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PODEPAT

Crpykrypa i ad’ém paborbl:paboTa ckiajgaenia 3 YyBOA3IH, 4 riay,
3aKJIFOUAHHS 1 CTIICY BBIKapacTaHail JiTapaTypsl.

A0’ém 55 c., cmic BbIKapacTaHail Jirapatypsl — 54 KpBIHIIbL;
3 MaJIIOHK1, 7 TaOmiII.

KiawuaBbis CJIOBBI: BEPILIASHAVYCTBA, METP, ITAMEP
BEPIIIABAHBI, XAPAMU, SIMB, JAKTBHUIb, AM®IBPAXII, AHAIIECT,
TAHIYHbI BEPI, PBITM, PBITMACTBAPAJIbHbIA KAMIIAHEHTBI,
[HTAHALBIA, CICTOMA BEPILIABAHHAI.

A0’ekT AacjenaBaHHA:BepiiaBaHbls TBOpbl fAHki Kymanmel ca 300pHikay
«Kaneitka» (1908), «'ycnsp» (1910), «lnsxam sxwbimis» (1913).

IIpagMer nacienaBaHHsi: pHITMIKAa 1 METpbIKa MepalidaHbIX 300pHIKaY
Anxi Kynasnsr.

MbTra abplJIOMHal padoThl: BBISBILBL PhITMA-METPBIYHBIA acaliiBacii
paHHSTa TMEphIAy TBOPYACI Ta’Ta, Mpacayblllb XapakTap HBatoNbll SHKI
Kymnasnei-BepmaTBopsl.

AKTyaJlbHACHb  Tpanbl  adymoyieHa  aJCyTHacUlO  TpyHTOYHara
MaHarpadiyHara jaaciieJaBaHHs PbITMAa-METPBIYHBIX acadiiBacuell Kynamayckara
Beplla, a TaKcama JIaBe/IHIKa BeplIaBaHbIX MTaMepay TBOpYail criaubIHbI [1a3Ta.

Metaabl JacielaBaHHSI: CTATBICTBIUHBI, IapayHalbHA-ThINAJArYHbI
MeTaJibl, 8 TaAKCaMa MPBIHIIBIIN L3JacHara aHajizy TBopay.

ATpbIMaHBIA BBIHIKI: y TIpaldce JaciefaBaHHs ObLUIO BbIAYJIEHA, IITO SHKa
Kynana, TBopua nepaacsHCOYBarOUbl KbIBbI (PaNbKIOPHBIS TPAIbILbIl, TPaIbILbII
aHaHIMHbIX TBopay XIX cT, yniuBaroubl BONBIT mamnspifaHikay (ki JIydbIHBI,
®. barynmBiva, [{€Tki), mmpary pyckix 1 eypamneickix masray, cBaiMi MepIIbIMi
300pHIKaMi TpblBaJla 3amaliaBay y Oemapyckail mmas3il MOpPBIHIBIIGL  cljiada-
TOHIKI,CaJi3eiHIYay TUIEHHaMy CIHT33y cijgaba-TaHiyHAad 1 TaHIYHAM CICTAM
BEplIaBaHHs, HAPAIKIHHIO JIITapaTypHara TaHiuHara Bepiia.

IIpbiMAiHeHHe  BBbIHIKAy JacjieaBaHHAA: MaTIPbIsUIBI 1 BBIHIKI
JacienaBaHHs MOTYIb MPBIMSHALLA NOpbl BBIBYYSHHI Npabiem Oenapyckara
BepIlIaBaHHs, JaJeHIIbIM aaciieaBanH1 Bepia Auki Kynamsl.

JlacnenaBaHHe BhIKaHaHA 1laJIkaM caMacTOMHa.



PE®EPAT

Crpykrypa u o0bem padoThi: paboTa COCTOMT M3 BBeACHMS, 4 TIaB,
3aKJIIOUYEHHMS U CIIMCKA UCITOIb30BAHHOM JINTEPATYPHI.

O0beM — 55 c., CIMCOK MCIIOJIBL30BAHHOM JIUTEPATYPbI — 54 UCTOYHUKA; 3
pUCyHKa, 7 TaOauil.

KiroueBbie ciaoBa:CTUXOBE/IEHUE, METP, PA3MEP
CTUXOTBOPHbIM, XOPEH, SIMB, IAKTUJIb, AMOUBPAXUM, AHAIIECT,
TOHUYECKHI CTHUX, PUTM, PUTMOOEPA3VIOIINE KOMIIOHEHTHI,
NMHTOHALIMA, CUCTEMA CTUXOCJIOXXEHUA.

OO0beKT MccaeqoBaHusl: CTUXOTBOpHBIE Mpou3BeneHus Suku Kymnanel u3
coopuukoB «XKanerikay (1908), «I'ycusp» (1910), «Ilyrem xuzum» (1913).

IIpeaMer nccjieqoBaHusi: pUTMHKA U METPHUKA MEPEYUCICHHBIX COOPHUKOB
Sukun Kymnaer.

Heab munmiuomMHoil padoThl: BHISIBUTH PUTMUKO-METPUUYECKHE OCOOEHHOCTH
PaHHETO NEPUOJA TBOPYECTBA IO3TA, NMPOCIEAUTH XapakTep HBOJIOUMH SHKH
Kymnains! — ctuxotBopua.

AKTYyaJlbHOCTh PabOThl 00YCJIOBJIEHAa OTCYTCTBHEM OCHOBATEIBHOTO
MOHOTpa)MYECKOro  MCCIEIOBAaHUS  PUTMHKO-METPUYECKHX  OCOOEHHOCTEU
KY[TAJIOBCKOTO  CTHXa, a TaKXe CIpPaBOYHUKA CTUXOTBOPHBIX pPa3MEpPOB
TBOPYECKOTO HACHEAUS ITOATA.

MeTtoasl HCCJIC0OBAHMS: CTaTUCTUYECKUH, CPABHUTEIIBHO-
THTIOJIOTUYECKNI METOJIBI, @ TAK)KE MMPUHIIMI LEJTOCTHOTO aHAJIN3a NPOU3BEICHUMN.

IHonydyeHnHble pe3yabTaThl: B NPOLECCE HCCIENOBAaHUS OBLIO BBISBIICHO,
yto SHka Kynana, TBOpYECKH MEPEOCMBICIMB XKUBbIE (DONBKIOPHBIE TPAAULINH,
TpaAuLMA  AHOHUMHBIX  mpousBedeHnid  XIX B,  y4yuTbIBass  ONBIT
npenmectBeHHUKOB (Auku Jlyuunsl, @. borymesuua, Terku), psna pycckux u
€BPOINEHCKUX TMO3TOB, CBOMMH MEpPBbIMU COOpPHHMKaAMU MPOYHO 3aKpenui B
0eJIopyCCKOW MO33UHM NPHUHIUIBI CHIIA00-TOHUKH, COJIEHCTBOBAI IJI0OJIOTBOPHOMY
CUHTE3y CHUJIA00-TOHMYECKOW M TOHUYECKON CHUCTEM CTHXOCIIOXEHUS, POXKICHUIO
JIUTEPATyPHOTO TOHUYECKOTO CTHXA.

IIpyuMeHeHHne pe3yJbTATOB: MaTepuaiabl W PE3yJbTaThl HCCIENOBAHUS
MOTYT HCIOJb30BATbCA NPH M3YYEHUH MpoOjeM OeJOopyCCKOTO CTUXOBEACHUS,
JalbHENIIeM uccienoBanuu cruxa Auku Kymnanesl.

HccnenoBaHNEBBITTOTHEHONOIHOCTBEOCAMOCTOATENBHO.



SUMMARY

The graduation work structure and size: the work consists of
introduction, 4 chapters, conclusion and a list of reference.

The number of pages 55,

The number of used sources: 54; 3 pic., 7 tab.

Key words: PROSODY, NUMBER, METER, TROCHEE, IAMBUS, DACTYL,
AMPHIBRACH, ANAPAEST, ACCENTUAL VERSE, RHYTHM, RHYTHM-FORMING
ELEMENTS, INTONATION, THE SYSTEM OF VERSIFICATION.

The object of research:The poems included in Yanka Kupala’s books
«Zhaleykay (1908), «Guslyar»(1910) and «Putemzhizni»(1913).

The subject of research: rhythmic and metric of listed Yanka Kupala’s
books.

Purpose of work is revealing rhythm and metric features of the early period
of the poet’s creativity and tracking nature of evolution of Yanka Kupala.

Actuality of the work is due to the absence of the rhythm and metric
researches of a Kupala’s verse and also the reference book of meters of a creative
heritage of the poet.

Research methods: Static methods, comparative and typological methods,
and also methods of a multidimensional integrated approach are used.

Findings: In the course of the research it was revealed that Yanka Kupala,
having creatively rethought the living folk traditions, the traditions of anonymous
works, considering the experience of predecessors (Yanka Luchina, Frantsishak
Bagushevich, Tsetka) and European and Russian traditions established principles
of syllabic and accentual verse in Belarusian poetry and promoted literary
accentual verse due to his first books.

Use of results: Materials and results of this research can be used in studying
problems of the Belarusian prosody, further research of a verse of Yanka Kupala.

The research was done independently.



