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3anoposKcKuii HAMOHAJILHbIA YHUBEPCHUTET

brnaronapss MHOroacneKTHOMY XapakTepy KaTeropuu TEJEeCHOCTH W
MEXIUCIUIUIMHAPHOCTH TOJX0Jla K €€ HW3Y4YEHUIO0, caMO IOHHMAaHHWE mend
CTAHOBUTCSI HEOJTHO3HAYHBIM, B CBSI3U C UEM MPUOOPETAET Psi TPAKTOBOK, Kaxaas
13 KOTOPBIX BBIBOAUT HA TOBEPXHOCTh €T0 OTACIbHBIE YEPTHI.

Tak, Oyayun HEOTHEMIIEMOW COCTaBJISIIOIIEH MHOTOMEPHOTO MPOCTPAHCTRBA,
B KOTOPOM CYIIIECTBYET YEJIOBEK, €r0 TEJI0 MPUOOPETAeT pa3Hbie YPOHU OBITHS, HA
KQXJIOM M3 KOTOPBIX B COOTBETCTBUHU C OIPEJCICHHBIMA 3aKOHAMHU — IPHUPOJBI,
o0111eCcTBa, KYJbTYphl, — OyAy4d B3aUMOCBSI3aHHBIM C JAPYTUMU COCTAaBIISIONIUMU
COOTBETCTBYIOIIEH CHUCTEMbl, — MPUPOAHBIMH (PAKTOpPaMH, COLUAIBLHBIMU
WHCTUTYTaMH, KYyJIbTYPHBIMU HOPMaMH, — YEJIOBEYECKOE TEJIO0  IMOCTOSHHO
MOAUPUITUPYETCS U TPEJICTAET HE KaK OJJHO3HAYHAS CYIIHOCTH, a MIPEeACTaBICHHAS
B Tpex 0a30BbIX MIIOCTACSX, CPEIU KOTOPBIX Ouorocuyeckoe mejno, COYUaIbHOe
meno u Kyaemyproe meio [1, ¢. 237].

B cBs3u ¢ 3THM menecnocms, aCCOIMUPYIOMIAACS C TEJIECHBIM OBITHEM
yesIoBeKa, MOHUMAETCS KaK TUAJIEKTUYECKOE €IMHCTBO TEJIECHOTO U TyXOBHOT0, KaK
UHTETPUPYIONIUN MPU3HAK AK3UCTECHIIMAIBHOTO OMbITa YeIOBEeKa, O0BEIUHSIOTUN
KOMIUIEKC TPUPOJHBIX, HHAUBUIYAIbHBIX M KYJbTYPHBIX 4YEpT, KakK MoJie
B3aUMOJICUCTBUSI ~ BHYTPEHHUX M  BHEIIHUX  JKU3HEHHBIX  IMPOCTPAHCTB
YEJI0BEUECKOT0 CYIECTBA, TNOO KaK TEJI0, KOTOPOE MIPUOOPEINIO PA3TUIHBIC «SI3BIKI)
B pe3yJsibTaTe colranu3aun MHbIMH CJI0BaMHU, TEIECHOCTh — 3TO COIMOKYJIBTYPHOE
SBJICHUE, COBOKYIHOCTh TEJIECHBIX MPOSBICHUN, KOTOpPbIE IOJIBEPTIUCH
TpaHchopMaIisiM B pe3yJbTaTe BIHMSHUS COIMOKYJIBTYPHBIX (PAKTOPOB, UMEIOT

COOMOKYJIbTYPHOC 3HAYCHHC MW BBIIOJIHAIOT OIPCACIICHHBIC COIHUOKYJIbTYPHLIC



byHKIUH.

[IpynuMass BO BHHMAHHE AHTPOIOLEHTPUYECKYIO  HAIPaBIECHHOCTb
BOCIIPUATHS MUPA, 3HAYMMOCTD T€JIa YEJIOBEKA CTAHOBUTCSI OUEBUAHON HE TOIBKO B
KaueCTBE KOMIIOHEHTa IMOBCEIHEBHOM, HO W XYIOXECTBEHHON KapTHHBI MHpA,
MOCKOJIBKY  JIIOOOM  XYJOKECTBEHHBIM TEKCT MPEIIoaraeT OMNpeaeIeHHYIO
KOppEeJSLIMI0O YeJoBeKka (ero Teila) M ero OKpyxeHus. VMeHHO mo3ToMy
OXYJI0KECTBJIEHHOE TEJIO (XYJ0KECTBEHHAs TEJIIECHOCTh) BBICTYIIA€T MHTEPECHBIM
oObekToM aHanu3a kak (pon m3ydenus konuenta TEJIO YEJIOBEKA / HUMAN
BODY B ero pasHooOpasHeWmmx acnekrax. B dactHocTH, aaHHas pabota
nocesilieHa ocpenieHuto crenuduku comuanuzuposanHoro TEJIA YEJIOBEKA
KaK KOMIIOHEHTa OOpa3HOro MPOCTPAHCTBA XYJO’KECTBEHHOTO TEKCTa, IMPUYEM
OCHOBHO€ BHMMaHUE C(OKYCHPOBAaHO HMEHHO Ha OCOOEHHOCTAX OOpa3HOi
WHTEPHpETAllud  BJIMSHUS  colldymMa Ha  (OPMHUPOBAHUE  TEIECHOCTHBIX
XapaKTEPUCTHUK.

N3yuenne ocoGeHHOCTEN MpeaoMileHns 00pas3a COLUaIu3upPOBAHHOTO mend
yenoeeka B TPO3E AHTIIMMCKOTO MOAEPHU3MA, KOTOPBIE AHAIM3UPYIOTCS CKBO3b
OpuU3My CHeHU(PUKH €ro KOHLENTyalu3alud B OOpa3HOM MPOCTPAHCTBE
XyIOKECTBEHHBIX TEKCTOB, C LEJIbIO OCMBICIEHUS JMHIBUCTUYECKUX AaCIIEKTOB
TEJIECHOCTA B AHIJIMACKOW MOJEPHUCTCKOM XYZO0KECTBEHHOW MPO3€ B ACIIEKTE
koppemsinun TEJIO YEJIOBEKA vs COLHUYM.

B uccnenoBannm HCOIb30BaH METO/I CEMAaHTUKO-KOTHUTUBHOTO aHAIM3a, YTO
NpeanojiaraéT  PEKOHCTPYKLHMIO  KOHUENTyaldbHbIX  MeTaop B TEKCTE.
Mertononorudeckoil 0a3oif BBICTyHaeT TEOPHUsSl KOHLENTyalbHbIX MeTadop [2], a
TaKkKe MpemokeHHsli 3. Képedemem Moaxox K pasrpaHUYEHHI0 OCHOBHBIX
KOTHUTUBHBIX ~ MEXaHU3MOB  TO3THYECKOTO  IEPEOCMBICIEHUS  0a30BbIX
KOHIIENTYaIbHBIX MeTadop [3, C. 47-53].

MarepuajioM HCCIEAOBAHMS TOCIYXHII KOPITYC XYJI0KECTBEHHBIX TEKCTOB
MPEICTaBUTEILHUIIBI MOJICpPHHU3MA B aHIJIMICKON nutepatype Bupxkunuun Bynd,
cpenu kotopbix pomanbl “Mrs Dalloway”, “To the Lighthouse”, “The Waves”,

“Between the Acts”.



[Tonmyuennsie pe3ynbraThl npoaemMoHcTpupoBany, uro TEJIO YEJIOBEKA /
HUMAN BODY noitydaet psia MOIycoB 0Opa3HOM KOHUIENTYalIu3aluu B KOHTEKCTE
XYZ0KECTBEHHOTO TEKCTa, CPEeld KOTOPHIX HAOJI0/IaeM MEPEOCMBICICHUE CKBO3b
npu3My 00pa3oB pacmenust, ganmoma (npueuoenus)), 600HO20 NPOCMPAHCMEA,
MyMaua, neliu, v T.11., akTUBUpYs KoHIenTyanbHbie MeTadopsl TEJIO HEJIOBEKA
9TO PACTEHUE / DPAHTOM (ITPUBUIAEHUE) / BOJHOE ITPOCTPAHCTBO /
TYMAH / IIbIJIb / HUMAN BODY IS A PLANT / PHANTOM / WATER SPACE
/ MIST / DUST,

VYka3aHHbIE HAIIPaBIECHUS 00Pa3HOT0 NEPEOCMBICTICHHS aKTyalTU3UPYIOT (haKT
JUIICHUS] TeJa «TEJIECHOCTU» W CO3JAal0T 00pa3bl HECTAOMIIBHOTIO, TEKYYero,
O€CIJIOTHOTO, IMYCTOr0, MCYE€3al0IIero, HEBUAUMOro, HE(OUKCHPOBAHHOIO B
IIPOCTPAHCTBE TeJa, AKUEHTUPYA, C UX MOMOILBIO, TPU3HAKU «HEYCTPOCHHOCTHY,
«YSA3BUMOCTB», «IOJBEPKEHHOCTh BIUSHUIO», KOTOpPBIE, B CBOI O4YEpElp,
BBIPHUCOBBIBAIOT CHEHU(PHUKY BIMSHHMS COLMyMa Ha YEJIOBEKa dYepe3 IMpU3My
TEJIECHOTO BOCIHPUATUSA U MOJYEPKUBAIOT OCOOEHHOCTH €ro CaMOOILYIICHHS B
COLIMAJIBHOM Cpefie, NPEIIOMIIEHHBIE CKBO3b IPU3MY 3CTETUYECKOIO BOCIPUATHS
B.Bynd kak npeacTtaBUTEIbHUIBI MOJIEPHU3MA B JINTEPATYPE.
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