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Pa¢gepar

HeimmomHass pabota — 86 cTapoHak, CIIC BBIKAPBICTAHBIX KPBIHIL —
70 HallMEeHHSTY .

KirouaBbisi clOBEI: JF000YHAs MECHS, 3a4YblH, KAHIIOYKA, MadThIKA, JIIPHIKA,
BOOpa3HbI MapayesnizM, KaMIasiiplsl, CiMBaJl, CIMBaJi4Has CITyalbls, cIoBaBoOpas.

A6’exm OacnedasanHs— OenapycKisi HAPOMHBISA TIECHI Tpa KaXaHHE SK
acOOHBI TAMATHIYHBI IIBIKJT Ta3aa0paJaBbIX JIIPHIYHBIX IECEHb.

Ilpaomem  Oacneoasamns — MacTankas croenplika 3aublHAy — SIK
BBI3HAUYaJIbHAN KaMITa3ilblitHall 9acTKi TATHIX TBOPAY.

Mbma Oacneoasannsi — nakasalb, IITO 3 ThIIajariyHara, CTpyKTypHara 1
COHCaBara OOKy 3aybIHbI ¥ JIFOOOYHBIX MECHSX YAYISIONb ca0Oil 3a4yblHBl HOBara
ThINY ¥ MapayHaHHI 3 3a4blHaM1 a0pa/iaBbIX MIECEHb.

AcHoyHbia memaovl Oaciedasanus: HazlpaHHE, alicajibHa-aHATITHIYHbI,
napayHallbHbI, CTPYKTYpHa-ThIaIarYHbI.

Trapsmulunas 3Haunacyb OpIINIOMHAra JacielaBaHHs 3aKJII0Yaella ¥ ThIM,
IITO Ha MPBIKIaA3€ JIIOOOYHBIX MECEHb 1 1X 3a4blHay YAAKIAIHSIONA CyaJHOCIHbI
abpamaBeIX 1 mazaabpaliaBbIX TECEHb, TE€HE3IC caMmiX IMEeCeHb Mpa KaxaHHE,
CTPYKTYpPHA-CTHUIEBBIS (DYHKIIBII 3auyblHAY Yy Ma3aadpagaBbiX JIFOOOYHBIX MECHSX.
[Ipana yHOCIIB MPYHBI YKIIAA Y paclpaloyKy TIap3ThIYHBIX aCHOY Jaciie/laBaHHs
3a4bIHY JIFOOOYHBIX MECEHb, IITO 3alayHse ICHYIOUbl nMpaden y (QalbKiIapbICThILIbI.
[IpaBen3zenae paciienaBaHHe Malibipae YsAyJeHHE Mpa TIAThl (EHOMEH, Sro
cnenpliky, madTbIKy, CTPYKTYpPY, 3CTAThIKY. [Ipama Moxa crnpelsius ganeiiamy
Pa3BILIIO Jaciie/laBaHHAY Y TIThIM HalPaMKY.

IIpakmvlunas 3uaynacys JACHEeNaBaHHSA: METOAbIKA JaclielaBaHHS, S0
ACHOYHBIS 17131 1 BBIHIKI MPBIJATHBI ISl ACBATJICHHS aHAJAriyHbIX TAM, aje Ha
IHIIBIM MaTapbisiie (HaAmpbIKIA[, HAa MaTdpbisie CSAMEWHa-ObITaBbIX IECEHb,
3a4bIHBI AKIX TaKCaMa He ObLIl paJMeTaM aHalli3y). SIro MOryls BEIKaphICTOYBallb
¥y cBaix mnpauax (¢aiabKIapbICThl, JiTapaTypa3Hayubl, 3THOrpadbl, A3esYbl
MacTalTBa, (inojari, Ieaarori; sHbl Takcama MOTYLb 3HANCLI NPBIMSHEHHE MPbI
ybpiTanHl ¥ BHY kypcay na gpanbkiaapbICThILIbL.



Pegepar

Jumomuas pabora — 86 cTpaHWIl, CIUCOK HUCIIOJIB30BAHHOMN JIUTEPATYPhI —
70 HauMEHOBaHUH.

KiroueBbie crmoBa: mo0OBHAs MECHS, 3a4WH, KOHIIOBKA, TMOJTHKA, JINPUKA,
oOpa3HbIll Tapayienn3M, KOMIIO3HIIMS, CHMBOJI, CHMBOJHUYECKAs CHUTyaIus,
CJI0BOOOpa3.

Obvexkm uccredosanusi B JAaHHOW IUIUIOMHOW paboTre — Oenopycckue
HapOJHbIE TIECHH MPO JIOOOBb KaK OT/EIBHBINA TEMAaTHUECKUN ITUKI BHEOOPSITOBBIX
JUPUYECKUX TTECEH.

Ilpeomem uccnedosanusi — XyOOKECTBEHHas crenuduka 3a4MHOB Kak
ONPEAEIAIONIENA KOMITO3UIIMOHHON YaCTH 3TUX MPOU3BEACHUN.

Llenv uccnedosanuss — A0Ka3aTh, YTO C TUIOJOTUYECKOW, CTPYKTYPHOU U
CMBICJIOBOM CTOPOHBI 3aUMHBI B JTIOOOBHBIX MECHSX MPEACTABISAIOT COOO0M 3aUMHBI
HOBOTO TUTIA B CPABHEHUU C 3aYMHAMU OOPSIIOBBIX TIECEH.

OcHogHble ~ MemoObl  UCCed08aHus.  HAOIIOJIEHWE,  OMUCATENbHO-
aHATMTHYCCKHH, CPAaBHCHHUSI, CTPYKTYPHO-THUIIOJIOTUUECKHM.

Teopemuueckas 3uauumocms IUTFIOMHOTO HCCIEIOBAaHHUS 3aKIIOYAETCsS B
TOM, YTO Ha MpPUMEpe TIOOOBHBIX MECEH M MX 3aYMHOB YTOYHSETCS COOTHOIICHHE
OOpsAZIOBBIX W BHEOOPANIOBBIX IIECEH, TEHE3UC CaMUX IIeCeH Mpo JOOOBB,
CTPYKTYpPHO-CTHJIEBBIE (DYHKIIMH 3a4YMHOB B BHEOOPSIOBBIX JIOOOBHBIX MECHSX.
PabGota BHOCHT ompeAeNeHHBId BKJIaA B pPa3pabOTKy TEOPETUYECKUX OCHOB
WCCIJICIOBAHMsI 3a4KHA JIFOOOBHBIX TECEH, YTO 3aIOJIHACT CYHIECTBYIOMUN TpoOern
B ¢onbkiopuctuke. [IpoBeeHHOe MccIeA0BaHNEe pacIUpseT MpeACTaBIeHue 00
3ToM (heHOMEHe, ero creuuduke, Mo’ITUKE, CTPYKType, 3cTeThke. Pabora moxer
cI0cOOCTBOBATH AANbHEHIIIEMY PAa3BUTHIO HCCIICAOBAHNN B 3TOM HaIpaBICHUH.

Ipaxmuueckas 3nauumocms UCCIENOBAHUS: METOAMKA MCCIEIOBAHUS, €T0
OCHOBHBIC WJIEW W WUTOTH TPUTOJHBI JUIsl OCBETJICHHS aHAJIOTHYHBIX TE€M, HO Ha
JIpyroM MaTtepuasne (Hampumep, Ha MaTepuaje CEMEWHO-OBITOBBIX MECEH, 3aUYNHBI
KOTOPBIX Tak)Ke He ObLIM MPEAMETOM aHanu3a). Ero MoryT MCmoIp30BaTh B CBOUX
paboTtax (ONBKIOPUCTHI, JHUTEPATYPOBEIbI, AITHOTpadbl, ACSITENTH WMCKYCCTBA,
(buI0JI0TH, TEIaroTH; TaK)Ke OHM MOTYT OBITh MMPUMEHEHHBI NpH YTeHHH B BY3ax
KypCOB MO (hOJIBKIOPUCTHUKE.



Abstract

The number of pages is86, a list of references comprises 70 items.

Keywords: love song, introduction, ending, poetics, lyrics, imageparallelism,
composition, symbol, symbolic situation, word-image.

The object of the research is Belarusian love folk songs as a separate
thematic cycle of non-ritual lyric songs.

The subject of the research is artistic peculiarities of introductions as a
defining compositional part of these works.

The purpose of the diploma thesisis to prove that in terms of typological,
structural and semantic aspects introductions of love folk songs represent a new
type of introductions in comparison with introductions of ritual songs.

The major research methods are observation, analysis as well as descriptive
and comparative, structural and typological approaches.

The theoretical significance of the research is that the correlation of ritual
and non-ritual songs, the genesis of love folk songs, structural and stylistic
functions of introductions of non-ritual love songs were specified with emphasis on
love songs.

This thesis contributes to the theoretical research of introductions of love
songs and enriches folklore studies.

This thesis enhances the understanding of this phenomenon, its specific
features, poetics, structure, and aesthetics. The results of the thesis can be used to
conduct follow-up research on the topic.

Its methodology, main ideas and findings can be used for undertaking
similar studies but, for example, based on introductions of family songs, which
have not investigated yet. The results can be useful for specialists in folklore,
literary critics, anthropologists, artists, linguists and teachers; they can also be used
in folklore courses.



