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OTtpaskenne uaeid 4Yanb-Oynau3ma B pomane «I3unb, [Iun, M»ii, niau L{BeTsbl
CJIMBBI B 30J10TOM Ba3e»

I[I/IHJ'IOMHaH pa60Ta COCTOUT M3 BBCACHHUS, TPEX IVIAB, 3aKJIIOYCHUS M CIIMCKA

HCIOJIL30BAHHBIX HMCTOYHUKOB. O0BeM Da6OTI>I — 51 CTpaHHIla, KOJHYCCTBO

HUCITOJIb30BAHHBIX HCTOUYHUKOB — 37.

KitoueBble c10Ba: KUTalicKas KylbTypa, YaHb-OyIIu3M, 00pa3bl-CUMBOJIbI,
KHUTalcKas IuTeparypa, punocodckas KOHLETIHS, CHUMBOJIU3M.

O0beKT MCC/IeI0BAHMSA: POMaH aHOHMMHOTO KUTAiCKOro aBTopa «4& ifiliE», B
pycckoMm niepeBoae«L[3unb, [Tun, M1, unu LIBETHI CIMBBI B 30J10TOM Ba3e»

IIpeamer ucciaenoBanus: OTpaKCHUE UICH YaHb-OYI/IM3Ma B pOMaHE.

Leab ucciaenoBaHusi: U3yuyeHUE BIUSHUS YaHb-OyJIau3Ma Ha TBOPYECTBO
aBTOpa MPOU3BEAECHUSA, NO3BOJAIOIICE HAaM YCTAHOBUTH, KAaKHE XapaKTEpHbIC
o0Opa3bl, CHMBOJIBI 1 MOTHBBI 3TOT0 (HUIOCOPCKOTO YUSHHSI HALUIM OTPAKEHUE B
poMaHe.

MeToabl HCCACA0BAHMS . IS JOCTUKEHNS MOCTABIEHHBIX 33124 Mbl PEILIIIN
VCIIOJIB30BaTh AHAJIUTUYECKUE U MCTOPUYECKHE METOIbI, KOTOPbIE CBOWCTBEHHBI
XYJ0’KECTBEHHOU JTUTEPATYpe M 00sS3aTENbHBI I XapaKTEPUCTUKN 00BEKTA.

IHonyuyeHnHble pe3yabTaTbl M HMX HOBHU3HA. MBI H3y4YWIIM HCTOPHIO
BO3HMKHOBEHUS YaHb-OYJIN3Ma, a TAK)KE €ro BIMSIHUE Ha KUTANUCKYIO TUTEPATYPY.
TBOpuecTBO MucaTens SABIIETCS KBUHTICCEHIIMEH YaHbckuxX GopM. [Toutn Bo BceM
MPOU3BECHUN OTPAKEHbl OYAJUICKUE MOTUBBI OpPEHHOCTH OBITHS, CYETHOCTH
3€MHOM JKHU3HH, WIUTFO30PHOCTH U HEMOCTOSIHCTBA. SI3bIK, 00Opa3HOCTh M CUMBOJIMKA
MIPOU3BEJCHUS TaK WJIM UHAYE CBSI3aHbI C OYIMIUCKUMU TPATUITUSIMU, U BCE, O YEM
MbI Y3Ha€M B pOMaHe, IPEJIOMJIEHO Yepe3 mpu3My Oyaau3Mma.

PexomMeHIan UM 10 UCNOJb30BaAHUIO. Pe3ynbTaThl TUIIIIOMHOM pabOTHI MOTYT
HaWTH IPUMEHEHNE B PEJIUTUOBEICHUHN U TUTEPATyPOBEJCHUH, a TAK)KE B YICOHOM
npoliecce (B Kypcax JEKIHMH MO MCTOpUM KUTaWckoll juteparypel 17-18 BB., B
paMKax CHELKYPCOB U CIIELICEMHHAPOB).

O06sacTh HMCHOJIB30BAHUSA: HCTOPUSL KUTANCKOW JUTEpaTypbl, TEOpus
JUTEPaATypPhl, PEIMTHOBEAEHUE, KYJIBTYPOJIOTHS.

JIMYHBIA BKJIAJ JAUIVIOMHHMKA: JUIUIOMHOE COYMHEHUE  SIBIIAECTCA

CaMOCTOSATEIILHOMN MCCIIeIOBATEIbCKON pabOTOM.


http://ru.wikipedia.org/wiki/%D0%A6%D0%B2%D0%B5%D1%82%D1%8B_%D1%81%D0%BB%D0%B8%D0%B2%D1%8B_%D0%B2_%D0%B7%D0%BE%D0%BB%D0%BE%D1%82%D0%BE%D0%B9_%D0%B2%D0%B0%D0%B7%D0%B5
http://ru.wikipedia.org/wiki/%D0%A6%D0%B2%D0%B5%D1%82%D1%8B_%D1%81%D0%BB%D0%B8%D0%B2%D1%8B_%D0%B2_%D0%B7%D0%BE%D0%BB%D0%BE%D1%82%D0%BE%D0%B9_%D0%B2%D0%B0%D0%B7%D0%B5
http://ru.wikipedia.org/wiki/%D0%A6%D0%B2%D0%B5%D1%82%D1%8B_%D1%81%D0%BB%D0%B8%D0%B2%D1%8B_%D0%B2_%D0%B7%D0%BE%D0%BB%D0%BE%D1%82%D0%BE%D0%B9_%D0%B2%D0%B0%D0%B7%D0%B5

ABSTRACT

The structure of the thesis: introduction, three chapters, conclusion and list of
sources. Volume of the work - 51 pages, the number of sources - 37.

Key-words: Chinese culture, Chan Buddhism, Chinese literature, symbolic
imagery, philosophical conceptions, symbolism.

Object of the research: a novel by an anonymous Chinese author « 4 ffi#»,
in English translation "Jin Ping Mei, or The plum blossoms in the golden vase".

Subject of the research: representation of Chan Buddhism ideas in the novel.

The purpose of the research: To study the influence of Chan Buddhism on the
author's work, allowing us to determine which specific images, symbols and motifs
of this philosophical doctrine are reflected in the novel.

Research methods: to achieve these goals, we have decided to use analytical
and historical methods that are inherent in literature and bind the characteristics of
the object.

The obtained results and their novelty. We have turned to the history of Chan
Buddhism and its influence on Chinese literature. The writer's work is the
quintessential form of Chan. Buddhist motifs, impermanence of life, the vanity of
earthly life, and the illusory nature of impermanence are reflected in the work. The
language, imagery and symbolism works are somehow related to Buddhist traditions,
and everything we learn in the novel is refracted through the prism of Buddhism.

Recommendations for use: The results of the thesis can be used in religious
and literary criticism, as well as in the educational process (in the course of lectures
on the history of Chinese literature of 17-18th centuries, during special courses and
seminars) .

Area of application: The history of Chinese literature, literary theory,
religious studies, cultural studies.

Personal contribution of the graduate: the thesis is an independent research.



