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PE®EPAT

OOmmit  0o0beM AWIUIOMHOM paboThl — 52  CTpaHUWIbl, CIHCOK
WCIIOJIb30BAaHHOM JINTEPATYPhl BKIFOYAET 52 HCTOYHUKOB.

KuroueBble cjioBa: TeMbl, MOTHUBBI, 00Opa3bl, JIMPUUECKOE MPOU3BEACHHUE,
MOATUKA, XKaHP, KAHPOBBI CUHTES.

O0beKT uccea0Banms — Tupudeckue mpoussenenus JI. ['ybaHoBa pa3HbIx
NEPUOJ0B TBOPYECTBA.

Heap auImoMHOM paboThI — BBISIBUTH OCHOBHBIE HJICHHO-
TEeMaTUYECKHUE U XKaHpPOBble ocoOeHHocTH nosr3uu JI. I'ybaHoBa.

MeTonoJiorusi uccjiefoBaHus. B 0OCHOBY AUINIOMHOM pabOThI OJIOKEHBI
CHUCTEMHBIN U LIETTIOCTHBIM MOAX0/IbI K M3YyYEHUIO TBOPYECTBA ABTOPA B COUYETAHUU
C HUCTOPUKO-IIMTEPATYPHBIM U CPABHUTEIBHO-TUIIOJOTMYECKUM  METOJIaMHU
WU3Y4YEHUS TEKCTOB.

IHosryyeHHBbIe pe3yjbTaThl U HAYYHAsl HOBU3HA padoThl. B pesynbrare
MPOBEACHHOTO MCCJEI0BaHUs YCTaHOBIIEHO, 4yTo B jupuke JI. 'ybanoBa, ogHOTO
U3 JIAIEPOB COBETCKOI'O ITOTUYECKOTO AaHAECTpayHAd, INOJIYYWIA OTPAKEHUE
CJEIYyIOIIME MOTHBBI: NMPEIHA3HAUYECHUS MO03TA; AYXOBHOTO MPOOYXKIACHUS 4depes
MOA3MI0; TUIAXU KaK PacIuiaThl 32 TBOPUYECTBO; TBOPUECTBA KaK Japa. OCHOBHBIMU
»KaHpaMu TBOPYECTBA MOATA SABJISIIOTCS 3JIETHsl, OCTIaHue, MOJUTBA. OpuUeHTALH
JI. TyOaHoBa Ha »5CTETHKY aHJerpayHia oOyCIOBWJIA HampaBJEHHOCTh €ro
JYXOBHBIX, PEIUTHO3HO-QUIOCOPCKUX U HCTETUYECKUX TOMCKOB, a TaKXKe
MO3BOJIWJIA €My  3HAQUUTEIbHO  PACIIMPUTh  JKAHPOBBIE  BO3MOKHOCTH
TPAAUIIMOHHBIX MMOATHIECKUX POPM.

HoBu3Ha HAcTOSIIETO UCCIEAOBAHMS COCTOUT B TOM, YTO B HEM BIIEPBBIE
NPEANPUHATA MOMbITKA KOMIUIEKCHOTO paccMmoTpenus jupuku JI. ['ybaHoBa B ee
YKaHPOBOM CBO€OOpa3nu, 0COOEHHOCTSAX TEMATHUKN U 00pa3HON CHCTEMBI.

PexomMeHaauMu 10 BHEAPEHUIO MOJYYEHHBIX Pe3yJIbTaTOB. Pe3ynbTarsl
UCCJIEIOBAHMS MOTYT ObITh HCTOJIb30BaHbl B By30BCKOM Y4€OHOM MpoOLIecce, Mpu
COCTaBJICHUU Y4EOHBIX MpOrpaMM, pa3paboTKe JEKIIMOHHOTO Kypca Mo UCTOPUHU
PYCCKOM JHTEpPATYpPbl BTOPOM MOJIOBUHBI XX BEKAa M CIELKypCa IO PYCCKOU
1o23un XX Beka.

IloaTBep:kIeHrMe JAOCTOBEPHOCTH MATEpHAJIOB M  Pe3yJbTATOB
AUIUVIOMHOW PpadoTbl, CaMOCTOAITEJIbHOCTH €€ BbINOJHeHus. JluriomMHas
pabota «Jlupuka JI. I'yOaHoBa» mpenctaBisieT COOOH  CaMOCTOATEIbHO
BBITIOJIHEHHOE HCClel0BaHue. MaTepualibl ¥ MOJTy4YE€HHBIE PE3YJbTaThl JUIIIOMHOU
pabOThI JOCTOBEPHBHI.
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ArynbHbl a0'eM JbITUIOMHAM Mpamnbsl — 52 CTapOHKI, CIIC BbIKapblCTaHAM
JiTaparypsl VKIodae 52 KpbIHIIbI.

KiouaBbisi €JIOBBI: TOMBI, MaTbIBbI, BOOPa3bl, JIPHIYHBI TBOP, MadTHIKA,
YKaHp, )KaHPaBbl CIHTI3.

A0'eKT AacieaaBaHHs — TIpbIYHbIA TBOPHI JI. ['yOaHaBa po3HBIX MephIsaay
TBOPYACIIL

MbaTa fpIuioMHal mpanbl — BBISBIL ACHOYHBIA 1M3WHA-TIMATHIYHBIS 1
aHpaBbls acabmiBacii na’3ii JI. ['ybanasa.

MeTanaJiorisifacjiefaBanHs. Y aCHOBY JBIIJIOMHA paOOThI MaKIIa13€HBI
CICTIMHBI 1 IPJIACHBI TAJABIXO/IBI Ja BBIBYUIHHS TBOPUACI ayTapa ¥ CHaayddHHI 3
TICTOpBIKA-IITapaTypHbIM 1 MapayHalbHA-ThINATATYHBIM METaJaMi BBIBYYSHHS
TIKCTAY.

ATpbIMaHbIsi BbIHiKi i HaBykoBasi HaBi3Ha mipanbl. Y BBIHIKY
npaBeJ3eHara JaclielaBaHHs ycTaHoyeHa, mro ¥ mipsinsl JI. ['ybanasa, annaro 3
JiA3pay  caBellkara ma’ThluHAara aHa3rpayHay, aTpbiMall  aJJIIoCTpaBaHHE
HACTYIIHBIS MaThIBBI: MPBI3HAUSHHS MadTa; AyXOYHara a0yJKOHHS Ipa3 Mad3iio;
axi SK pacruiaTel 3a TBOpYACIh; TBOpPYACI SIK Aap. ACHOYHBIMI KaHpami
TBOpYACcLl MajTa 3'syysdronua »dJerisi, MacjlaHHe, MaiTBa. ApbIeHTalbIs
JI. 'ybanaBa Ha 3CTATHIKY aHJdrpayH1a a0yMOBLIa HaKIpaBaHACILIb SITO TYXOYHBIX,
paniriiiHa-huIacoPCcKix 1 ACTITHIYHBIX MOIIyKay, a TakcaMma Ja3BoJjiiia My 3Ha4Ha
NAIIBIPHII KAHPABbIS MardbIMacIli TPAABIIBIHHBIX TA3TEIYHBIX (hopMay.

Hagi3zna rarara nacnenaBaHHs 3akitoyaeia y ThbIM, IITO ¥ IM YNEPIIbIHIO
3pobyieHa crpoba KoMIuIeKcHara pa3risaay Jdipeiki JI. ['ybanaBa ¥ sie xanpaBait
cBocacalIIBacIIi, IMETHACII TAMATBIKI 1 BOOpa3Hai CICTIMBI.

Prkamennanpli nma yKkapaHeHHi AaTpbIMAaHBIX BbIHIKAay. BbIHIKI
JacjielaBaHHsl MOTYIb ObIIb BEIKAPBICTAHBI ¥ HABYYAILHBIM Mpaldce ¥ By3ax, Mpbl
CKJIaJIaHHI HAaBy4YaJbHBIX Mparpam, pacmparoyIisl JeKIbpliiHara Kypca ma ricTopsli
pyCKaii Jlirapatypsl Apyrou nanoBel XX cTaroa3s, a Takcama Mpbl HaJpbIXTOYIIbI
CIIELIKypcay ma pyckail mas3ii XX ctaroiiassi.

IauBsApaxdHHEe JaKJIaJHACHI MATIPbIsIAY i BBIHIKAY JBINJIOMHAM
npamnbl, camMacToiiHacui sie BbIKaHaHHA. JIplTUIOMHas Tmpana «Jlipwika
JI. 'ybanaBay ysyisie caboii camacTolHa BbIKaHaHAE JjaciieiaBaHHe. MaTaphIsiiib 1
aTpbIMaHbBIS BBIHIKI IBITTIOMHAN PaOOTHI TaKIaIHbIS.
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Thesis: 52 pages, 52 sources.

Keywords: THEMES, MOTIVES AND IMAGES, POEM, POETICS,
GENRE, GENRE SYNTHESIS.

Objects of the research - lyrical works of L. Gubanov in different periods
of his creativity.

The purpose of the thesis is to identify the main ideological and thematic,
genre characteristics of the poetry of L. Gubanov.

Research Methodology. The study is based on systemic and holistic
approaches to the study of art in connection with literary-historical and
comparative-typological methods of texts study.

Results and scientific novelty. The studies found that in the lyrics of L.
Gubanov, one of the leaders of the Soviet poetic underground, were reflected the
following motives: the purpose of the poet; spiritual awakening through poetry; the
scaffold as retribution for creativity; creativity as a gift. The main genres of his
work are the Elegy, the Epistle, and the prayer.

L. Gubanov’ orientation on the underground poetical aesthetics determined
the direction of his spiritual, religious, philosophical and aesthetic quests, also
allowed him to expand the genre possibilities of traditional poetical forms.

The relevance of this study is in the fact that the first comprehensive
attempt to review the lyrics of L. Gubanov in its genre peculiarity, features themes
and imagery is made.

Recommendations for the Implementation of the results. The research
results can be used in a high school academic process in the preparation of training
programs, development of a lecture course on the history of Russian literature of
the second half of the twentieth century and of the course in Russian poetry of the
twentieth century.

The thesis “Lyrics of L. Gubanov” is an independently performed research
work. The materials and the results of the thesis are authentic.



