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PE®EPAT

O0beM aumuIOMHOW PabOTHI cocTaBmsieTr 79 crpanwmi. JlumiomHas paborta
conepxut Tpu npuioxkenus (Ilpunoxenue A, Ilpunoxenue b u [lpunoxenne B).
CnHcoK HCTIONB30BAaHHOM JINTEPATyphl BKIOUaeT 63 HaUMEHOBAHHS.

KiarueBble cjioBa
NMIIEPATUB, ®OPMA, IIOBEJIMTEJILHOE HAKJIOHEHUE,
3HAYEHUE, ITPAIMOE 3HAYEHUWE, ITIEPEHOCHOE 3HAYEHUE,
TPAHCITIO3ULINS, IIOTEHIIMAJL, XYIOXECTBEHHBIN TEKCT,
OYHKIMOHMWPOBAHUE, YEXOB

O0beKkTOM HCCIEeAOBaHMS SBISIETCS (POpMa MOBEIUTEIBHOTO HAKIOHEHUS
(umMneparuBa).

IIpeamer uccnenoBaHusi — ceMaHTUKa U (QPYHKUUHA (POPM MOBEIUTEIHLHOTO
HAKJIOHEHUS B XyJI0’)KECTBEHHOM TEKCTE.

Hean uccnenoBanusi — packpbiTb 0COOEHHOCTU (PYHKIMOHHPOBaHUA (HOpM
MOBEJUTEHOTO HAKJIOHEHUS B Xy[OKECTBEHHOM TEKCTE.

HUccnenoBanne BBINOTHEHO Ha MarepuaJje pacckazoB A. I1. Uexosa,
OTHOCAILMXCS K pa3HbIM IIEPUOJIaM €r0 TBOPUYECTBA.

OCHOBHBIE MeTOABI UCCIEA0BAHNS — ONUCATEIbHBIN U KOJINYECTBEHHBIN.

AKTYaJIbHOCTH Halleil paboThl OIpenensercs TEM, 4YTO HCCIEAOBAHHE
(GYHKUMOHUPOBaHUS (OPMBI TOBEIMTEILHOIO HAKJIOHEHMS MO3BOJSET DIIyOXke
NOHATh €€ poJib B TEKCTOOOPAa30BaHMM, B OPraHU3alUU XyHdOXKECTBEHHOMN
KOMMYHHUKAIIMHU aBTOPa C YATATEIEM.

Hayunas HOBM3HA. CymectByer 3HAYUTEIIBHOE KOJIMYECTBO
JIMHTBUCTUYECKUX UCCIIEIOBAHUMN M0 CEMAHTUKE U YHOTPEOIICHUIO UMIIEPATHBa, B
TOM 4YHCJIE B TMIO3THYECKHX TEKCTaX, a Takke padoT, MOCBAIICHHBIX U
XYZIOXKECTBEHHOMY TEKCTY, U A3bIKy paccka3zoB A. II. UexoBa, umeeTcs: HECKOIBKO
uccienoBaHuii (yHKIMOHUPOBAHUSI MUMIIEPATUBOB B TEKCTaX MHTEPHET-CANTOB, B
pa3roBOPHOM peur, HO CEMaHTUKa, (YHKIMH M OCOOEHHOCTH YNOTpEeOJIeHUs
UMIIEpaTHBa B MPO3aUYECKOM XYI0)KECTBEHHOM TEKCTE, B YACTHOCTH B paccKazax
A. II. YexoBa, 10 CUX TIOP HE COCTABIISUIA OTACIbHBIN NPEAMET UCCIECIOBAHUS.

HccnenoBaHue BBIOJIHEHO CAMOCTOSATEIbHO.

Crpykrypa pabdorsl. /[unnomHas paboTa COCTOUT U3 BBEIEHUS, TPEX IJIaB,
3aKJIIOYEHUsI, OMOIMOrpaduuecKoro CucKa U Tpex MpUIIOKEHUH.



ABSTRACT

This thesis has 79 pages. It includes three appendices (appendix A,
appendix B and appendix C). The list of references includes 63 items.

Keywords

IMPERATIVE, MOOD, IMPERATIVE MOOD, MEANING,
DIRECT MEANING, FIGURATIVE MEANING, TRANSPOSITION,
POTENTIAL, LITERARY TEXT, FUNCTIONING, CHEKHOV

Object of study — is the imperative mood (imperative).

Subject of study is the semantics and functioning of imperative mood in a
literary text.

Purpose of study is to characterize the functioning of imperative moods in a
literary text, to identify the special aspects of imperative usage.

The study is based on the materials of Chekhov’s novels, related to different
periods of his works.

Basic research methods are descriptive and quantitative methods.

The relevance of the study is determined by the fact that the research of
imperative mood functioning permits to understand its role in text forming and
organization of author’s artistic communication with the reader.

Academic novelty. There are a lot of linguistic researches on semantics and
imperative usage either in poetry texts and researches dedicated to literary text or
the language of Chekhov’s novels as well. There are some researches on
functioning of the imperative moods in internet sites texts, in spoken language, but
the semantics and functions of imperative in a prose literary text, particularly in
Chekhov’s novels, still have not composed a separate subject of study.

The research is done by myself.

The thesis structure. The thesis consists of an introduction, three chapters,
a conclusion, a list of references and three appendices.



