian literature.



